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who want to live here. 


By Joe Eskenazi 
PAGE 10 


QUEENS VS. 
THE MACHINE 


Drag’s fight for acceptance 
lands it inthe mainstream. 
By Rachel Swan 

PAGE 13 


5 LETTERS 
6 SUCKA FREE CITY 


8 NEWS 

Chem Tales ..............0 0 cee 9 
Your Humble Narrator.......... 10 
13 COVER STORY 


18 THE CALENDAR 


EVGNE LISMHINGS :<s<+2sssa0nees 0% 19 
26 ARTS & CULTURE 

The Whore Next Door .......... al 
Fil R@VIOWS ...cssceee0eesse05 28 
Fil, CapSuleS csc sacks ee aeeuwws 30 
PUL SHOWINGS: «sc2« «x saaSesdu 30 
Kill Your Television.............. 31 
32 EAT 

Presi) PalS +s «<oeheeeeaddduwnces 33 
Recent Openings .............. 33 
DiSUUINGTIONS 2+ eieiddeseseeebe55 35 
36 MUSIC 

Some Thoughts 

Of a Cerlaini SOUNG 6s.c45 awecce ss 40 
ROSTING Sie 5-464 te weeie eee s eae eee 42 
ed: lWMiceesesaeeeeaennw eases a 44 
51 CLASSIFIED 

Savage LOVS xisubavesaseeauned 5| 


On the Cover: 

Photograph by Mike Koozmin. 
Featuring Mahlae Balenciaga. 
Models: Devyn McNichol, 

Brad Schumacher, Mark Wismer, 

and Aaron Wynne. 

The entire contents of SF Weekly are copyright 2014 by 
SF Weekly, LP. No portion may be reproduced in whole 
or in part by any means, including electronic retrieval 
systems, without the express written permission of the 
publisher. SF Weekly (ISSN 1060-2526) is published 
weekly by SF Weekly, LP, 835 Market Street, Suite 550, 


San Francisco, CA 94103. Periodicals Postage Paid at San 
Francisco, CA, and additional mailing offices. 


SFWEEKLY.COM 


ELD Lertens 


WATER INTO WEED 


Apply it to conventional farming, 
too: Great article on water use, 
conversation, and using new/old 
techniques to combat a PR problem 
that is facing CA’s emerging titan cash 
crop [“The Magic Wick,” Chris 
Roberts, Chem Tales, 10/8]. A system 
that uses this, and an algae-based 
fertilizer runoff system with a filter, 
could create a whole, intact fluidic 
system for managing water, for not 
only hydration but also propagation. 
Hopefully someone tries out a large- 
scale operation as a prototype to 
upgrade conventional farming 
methods, and to combat emerging 
climate patterns... Well, that and the 
rising cost of water and availability 
might bring the cost to a point where 
the margins are good enough. 
Mr.fancyapants04 


MUNI MONEY 


Not another bond: SFMTA (San 
Francisco Municipal Transportation 
Agency) has already wasted billions of 
dollars while cutting Muni service in 
every neighborhood [“The Ides of 
“May,” Joe Eskenazi, column, 10/8]. 
Now Prop A incurs $1 billion in new 
debt (principal plus interest) with no 
legal commitment to Muni projects, 
cutting more buses in neighborhoods 
while raising property taxes and rents. 
If new bonds are rejected, property 
taxes and rents would decrease for 
everyone, not just for rich companies 
and the wealthy. SFMTA annual 
budgets have increased but Muni 
riders get only service cuts. Increased 
overhead, project cost overruns, and 
mismanagement take money from the 
entire Muni system, causing Muni 
service cuts in every neighborhood. 
Demand accountability from our 
elected leaders. 


sfparkripoff 


Spread the cost around: Make 
“downtown” pay its fare share. 


“Cyclists should 
be required to 
have insurance 
and license plates 
tool” 


RICK, COMMENTING ON “WHAT THE 
HELL ARE THESE NEW BIKE GUIDE- 
LINES SAN FRANCISCO ADOPTED?" 








Resurrect Sue Bierman’s Proposition 
O. Shoulda happened 20 years ago. 
Patrick Monk 


BASEBALL SEASON 


All types of teams: Thanks for 
highlighting the many founders of 
diversity that loved baseball [“World 
Series,” Ryan Whirty, feature, 10/8]! 
KD 


BLOG COMMENT 
OF THE WEEK 


Hell on two wheels: My sister 
actually got hit by a bicycle rider 
[“What the Hell Are These New Bike 
Guidelines San Francisco Adopted?” 
Leif Haven, The Snitch, 10/10]. He 
messed up her car, and knocked 
himself out. Cyclists should be 
required to have insurance and license 
plates too! 

Rick 
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Snoop Dogg at the Shoreline Amphitheatre. 
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Go, Fight, Win! 


Levi's Stadium is outperforming Candlestick in the arrest category, too. 


By Joe Eskenazi 


It’s tough to find much that 
went according to plan, let alone 
went remotely well, in the rollout of 
Levi's Stadium, the “San Francisco” 
49ers’ new suburban dream home. 

The stadium is 38 miles south of 
San Francisco, and gridlock to and 
from games would require only a few 
oxcarts to resemble refugees fleeing 
Napoleon's conquering army. Its new 
grass, repeatedly and inexplicably, 
dried up and died. The team, in an 
apparent state of mutiny, has played 
mediocre ball; the hardest hits have, 
sadly, occurred in the stadium’s 
men’s rooms. 

Video footage of a restroom 
brawl on Oct. 5 that left a man 
potentially paralyzed and hovering 
near death was yanked off YouTube 
for being overly “shocking and 
disgusting.” This was not the first 
uploaded fistfight hosted by the $1.3 
billion stadium; a vendor casually 
told freelance writer and sports 
enthusiast Daisy Barringer during 
the Sept. 28 contest vs. Philadelphia 
that beer sales had been curtailed 
early because the ballpark’s jail was 
full (team officials could not con- 
firm a jail-capacity-to-booze-cutoff 
nexus). 

During the Oct. 5 game 
featuring the restroom melee that 
led to Dario and Amador Rebollero 
being charged with felonies, 20 
other fans were arrested. Does 
Levi's Stadium have an unruly fans 
problem or an everyone’s-got-a- 








camera-phone-now problem? The 
answer: Yes. 

Per statistics provided by the San 
Francisco Police Department from 
2008 to 2012, 22 arrests are a siz- 
able total; that would have been the 
second-most at any Candlestick Park 
outing in 2012. In that season, 23 
arrests were recorded on three sepa- 
rate occasions (vs. the Bills, Giants, 
and, intuitively, the hated Seahawks). 
Zero arrests were made against the 
Rams (the hated rivals of yesteryear), 
Bears, Dolphins, or Cardinals. 


Older police statistics at the ’Stick, 
like the Niners’ quality of play in that 
era, are sloppy and forgettable. But, 
between 2008 and 2010, no more 
than 17 arrests were made at any 
home game (perhaps fewer; the SF- 
PD’s recording method makes it very 
easy to double-count those charged 
with resisting arrest). The majority of 
arrests didn’t involve men knocking 
each other out cold in arguments 
over who got to use the toilet but 
were violations of California Penal 
Code 647(f): public intoxication. 
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Levi's Stadium’s astronomical 
entry costs mean it ostensibly caters 
to a different demographic than Can- 
dlestick Park used to. Fans ponying 
up hundreds of dollars more for a 
seat would, intuitively, be less likely 
to risk it all by behaving badly and 
being shown the door. 

But the statistics aren’t bearing 
out these assumptions. The ’Stick 
may have been a wretched hive of 
scum and villainy, but if ever you 
were looking for a reason to feel nos- 
talgic — well, there you go. 


Hair 
Apparent 


Is new-look Gavin 
Newsom being groomed 
for bigger things? 


Nearly three years after 
he checked out of this city physi- 
cally as well as mentally, erstwhile 
Mayor Gavin Newsom is still re- 
membered here. A goodly number 
of us, after all, seem to think he’s 
still mayor. On Twitter, his hair’s 
account (@GavsHair) has more than 
double the followers of the mus- 
tache of our actual mayor, Ed Lee 
(@EdLeesMustache). 

Like Samson, Newsom’s calling 
card is his hair (though groomed 
in a style befitting a Tesla-driving 
vampire). During his first run for 
mayor, voters received fliers em- 
blazoned with Newsom’s pomad- 
ed mane and text indicating what 
was on the inside of his head was 
even more impressive. 

So, Newsom’s former allies 
were mystified why the lieutenant 
governor, following the August 
Napa quake, was photographed 
sans gel. Any theories about falling 
detritus blocking him from his 
supply of LOreal were quashed 
when, earlier this month, he post- 
ed a bevy of Facebook photos in 
which he resembled Hugh Grant. 

Newsom’s staff didn’t return 
our calls. They never do. But his 
onetime political running buddies 
doubted Newsom was field-testing 
a more approachable look. 

There are times, previous 
Gavin-backers say, when suburban 
fathers-of-three, which Newsom 
is, leave the house looking less 
than statuesque. “Sometimes,” 
says one old pal, “ya gotta run to 
the store in sweatpants.” JE 





The Hot Seat 


Youcanbeajerk and 
refuse to surrender your 
place to aneedier transit 
rider. It’s the law. 


Who gets to sit in the front 
of the bus and who doesn’t has been 
a momentous question throughout 
American history. But, counterintui- 
tively, it may never have been more 
puzzling. 

In post-Americans With Dis- 
abilities Act America, the most 
accessible spots on mass transit are 
designated as “priority seating.” In 
2008, after a pregnant, disgruntled 








blogger documented nine beguiling 
months of not once being offered 

a seat on BART, an agency spokes- 
man told SF Weekly that, while sur- 
rendering your seat to an elderly or 
disabled rider is mandatory, giving 
one to a pregnant woman is merely 
“common decency.” 

That would be decent. But the dis- 
tinction makes little sense; a woman 
on pregnancy leave is, by definition, 
on disability leave. Less than a year 
ago, BART installed large, blue pan- 
els above priority seats featuring im- 
ages of a blind man, an elderly man, 
and a pregnant woman along with 
the text “Federal law requires these 
seats be made available to seniors 
and persons with disabilities.” 


That’s true, but not in the way 
one would intuit. Federal law 
requires BART make these seats 
available. But it does not require 
the passengers sitting in them to 
make them available. “You don’t 
have to give your seat to anyone, 
unfortunately,” says Bob Franklin, 
BART’s department manager of 
customer access and accessibility. 
BART “has to provide the labeling 
and the seats, but there’s no en- 
forcement offered.” 

On Muni vehicles, meanwhile, 
text reads “Federal law 49 CFR 
37.167 REQUIRES THESE 
SEATS MUST BE VACATED 
FOR SENIORS AND DISABLED 
PERSONS.” 


And yet, that’s pointedly not 
what the law requires. It man- 
dates transit providers “shall ask” 
able-bodied passengers to “move in 
order to allow the individual with a 
disability to occupy the seat...” But, 
as Franklin notes, the law clearly 
states that transit agencies aren't 
“required to enforce the request 
that other passengers move from 
priority seating areas.” 

That’s not to say an ingrate who 
obstinately refuses to move his ass 
holds all the cards. Per the Federal 
Transit Administration, while feder- 
al law doesn’t compel BART or Muni 
make someone scoot, an agency 
“can decide to adopt a policy requir- 
ing people to vacate the seats.” 


Muni spokesman Paul Rose says 
that a recalcitrant, able-bodied 
rider could be cited for “passenger 
misconduct” under the city’s traffic 
codes. This, however, has never 
happened — and it seems doubtful 
it ever will. Refusal to surrender 
a priority seat is not among the 
eight highly specific acts triggering 
a $106 citation. Expectorating, uri- 
nating, or defecating in a system 
facility or vehicle are, however. 

Well, there’s plenty of that 
aboard Muni. But, on the bright 
side, able-bodied passengers nearly 
always do the decent thing and 
give up their seats to needier rid- 
ers. Sometimes they’re even clean. 


JE 
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The Weird Rallies 


Venerable alternative publishing house Last Gasp turns to Kickstarter 


to save its business. 


By Rachel Swan 


Ron Turner, the salty, white- 
bearded, septuagenarian founder of San 
Francisco publishing house Last Gasp, is 
on his third or fourth shot of bourbon. 
Except that a shot for Turner is about a 
shot and a half, in standard bar metrics. 

Already, the stories are pouring 
out of him. About how he spent the 
latter part of the 1960s cavorting with 
members of the United Farm Workers 
of America. About how they all went 
on to form the Berkeley Ecology Cen- 
ter, and roped Turner into publishing 
an earth-themed underground comic, 
aimed to disabuse young adults of 
all the “foul representations” they’d 
learned from school teachers. About 
how he hooked up with R. Crumb and 
other notable cartoonists to create 
the first issue, and guilt-tripped some 
Berkeley drug dealers into funding 
it — “by asking what they’d done for 
their community lately,” he recalls. 

Turner’s eyes twinkle. He spears 
a roasted apple walnut hors d’oeuvre 
and sloshes the amber liquid in his 
cup. His handlers wonder if it’s time 
to run intervention. 

It’s the eve of the Alternative Press 
Expo in San Francisco, and Last Gasp 
is hosting an opening night party at 
its Mission District headquarters, a 
three-story stucco building that’s be- 
come both a mausoleum of dusty ar- 
tifacts and a shrine to San Francisco’s 
underground arts scene. Expo organiz- 
ers man registration tables and serve 
thick slices of cake in the upstairs ves- 
tibule, while Turner sits ensconced in 
his personal gallery, really a museum 


diorama devoted to old-school kitsch. 
There's a battered Steinway piano, a 
nonfunctioning jukebox, pinball ma- 
chines, taxidermied animals, mobile 
airplanes dangling from the ceiling, 
and all variety of psychedelic posters 
on the wall. One of them depicts R. 
Crumb’s “Mr. Natural and Flaky Foont 
in Smogville Blues,’ which appeared in 
Last Gasp’s first-ever comic book, Slow 
Death Funnies. 

Shack up in this place for a few days 
and you might convince yourself that 
the last three decades never happened. 

Now Turner and his cohorts are 
wondering if they'll exist for very 
much longer. They’ve launched a Kick- 
starter campaign to fund the publish- 
ing house’s fall run — it had two days 
left at the time this article went to 
press, and $58,322 of its $75,000 goal 
furnished by comic book lovers. If it 
doesn’t meet the goal on Wednesday, 
then it has to rescind all the dona- 
tions. Last Gasp’s associate publisher 
Colin Turner (who is Ron’s son) says 
there is no Plan B. 

“Right now I just want to focus on 
Plan A,” Colin says, adding that the 
company may incorporate Kickstarter 
funding as a permanent business 
model. In the future, though, Last 
Gasp might solicit donations for book 
projects at the time of their concep- 
tion, rather than when they’re already 
scheduled for publishing. That way, he 
and the elder Turner could assess the 
demand for each one. 

“If we can get enough people to buy 
things ahead of time, then we know 
there’s a market,” Turner explains. 
That might help convince bookshops 
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~ Mike Koozmin 


Ron Turner in his gallery of 
oddities. 


to take a chance on some of Last 
Gasp’s more outré offerings; this fall's 
inventory includes The Fetish Coloring 
Book, a zine anthology called Punks Git 
Cut, and a compendium of mandala 
art by local painter Henry Sultan. 

Last Gasp has always envisioned 
itself as “an honest chronicler of the 
visual arts through time,” Colin says, 
explaining that the company has nev- 
er shied away from making highbrow 
productions of lowbrow material 
(like a Cannabis Fantasy Cool Coloring 
Book with a glossy binding) and from 
acting as both publisher and distrib- 
utor for mom-and-pop enterprises 
that might consist of a single book or 
zine. It’s reveled in the unknown, the 
grotesque, and the obscene, but also 
backed authors who've garnered their 
own cult of fandom and adoration: 

R. Crumb, Camille Rose Garcia, Ron 
English, Robert Williams, and Justin 
Green are all part of the Last Gasp 
pantheon; all have become icons in 
their own right. 

Their creative descendants have 
become a lot harder to find in brick- 
and-mortar stores, partly because 
some of those stores have shuttered, 
and partly because the ones that are 
left have to be a little more frugal. 
Unlike Barnes & Noble, a comic 
book shop has to buy its inventory 
outright, which means it can’t return 
unsold books to the distributor. At 
a time when the industry is already 
suffering, fewer retailers are willing to 


take risks. 


That’s opened the door for one 
comic book distributor to attain a 
virtual monopoly. Walk into any of 
the book stores or head shops that 
traditionally sell comics, and you'll 
find that about 99 percent of the 
current stock comes from Diamond 
Comic Distributors Inc., says Matt 
Silady, chair of the comics MFA pro- 
gram at California College of the Arts. 
Diamond is known for having con- 
servative tastes — it mostly traffics 
in books by Marvel or D.C. — and it 
won't list a book in its catalogue until 
the author or publisher can prove that 
a certain number will sell. 

Last Gasp used to pick up the 
slack for all the work that didn’t fall 
in Diamond’s purview — meaning 
anything “fantastically out there or 
controversial,” or printed by a small 
press, Silady says. “It’s one of the 
last places where you can find books 
that Diamond wouldn't carry,” he 
explains. “But it you're ignored by 
Diamond, you're not in most comics 
shops in America.” 

The irony, of course, is that people 
haven't stopped reading underground 
comics; both Silady and Colin say that 
there’s an audience for things like 
cannabis coloring books and genitalia 
illustrations, and there are plenty of 
people who will weep when the last 
zine anthology gets supplanted by a 
Tumblr. But the modes of consump- 
tion and distribution have changed. 
Now a lot of young artists are choos- 
ing to go it alone instead of turning 
to the Last Gasps of the world for 
support. They'll create a web comic, 
drum up an audience online, and then 
parlay that into a print collection, 
which they might hawk via Kickstart- 
er. And if their DIY campaigns are 
successful, they might ultimately turn 
to Diamond. 

That's where Last Gasp gets stuck, 
Silady says. For decades, it’s been the 
enabler for that group of first-timers; 
now it’s having to turn to the same 
funding tool that’s helped make its 
model obsolete. 

But it might work, Silady says. 
Seattle publisher Fantagraphics 
Books launched a Kickstarter last fall, 
asking fans to pre-order 39 books 
for the spring season; it wound up 
raising $222,327 of its $150,000 
goal. Clearly, there’s hope for the 
crowdsourced model. And in the 
current climate, it might even make 
more sense than traditional retail: 
When you're dealing in quirky niche 
products, it ‘s best to eliminate as 
many middlemen as possible. 

Turner is willing to take that leap 
of faith, even if he enjoys disparaging 
the internet in general (he blames 
the decline of print on the prolifera- 
tion of electronic screens). But may- 
be an internet platform is the key 
to saving a venerable San Francisco 
press. Barring that, Kickstarter can 
at least mitigate some of the damage 
it’s wrought. 


Rachel.Swan@SFWeekly.com 
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ALMOST 20 YEARS AFTER GARY WEBB REVEALED THE CIA’S ROLE IN THE CRACK EPIDEMIC, SOME OF US STILL CAN'T COME 10 GRIPS. 


Gary Webb's Ghost 


The American security 
state had a hand in the crack cocaine 
epidemic. 

The story still sounds incredible, 
no matter how many times it’s told 
and no matter how old the news 
becomes. Once in a while, I tell it 
to someone hearing it for the first 
time. The reactions are predictable: 
shock, doubt, dismissal. But some- 
times — and, in the age of Edward 
Snowden and drone strikes, more 
often — I get a reluctant but reso- 
lute acceptance. 

This is appropriate, as the story 
is accurate. 

It’s hard to be comfortable when 
your core assumptions are shaken, 


when what you've known to be true 


is proven wrong. It’s also a chal- 
lenge to be graceful or even honest, 
as evidenced by the reactions to 


thanks to Hollywood and Jeremy 
Renner, who plays the old-school 
investigative reporter in Kill the 
Messenger. 

The film is mostly an honest re- 


hash of the story Webb told and the 


price he paid to tell it. Put as sim- 
ply as possible: Webb found that 
Nicaraguan drug dealers for years 
smuggled tons of cocaine into Cal- 
ifornia virtually unmolested. That 
cocaine was then sold at cut-rate 
prices to a Los Angeles drug dealer 
who, with nearly unlimited supply, 
flooded that city and others with 
cheap crack. Profits from this ar- 
rangement, meanwhile, went to the 
Contras, an anti-communist army 
set up by the Central Intelligence 
Agency back in Nicaragua. 

The reaction was furious. Black 
leaders who watched their commu- 


slavery and Jim Crow, redlining 
and assassinations, massive un- 
employment and new laws that 
punished crack users 100 times 
more heavily than powder cocaine 
users, this was just the latest racist 
outrage. 

This also gave the ensuing 
dismissals of Webb’s series as a 
laughable conspiracy theory a pre- 
dictable script: There’s no proof 
that the CIA tried to destroy black 
America with crack, there’s no 
proof that top officials knew their 
agents were abetting drug dealers. 

After the CIA-connected Wash- 
ington Post led a misleading “refu- 
tation” of Webb’s series — using 
blind quotes from unnamed CIA 
officials to contradict what Webb 
culled from documents 


— and the Los Angeles Times and 
New York Times joined the pile- 
on, the Mercury News crumbled. 
Webb was taken off the story and 
the Merc ran a column in May 
1997 from executive editor Jerry 
Ceppos admitting “flaws” in “Dark 
Alliance.” By Christmas, Webb was 
out of daily journalism, never to 
return. Unable to find sufficient 
work, and still reeling from what 
he’d found and what it meant 
about his country and his chosen 
profession, Webb shot himself in 
2004. 

The strongest and most valid 
criticism of Webb’s work is that it 
led people to believe the CIA engi- 
neered the crack epidemic. That is 
also something 


that Webb never said. The same 
misleading line used to discredit 
Webb in the 1990s is being repeat- 
ed today, and was in the pages of 
the same San Jose Mercury News as 
recently as last year. 

“Tve never fully understood why 
the CIA would want to start a crack 
cocaine epidemic,” muses Scott 
Herhold, the paper’s top columnist, 
who once edited Webb, before add- 
ing, “I tend to think the epidemic 
would have happened anyway.” 

Webb never said this, as anyone 
who has read “Dark Alliance” would 
know. To continue to suggest oth- 
erwise is intellectual dishonesty. 

There will never be another 
Gary Webb and there will never 
be another “Dark Alliance.” Webb 
spent more than a year building 
his story, which required trips to 
Central America. Daily newspapers 





journalist Gary Webb and his 1996 _ nities turn into gang-controlled oe re | ‘2 ) in America no longer have the re- 
San Jose Mercury News series titled — war zones finally had an answer to = > = sources to devote one person to one 
“Dark Alliance” which reported the a longstanding question: Where v9 story for that long, even if it means 
CIA’s link to the crack epidemic. did all the drugs come from? Some S | mT the story of the decade. 

Webb, who died by his own hand among them also drew a conclu- o «UF mT = In context, “Dark Alliance” is not 
in 2004 after he was disowned and __ sion: that the CIA played a willing 2 on awe so outrageous. At the same time, 


drummed out of the news business, 
is back in the news this month, 


role in what amounted to genocide. 
In the panoply of everything else, 


the U.S. government was selling 
weapons to swornenemy » p10 
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ETS) Joe ESKENAZI, YOUR HUMBLE NARRATOR 


Sharing Government 





The city’s spectacular appeasement of Airbnb only threatens those who want to live here. 


Not a whole hell of a lot hap- 
pens out on 23rd Avenue between Vi- 
cente and Wawona. And that’s how 
people want it to be. And yet, the future 
of San Francisco popped up here, in the 
sleepy Parkside, none too long ago. 

A quaint, two-bedroom home 
labeled “a pristine arts & crafts 
bungalow” was listed for sale. That’s 
not remarkable. But listing it in the 
BizJournals’ commercial real estate 
“Hotels & Motels” section? That's fair- 
ly remarkable. 

Yet perhaps not for long. 

The 1,500-square-foot, single-sto- 
ry hotel is, per the listing, an “in- 
come-producing San Francisco home” 
which “grossed $71,452 in 2013, and 
is solidly booked with increased daily 
vacation rentals for 2014.” Would-be 
hoteliers are encouraged to “own an 
SF home that you can visit anytime, 
and produces income when you're not 
there!” Its “current web listings & busi- 
ness model can be easily retained.” 

In fact, they can be easily duplicat- 
ed. And legally. The future is now. 

Last week, San Francisco’s Board of 
Supervisors approved legislation pur- 
porting to regulate Airbnb and other 
web services which, in undisputed 
violation of city law, allow homes 
and apartments to be refashioned 
into hotels. This was done following 
a hefty late push from Airbnb, anda 
letter-writing campaign from its as- 
troturf front group. 

Airbnb’s business model was ex- 
pressly designed to transgress city law. 
But the law has now been recalibrated 
ex post facto to validate the politically 
plugged-in tech platform, its wealthy 
backers, and prospering citizen ho- 
teliers. That’s not exactly the most 
respectful way to do business, and 
not every missive in the letter-writing 
deluge sent the supes’ way was partic- 
ularly respectful. 

SF Weekly’s Rachel Swan got a hold 
of one in which an Airbnb aficionado 
named Garrett Hebert altered the let- 
ter’s pablum template to request the 
board “stop being a bunch of bitches” 
while urging “y’all motherfuckas to 
pass some sensible motherfuckin’ 
legislation ‘n shit, without delay, that 
ensures San Franciscans can continue 
to share their motherfuckin’ homes.” 

At least one supe chided Hebert 
about being called a bitch. Sticks and 
stones. But, more substantively, the 
supes gave Hebert everything he and 
his wealthy enablers demanded. 

The path is now clear for, as Hebert 
put it, “countless mothafuckas” to 
“share their motherfuckin’ homes.” 
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It’s hard not to foresee a metastasiza- 
tion of the situation the city ostensi- 
bly hoped to moderate. 

Because this isn’t regulation. It’s 
capitulation. 


Supervisor David Chiu’s Airbnb 
ordinance is one of the most compli- 
cated bits of legislation to come down 
the pike in quite some time; it poten- 
tially affects every neighborhood in the 
city. As your humble narrator has writ- 
ten before, Chiu, to his credit, stepped 
into a void. There’s so much at stake 
and no template to copy, no road map 
to follow. 

In May, Chiu’s office told us that 
the ordinance would “hinge on en- 
forcement” — and the city entities 
tabbed with enforcement told us it 
was unenforceable. Much has changed 
in the past six months but this has 





The ordinance permits hosts to 
hawk their units for 275 days a year 
when they’re present and 90 days 
when they’re elsewhere. And yet, mi- 
nus a citywide deployment of private 
detectives lurking in the bushes, it 
remains unclear just how a wayward 
host will be caught off-premises (addi- 
tional funding, if any, for this incred- 
ible new responsibility foisted upon 
the Planning Department has not yet 
been identified). 

In a multiunit building, an owner 
can simply register her husband in 
one unit, her son in another, and so 
on — thereby gliding through a build- 
ing-sized loophole when it comes to 
residency requirements. Anyone try- 
ing to enforce this nascent law is faced 
with a beguiling set of legal obstacles. 

In the name of striking a balance, 
of regulating the plague of the city’s 








not. Planning Department officials 
have, publicly and repeatedly, pon- 
dered how the hell they could even 
begin to enforce this law-to-be. 

Planning personnel called for a fi- 
nite yearly cap on how many days any 
home or apartment could be flogged 
on Airbnb or other services. This 
would, conceivably, be enforceable; 
if there’s a 90-day cap, you could, 
theoretically, swoop in on Day 91 and 
start handing out remittance enve- 
lopes. Airbnb could rejigger its plat- 
form to prevent units from operating 
longer than 90 days a year, or at least 
flag overseers. 

But that didn’t happen. In fact, 
Airbnb execs told the city that wrest- 
ing any data away from them would 
require individual subpoenas for each 
participating unit in the city — some 
7,000 by January, per the Planning 
Department. 

Instead of a tangible, enforceable 
limit and buy-in from the $10 billion 
company enabling this cannibalization 
of San Francisco’s housing stock, the 
supes instead codified a bizarre, meta- 
physical conundrum that essentially 
allows crafty Airbnb hosts to peddle 
their homes, apartments, and broom 
closets every day of the year. Legally. 


housing stock being devoured by vir- 
tual hotels, the city is instead primed 
for an explosion of the very behavior 
it allegedly hoped to rein in. 

As for why that’s so problematic 
to so many, let’s check back into that 
“hotel” on 23rd Avenue. 


Assessing the value of a San Fran- 
cisco residential property is a tricky 
business. Sorcery may be involved. The 
amounts people pay do have a touch of 
the magical about them. Assessing com- 
mercial properties is different; the price 
is calculated as a multiple of the income 
it generates. 

But this city’s commercial and 
residential properties have had their 
legal chocolate-and-peanut-butter 
moment. The bungalow hotel’s ask- 
ing price was $1.1 million. This was 
doubtlessly tabulated by factoring in 
the property’s revenue-generating 
ability. Expect to see more of that all 
around town. 

If you ever wondered how San 
Francisco’s insane home prices could 
possibly get crazier — a means has 
been found. 

Expect to see rents going up, 
too. You needn't be John Maynard 
Keynes to grasp that more Airbnb 
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units means fewer rental units and in- 
creased demand for what’s left. Those 
with the means to pay sky-high rent, 
meanwhile, could be willing to pay 
even sky-higher with the lure of rent- 
ing out a portion of the flat on Airbnb 
to make back the difference. 

If you ever wondered how San 
Francisco’s insane rental prices could 
possibly get crazier — a means has 
been found. 

Why would a bottom-line-oriented 
landlord or homeowner rent out his 
place to a family when he could charge 
three times as much to rolly-bag-tot- 
ing tourists? ($71,452 a year is about 
$6,000 a month). Why would anyone 
lease out an apartment to a handful of 
young people chasing after their San 
Francisco dreams when far more mon- 
ey could be generated renting out the 
unit as a hotel room for young people 
chasing after soup in a bread bowl? 

Airbnb, meanwhile, has been 
handed a spectacular gift. Its illegal 
business model has been validated 
— and other parasitic tech platforms 
clearly flouting city law certainly took 
notice. Expect more to come out of 
the woodwork. 

Paying up the scores of millions 
of dollars of back taxes Airbnb owes 
the city was not part of the legislation 
allowing it to move forward — a huge 
precedent for the rest of the country. 
For the company’s wealthy investors, 
this was a big deal. And they have ap- 
parently returned the favor. 

An independent expenditure com- 
mittee called “San Franciscans to Hold 
Campos Accountable” has, to date, 
poured some $600,000 into torpedo- 
ing Assembly candidate David Cam- 
pos, Chiu’s opponent in the forthcom- 
ing election. Half a million dollars of 
that comes from early Airbnb investor 
Reid Hoffman, $49,900 comes from 
early Airbnb investor Ron Conway, 
and $49,000 comes from Conway’s 
wife, Gayle. 

Chiu’s campaign consultant, Nicole 
Derse, stresses that “our campaign 
has nothing to do with that. I don’t 
even know who's funding what; I’m 
running our actual campaign.” 

Fair enough. But money talks. And 
those with the ability to listen likely 
discerned a message similar to the one 
penned by profane letter-writer Gar- 
rett Hebert: “We thank y’all bitchass 
motherfuckas for taking so much time 
to consider this important-ass issue 
— and we urge yall to get it done 
right this time.” 


Joe.Eskenazi@SFWeekly.com 
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Iran to get money to the Contras, 
Donald Rumsfeld was visiting Sadd- 
am Hussein, and American support 
was reaching Osama Bin Laden and 
the mujahedeen in Afghanistan. 

Webb backed up his findings 
with the most-ironclad sources for 
which a journalist can hope. He had 
court documents, grand jury tran- 
scripts, and congressional testimo- 
ny. He was backed up by America’s 
current Secretary of State, John 
Kerry. “There is no question in my 
mind that people affiliated with, on 
the payroll of, and carrying the cre- 
dentials of the CIA were involved in 
drug trafficking while involved in 
support of the contras,” Kerry, then 
a senator, said to the same Wash- 
ington Post in 1996. 

Kerry, who chaired a Congres- 
sional committee that revealed as 
much in the 1980s, added: “We 
never found any evidence to sug- 
gest that these traffickers ever 
targeted any one geographic area 
or population group.” Which means 


IT'S HARD TO BE 
COMFORTABLE WHEN 
YOUR CORE 
ASSUMPTIONS 

ARE SHAKEN. 


it could have been white suburban 
teenagers who paid the price. But 
does anyone really think that the 
government would have stood idly 
by during a “bath salts” epidemic? 

There will be other investigative 
journalists scoring other ground- 
breaking coups. The closest we’ve 
come to Webb’s find in the two 
decades since is Edward Snowden’s 
disclosure of the same security 
state’s massive intrusion into the 
privacy of its own people in the 
name of “national security.” But 
these and other revelations are now 
coming from within, from leakers 
like Snowden and Chelsea Man- 
ning who must trade prison time 
or a life on the lam — as well asa 
lifetime label of “traitor” — for the 
truth. 

As of press time Monday, the 
San Jose Mercury News had yet to 
review Kill the Messenger or make 
mention of its role in the drama, 
other than Herhold’s thrice-told 
half-truths. 

The newspaper has this year 
devoted more column inches to the 
“secret marriage’ of actor Renner 
than to addressing a story in which 
it is a main character (albeit a back- 
stabbing villain) and still plays a 
role today. 

Decades later, they are still kill- 
ing the messenger. 


CRoberts@SFWeekly.com 
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This summer’s equivalent of 
a Stonewall or Compton’s Cafeteria 
riot did not involve handcuffs, or fly- 
ing beer bottles, or police truncheons. 
It was not spearheaded by an eccentric 
messiah like Jose Sarria, the 1961 
cross-dressing supervisor candidate 
who later proclaimed himself the 
widow of Emperor Norton. It did not 
produce any iconic photographs of 
drag queens being shepherded into 
paddywagons or bashing police offi- 
cers with their stilettos. 

It was, in comparison, a more 
mannered and decorous uprising, 
leveled against the Silicon Valley 
network Facebook, which in August 
began a purge of drag queen profiles. 
Facebook says the profiles — of peo- 
ple like Sister Roma, BeBe Sweetbri- 
ar, and Lil’ Miss Hot Mess — didn’t 
conform to its long-held company 
policy of only publishing “legal” 
names. Drag queens call that policy a 
form of blanket discrimination. 

A three-week fight ensued, as 
drag queens pushed their cause 
via a catchy #MyNamels hashtag 
(which spread virally, on Facebook), 
and held colloquies with the enemy 
(or rather, the enemy’s “directors 
of community engagement”) at 
Facebook’s Menlo Park headquar- 
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os — 


ters. (Protest leader Sister Roma 
described the place as “a really really 
cute college campus-slash-maximum 
security prison.”) 

This month, Facebook caved and 
offered to revise the real-name rule, 
which led to many celebratory status 
updates (posted on Facebook) and a 
victory rally at City Hall (publicized 
via Facebook). Harvey Milk LGBT 
Democratic Club President Tom 
Temprano couldn't resist Stonewall 
comparisons, though other activists 
acknowledged that this protest had 
been a lot more sterile, if no less 
spirited, than its antecedents. 

The battles of the 60s and ’70s 
were about basic civil rights; the 
battle of today is about getting 
caught in the crosshairs of a 
corporate reorganization. On one 
level, that illustrates how far drag 
has come. On another, it suggests 


that the scene has grown less radical. 


It’s hard to overlook the irony that 
drag queens were rallying people on 
social media to fight for their right 
to stay on social media. Or that the 
real reckoning took place not with 
Facebook capitulating to an army 
of drag queens with bullhorns, but 
during a perfuctory boardroom 
meeting. 


_ Drag's long fight for acceptance lands if 
____ place of all - the mainstrea 


: 
A ‘\ Rachel Swe v 


Still, a perfunctory meeting ona 
tech campus might be an apt culmina- 
tion to more than a century of civil 
disobedience. 

Drag has thrived in San Francisco 
since the Gold Rush, and over that 
time it’s evolved from proclivity to 
performance to political statement 
to profitable business. And in recent 
years, it’s suffered the same fate as 
many other performing arts ina 
rapidly changing city: The smaller 
clubs are closing down, the corporate 
gigs are proliferating, and the more 
enterprising queens are catering to 
tourists or techies. While some hail 
this as a moment of opportunity, 
others worry that drag is going the 
way of the sourdough bread bowl 
or the cable car — that it’s not per- 
ceived as a countercultural art form 
so much as it is an homage to San 
Francisco’s past. 

During the real-name flap, Face- 
book came to symbolize the perni- 
ciousness of the tech economy writ 
large. The company’s initial compro- 
mise was to allow performers to re- 
place their original profiles with “fan 
pages’ that promoted their avatars. It 
was a way to enshrine the style of drag 
without the substance, to separate the 
commodity from the individual. 
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That’s a dicey proposition for a 
group that’s still adjusting to main- 
stream acceptance. 

“My personal situation is that I 
do have a page with my ‘real’ name 
— well, the name that’s on my Social 
Security card — and Peaches Christ is 
my public page,’ 40-year-old veteran 
Peaches Christ (aka Joshua Grannell) 
explains. “But I feel so guilty about 
it, because I don’t support what Face- 
book [was] doing.” 

Treating drag strictly as a business 
is fine for those who don’t mind sep- 
arating their brand from their human 
identity. But for many, the two are 
still inextricably linked; prospering in 
the world of Facebook means selling 
off your sequined soul. 


As recently as the early aughts, 
drag events happened in holes-in-the- 
wall on Polk Street, with rowdy onlook- 
ers and “what-the-fuck-you-want” 
types of bartenders, and music cranked 
up to teeth-chattering levels. 

Today, drag queens lead walking 
tours through North Beach and 
Chinatown. 

Local historian Rick Shelton 
charges $20 a pop for these two- 
mile junkets, which he advertises to 
any out-of-towner he sees hanging 
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Mahlae Balenciaga holds court. 


around on the sidewalk — a doughy 
Midwesterner, a German tourist, a 
middle-aged couple from Sunnyvale. 
Shelton spent 16 years as a children’s 
clown, but says his “Drag Me Along” 
tour business is more interesting, and 
potentially more lucrative. He leads 
these tours dressed as the Countess 
Lola Montez, an Irish courtesan with 
an imposing wig and lacy black gown. 
It’s enough of a spectacle in China- 
town that passersby stop to snap 
photos with their cellphones. Lola 
hands each of them a tour flier. 

Meanwhile, she delivers a chatty 
recap of the city’s Gold Rush history 
— which, in a sense, is also the 
history of drag. 

“San Franciscans love theater, and 
men would always dress up as wom- 
en, Lola explains in her fake Irish 
brogue, adding that cross-dressing 
was a natural outgrowth of a society 
of bachelors. The local prostitutes 
might service 150 to 200 men a night 
(“which was how they wound up bow- 
legged,” Lola adds with a saucy wink); 
the saloons would book drag per- 
formers in order to compete with one 
another. The word “drag” was actually 
sailor-slang for “clothing,” »>pl4 
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she says, and the first documented 
drag queen sashayed through Ports- 
mouth Square as early as 1850. In the 
1870s, a local barrister used to wander 
through the bordellos on Commercial 
Street, dressed as a French maid. 

“We were a dirty town,” Lola says. 
Her audience titters. 

In the 20th century, San Francis- 
co and other cities put laws on the 
books to eradicate cross-dressing. For 
years, drag went underground. By the 
1960s, it had spawned an incipient 
social movement. 

In 1966, police clashed with 
transgendered people who congre- 
gated at Compton’s Cafeteria in the 
Tenderloin, a melee that ended with 
windows shattered and furniture 
overturned. The Compton’s Cafeteria 
riot inspired a similar uprising in 
Greenwich Village three years later, 
when members of the LGBT com- 
munity fought cops who'd raided 
the Stonewall Inn. Both events are 
remembered as shots that set the gay 
rights movement in motion, estab- 
lishing New York and San Francisco 
as twin capitals of the drag universe. 

But San Francisco, with its pen- 
chant for LSD, summers of love, and 
crazy theatrics, was really where 
the drag subculture took root. The 
city is, after all, the birthplace of 
soul-singing disco queen Sylvester, of 
the drag-oriented psychedelic theater 
troupe The Cockettes, of the Sisters 
of Perpetual Indulgence, and of Jose 
Sarria, who founded an international 
Imperial Court for aspiring gay mon- 
archs. San Francisco is one of the few 
cities that embraced cross-dressing 
both as a political act and as art with 
a capital A, and it held that view up 
through the 1990s, when many of the 
current icons settled here. 

That period marked a different 
Gold Rush, right at the cusp of the 
first dot-com boom. It was also what 
Peaches Christ calls a “post-AIDS Re- 
naissance” for drag queens: Rent was 
cheap, the drug cocktails were work- 
ing, gay men were out clubbing every 
night because they couldn't yet hook 
up on Grindr. 

“So we had these giant commu- 
nities of people who would show up 
and do these amazing things for no 
money,’ Peaches recalls. 

And, it was the era of Trannyshack. 


Trannyshack was the brainchild of 
Heklina — nee Steven Grygelko —a 
47-year-old drag icon who moved to San 
Francisco in 1991, rented a room for 
$300 a month, and took a job asa bar- 
tender at the Stud on Ninth and Harri- 
son streets. She characterizes herself as 
one of those gay men with a sweet tooth 
for camp, a side gig in a theater troupe, 
and a penchant for wearing dresses on 
Halloween, but no designs on becoming 
a diva. She launched the Trannyshack 
drag show to fill a dead Tuesday night at 
the Stud, per her boss’s behest. 

Granted, it didn’t take much 
behesting. 
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If drag queens had once been cute 
and cuddly and prone to draping 
themselves over a piano, Trannyshack 
made them outré. Heklina staged 
tributes to pop stars and kitschy TV 
shows (most famously The Golden 
Girls), invited celebrity guest hosts 
(scantily clad flamenco guitarist Cha- 
ro cameoed in 2005), and encouraged 
her cast to be as gross as possible. 
(One particularly memorable number 
featured a drag queen dangling a 
bloody tampon while dancing to Leo- 
na Lewis’ 2008 hit, “Bleeding Love.”) 
And she'd stop at nothing to build 
her own cult of celebrity: In 2002, 
Heklina “outed” herself on an episode 
of the daytime tabloid talk show Ricki 


“In the early days, it was just 
art for art’s sake,” Peaches Christ 
recalls. “It wasn’t about business; it 
was about being part of something 
fabulous.” 

In a sense, that made it more 
meaningful. Nineties drag often 
happened in the kinds of bars where 
people did cocaine in the bathroom, 
and the pay wasn't great — Tranny- 
shack paid its featured guests about 
$40 back then; it now pays $100 — 
but the practitioners knew they were 
creating something sacred. They were, 
after all, men dressing up as women; 
the whole purpose of their art was to 
upend traditional categories of mas- 
culinity and femininity. Every Linda 





Lake, appropriately titled “Surprise! 
Mom, I’m a Drag Queen!” She wore 
a slinky black dress short enough to 
be a belt. 

“Well, I kinda like to reveal my 
legs,” Heklina said, groping her thighs 
suggestively. The audience hooted. 

Though it took a while for the 
trashy version of drag to catch on, 
Trannyshack eventually sired imi- 
tators throughout the city. Peaches 
Christ says her Midnight Mass 
movie series began as a Trannyshack 
spinoff, as did “Charlie Horse,” a 
weekly punk rock party at The Cinch 
Saloon, hosted by Glendon “Anna 
Conda” Hyde. Small bars were book- 
ing San Francisco drag artists to cat- 
walk on top of covered pool tables, 
and nobody cared if the show was a 
money-losing operation. 


Jose A. Guzman Colon 


Peaches Christ credits her career, 
in part, to Trannyshack. 


Lavin look-alike contest or Valley of 
the Dolls tribute was really a critique 
of gender and pop culture, done in 
a way that even a drunken audience 
could appreciate. 

“We were poking fun at things 
that are often difficult to talk about,” 
30-year-old veteran Lil Miss Hot 
Mess (who wouldn’t disclose her 
birth name) says, explaining that on 
some level all drag is political. Those 
who came for the art might leave 
with newfound respect for the per- 
formers themselves. 

The idea was profound. But it 
couldn't save drag from the economic 
forces that walloped every other San 
Francisco arts scene. Heklina retired 
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Trannyshack in 2008 in order to make 
it a touring revue — she later rein- 
stated it as a monthly event at DNA 
Lounge, albeit with higher production 
values. “Charlie Horse” ended in 2009 
over noise complaints and permitting 
issues. And as commercial real estate 
prices swelled in downtown San Fran- 
cisco, many of the city’s small drag 
clubs shuttered. 


When a drag club dies in San Fran- 
cisco, a chain restaurant or classy cock- 
tail joint is born. At least, that’s been the 
pattern of development since the owner 
of Josie’s Cabaret & Juice Joint sold his 
lease to Zao Noodle Bar in 1999. Last 
year, Marlena’s, a popular drag watering 
hold in Hayes Valley, closed and was 
quickly replaced by the swanky bar Brass 
Tacks. In February, the owners of Mis- 
sion drag dive Esta Noche sold toa team 
of nightlife entrepreneurs who run an- 
other upscale venue in SOMA. Rebel 
Bar, the Market Street venue where 
Heklina used to stage theatrical hom- 
ages to Sex and the City, switched store- 
fronts in 2012 to make way for the chic 
social club 1772. Rebel’s second iteration 
closed its doors a few months ago. 

“Sure, the punk rock drag aspect 
is still there, but where are you going 
to throw a punk rock party?” Heklina 
demands. “There are no punk rock 
venues anymore. There are no stages 
anymore to hone your craft.” 

There are, to be fair, a handful 
of drag shows that still book small- 


time, offbeat performers every week 
— “Some Thing” at the Stud Bar, 
“Hot Boxxx Girls” at Aunt Charlie’s, 
“Mahogany Mondays” at Midnight 
Sun — but most of their peers cater 
to tourists or attract a more uptown 
clientele. Castro bars have become 
sourdough bread bowls in their 

own right, drawing scores of out-of- 
towners. The Starlight Room, which 


sits atop Sir Francis Drake Hotel, 
promotes its “Sunday’s a Drag” 
brunch almost exclusively in tourist 
outlets, and most attendees hear 
about it from their hotel concierge. 
They’re not in on the joke the same 
way a Trannyshack audience would 
be, Lil Miss Hot Mess says, they’re 
just paying to see a bunch of men 
wear dresses. 
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Mahlae Balenciaga is a sparkling 
ingenue on San Francisco's drag 
scene. 


So drag is prospering as an in- 
dustry, in San Francisco, but it’s 
no longer welcoming the kinds of 
artists who made it popular in the 
first place. Because of the high cost 
of doing business, many venues will 
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only book established queens, Hekli- 
na says. First-time dabblers are often 
relegated to dive bars where the 
lighting is bad, the stage is too small, 
and the tips will barely cover a per- 
former’s makeup, let alone her wig or 
her prosthetic boobs. 

“It’s weird, because we had AIDS 
back [in the ’90s], and now the thing 
that’s draining color from the city is 
all this tech stuff,” Heklina says with 
a wan smile. “Ill take the tech stuff, 

I guess.” 

Peaches Christ has an even darker 
view. 

“Those shows from the ’90s be- 
came empires without us ever intend- 
ing it,” she says. “The big difference 
now is where is the next Heklina or 
Peaches Christ going to come from?” 


Apparently, she’Il come from a 
performing arts high school in 
Sacramento. 

Twenty-seven-year-old Mahlae 
Balenciaga, widely hailed as the next 
icon in San Francisco’s drag dynas- 
ty, says she was groomed for show 
business from a young age. Asa kid 
she studied tap, jazz dance, hip-hop, 
and ballet, performed in church or 
at ribbon cuttings around town, and 
inherited a sense of style from her 
mother. All the women in her family 
are meticulous appliers of make-up, 
she says. 

“My mother? She was a make-up- 
a-holic. She wore her lashes >> p16 
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and her glitter eyeliner to church,” 
Balenciaga recalls. “My grandmother 
was the same way. That’s where | got 
my diva personality.” 

Balenciaga (who prefers to 
withhold her real name) joined the 
cheerleading squad in high school 
and wore her drag get-up for Winter 
Ball and Homecoming. By age 16 she 
was a regular fixture in Sacramento's 
gay clubs. (“Oh, no one really checked 
my ID,” she boasts. “I got those gigs 
through connections.”) A decade 
later, she’s doing drag full time and 
making enough to rent a 2-bedroom 
apartment in Oakland and pay for her 
hand-sculpted $800 boobs. This year 
she traveled the national pageant 
circuit, clinching Miss Gay California 
and Miss Gay Phoenix Rising in Ari- 
zona. In December, she'll fly to D.C. 
to vie for Miss Gay United States. 

Ask any of the old-timers to 
characterize Balenciaga and they'll 
grudgingly admit she’s a typical over- 
achiever, the sparkling ingenue who 
barreled in when everyone else was 
hitting their Glenn Close periods. 
She’s the one with the most convinc- 
ing Beyoncé impersonation. 

“Td like to say I’m the hard- 
est-working queen in San Francisco,” 
Balenciaga says. And by most mea- 
sures, that’s no overstatement. She 
hosts club nights throughout the 
week, and frequently holds court at 
corporate events or private parties, 
which constitute a hefty chunk of 
her income — an A-list queen can 
command anywhere from $500 to 
$2,000 per appearance, Heklina says. 
(Balenciaga declines to talk about 
rates, but concedes that corporate 
clients pay handsomely.) 

Granted, those gigs sometimes 
come with small indignities, like 
being asked to hide in a supply closet 
at a tech campus in Cupertino (she 
doesn’t want to disclose which one). 
Balenciaga says the company hired 
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her to sit for an hour in full Beyoncé 
regalia, waiting for the right moment 
to jump onto a coffee table and inter- 
rupt a conference call. 

“These were app developers, all 
very hipster, and they got it,” she 
recalls. “But it was weird hiding there 
with my big old hair and my rhine- 
stones and my fake eyelashes.” 

Yet barnstorming into board 
meetings and parading on top of cof- 
fee tables have evidently become the 
working queen’s new normal. 


Even as the expanding tech and 
real estate markets squeeze nightlife 
and make housing more expensive, 
the latest boom has also brought a 
wealth of opportunities. Heklina says 
she’s getting booked more often to en- 
tertain hoity-toity crowds at Foreign 
Cinema or The Battery social club, 
where she hosted an Academy Awards 
party in March. Local publication The 
Bold Italic booked a small army of drag 
queens for its pride party at the Mez- 
zanine — which was co-sponsored by 
Lyft — anda contractor for 2014 Pride 
sponsor Budweiser enlisted several 
queens to wear wigs and hawk beers 
during the parade. 
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Heklina celebrates a victory with 
Sister Roma (left) and Supervisor 
Scott Wiener. 


“It was like, Just stand here and 
be a drag queen,” says Lil Miss Hot 
Mess, admitting that the Budweiser 
gig paid almost a month’s rent. “I felt 
like it could have been any man with 
a dress and makeup.” 

In hindsight, she finds the idea 
distasteful. But many queens tout 
this newfound commercialism as a 
sign of progress. Only 12 years ago, 
cross-dressing was something that 
titillated daytime talk show audiences; 
now it’s the subject of a reality show 
on a popular network. And RuPaul's 
Drag Race doesn't exist in a vacuum; 
the internet has also provided drag 
queens with scads of resources, from 
social networks to online wig shops 
to boob retailers. Drag queens are 
producing family-friendly events, run- 
ning for political office, or expanding 
their brand: Anna Conda was a 2010 
candidate in the Board of Supervisors 


Facebook's Chris Cox explains why 
change won't be “super easy” for 
the Silicon Valley company. 
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race; Peaches Christ hosts an annual 
Halloween party at the Academy of 
Sciences. Heklina recently ended 
Trannyshack for the second time, but 
she plans to open her own nightclub 
next year. Queens who would have 
been starving artists in the ’90s are 
high-powered socialites today. 

To top it all off, drag is a palatable 
form of entertainment in a Silicon 
Valley boardroom. 

“That’s what [distinguishes] tech 
from Wall Street,” Peaches Christ 
says. “Those guys wouldn’t have 
watched a drag show if it were at a 
museum; these guys aren't only open 
to it, but excited by it. I think there’s 
a silver lining there.” 

If drag queens feel a knot of am- 
bivalent feelings about peddling their 
art as garnish for a tech company fete, 
they’re also not turning down these 
invitations. Heklina says she got a lot 
of similar calls during the first dot-com 
boom of the 90s, when internet start- 
ups first realized that having a drag 
queen host their Christmas parties was 
the best way to add local color. But the 
current boom has been more explosive, 
with more parties, and higher booking 
fees, and savvier queens who see the 
corporate world as their oyster. 

And according to Balenciaga, com- 
petition for those coffee table-danc- 
ing gigs has gotten fierce. 

“Some people will just go to the 
local beauty supply store and wear a 
little dance costume they got from 


Forever 21,” she says. “But if [drag] is 
your profession, you have to look your 
best. Otherwise some bitch is gonna 
come along who looks better than you, 
and take that gig you shoulda had.” 


But when the game changes, not 
everyone wants to play anymore. 

Glendon “Anna Conda” Hyde, who 
was one of the most visible queens 
of the early 2000s, says his own 
table dancing days are over. He quit 
drag after taking a seat on the city’s 
Entertainment Commission in 2011, 
and all but retired the Anna Conda 
persona. Now he plans to quit San 
Francisco as well, for his hometown 
Pittsburgh, Pa. 

“Every time I leave the house it’s 
$4.50 to ride Muni,” 47-year-old 
Hyde says, launching into his litany of 
complaints about the city’s changing 
culture: Rents are exorbitant, tourists 
clot the downtown corridors, gay res- 
idents think their history began with 
Madonna and Lady Gaga. 

“Between RuPaul’s Drag Race and 
all the restrictions that San Fran- 
cisco has put on who can live here, 
it’s just completely negated the drag 
scene,” he says. Hyde characterizes 
the current culture of drag as, by 
turns, “assimilationist,” “main- 
streamed,” “homogenized,” “apolit- 
ical,” slavish to corporations, and 
saturated with Beyoncé. 

“If I see one more drag queen 
shake her ass to Beyoncé while ev- 
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eryone else screams,’ Hyde says, “T'll 
poke my eyes out.” 

Most of Hyde’s contemporaries 
are less bitter about the current sit- 
uation, though they might wax nos- 
talgic about the days when drag was 
deviant and freaky. Even the queens 
who are prospering in San Francisco’s 
new economy admit that the wealth 
hasn't trickled down to everyone. 

“T don’t think any city can sustain 
hundreds of drag queens working full 
time, and with the state of the econ- 
omy it’s become harder and harder to 
be an artist, let alone a drag queen,” 
Lil Miss Hot Mess says. She hosts a 
monthly show for fledgling perform- 
ers, and says a lot of them can’t make 
it because they can’t get time off from 
their restaurant or retail jobs. 

Sheena Rose can certainly empa- 
thize with their plight. She’s been do- 
ing drag in San Francisco since 2006, 
mostly as part of the Friday night 
revue at Aunt Charlie’s. The tips are 
decent but the room is small, and half 
a dozen queens split the door. Their 
dressing room doubles as a storage 
area, with a rumbling ice machine, big 
crates of beer and cans of diced toma- 
toes, and a mirror where the perform- 
ers take turns applying their eyeliner. 
Many of them have held down the gig 
much longer than Sheena, and still 
hold down day jobs and “boy” identi- 
ties. For them, drag has to be a labor 
of love, because otherwise it would 
just be a grind. 
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San Francisco drag queens made 
amends with Facebook on Oct. 1, and 
held a victory rally on the steps of City 
Hall the following day. Heklina wore a 
towering bone-blonde wig and a leop- 
ard-print gown. Protest leader Sister 
Roma wore zebra tights and a blue 
feathered wig that vaguely resembled a 
habit. A searing afternoon sun 
scorched the pavement, cast oily light 
on the queens’ makeup, and made the 
Tiffany-style gems glow blindingly 
from their fingers. 

Heklina reminded everyone that 
this had to be a major turning point, 
“for me to come out in this incredible 
heat, with three wigs on my head.” 
Supervisor Scott Wiener, who stood 
alongside her, called it another exam- 
ple of drag queens being at the van- 
guard of the LGBT movement. BeBe 
Sweetbriar, who'd worn a rainbow 
tutu and calf-length boots for the 
occasion, waxed poignant: “I cannot 
think of a more authentic identity for 
me than BeBe Sweetbriar,’ she said, 
as the crowd applauded. 

By most counts, the battle was 
won. The drag queens had made 
international headlines the night 
before. (“Now drag queens can use 
names like Lil Miss Hot Mess in 
their profiles,” a BBC newscaster 
trumpeted.) Facebook had agreed 
to provide new “classifier” tools to 
prevent the mass-flagging of thou- 
sands of profiles for deletion (which 
suggests that most drag queens had 
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been zapped by other users, and not 
the company itself). It also promised 
better customer service for people 
who get reported, so they have a 
window before their accounts are 
locked out. The company hadn't re- 
scinded its “real name” policy, but it 
had tried to make nice; chief product 
officer Chris Cox stood alongside the 
drag queens and explained, in the 
tone of a firm but put-upon parent, 
why none of these changes were “su- 
per-easy” for Facebook. 

For most of the assembled crowd, 
that was good enough. 

Still, it was in some senses a 
hollow victory — not exactly on 
par with marriage equality or fair 
employment protections. While the 
right to choose a name, and an iden- 
tity, is indeed significant, the right 
to be recognized by a multi-billion 
dollar social media company, and tar- 
geted by that company’s advertisers, 
seems inconsequential. Fifty years 
ago, drag queens were fighting to 
be recognized as a community; now 
they're fighting to be recognized as 
a market. 

The day after the City Hall rally, 
Heklina retired the name Steven 
Grygelko. “My name is, again, 
HEKLINA!” she announced in a 
triumphant post. 

Within hours, it garnered 1,144 
likes. 


Rachel.Swan@SFWeekly.com 
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THU 10/16 


Film 


SEXYED 


If you've experienced Folsom Street 
Fair, visited the strip clubs and peep 
shows of North Beach, or taken a na- 
ked stroll through the Castro, you 
know that San Francisco is a sexual 
city. We can’t help it; it’s part of our 
history. Yerba Buena Center for the 
Arts celebrates our kinks and carnal 
nature through Radical Sex Educa- 
tion Films, a series of films made in 
the late 1960s and early’70s. The fea- 
tures touch on an array of topics: Ho- 
mosexuality, masturbation, group sex, 
gender identity, disability, psychedelic 
sex-trips, and erotic cartoons are just a 
few of the many lifestyles and fetishes 
examined in the films and shorts 
shown during the evening. The screen- 
ings are curated by Herb Shellen- 
berger, Joe Rubin, and Reverend Dr. 
Ted Mcllvenna of the Institute for Ad- 
vanced Human Sexuality, and shown 
in Yerba Buena Center’s cozy Screen- 
ing Room. At 92 seats, you might feel 
closer to your neighbors than you 
would at, say, an AMC theater — but if 
intimacy makes you blush, you're 
probably at the wrong event in the 
first place. 

Yerba Buena Center for the Arts 
presents Radical Sex Education 
Films at 7:30 p.m. at Yerba Buena 
Center for the Arts, 701 Mission 
St., S.E. Tickets are $8-$10; call 978- 
2700 or visit ybca.org. Laura Jaye 
Cramer 


FRI10/17 


Literature 


ALAUDABLE EMPIRE 


It would be difficult to overstate the 
impact Dave Eggers’ various projects 
have had on American literature, pub- 
lishing, and aesthetic sensibilities. It’s 
almost impossible to imagine a West 
Coast literary industry without his 
constellation of inspired work: Timo- 
thy McSweeney's Quarterly Concern, 
which started in 1998 as a collection of 
writing previously rejected by other 
publications and continues to redefine 
its own form with every issue, to 826 
Valencia, which Eggers co-founded 
with the writers Vendela Vida (his 
wife) and Ninive Calegari to promote 
writing skills among kids age 6-18 and 
teaching skills among their teachers, 
to The Believer magazine, which con- 
sistently publishes smart work by 
leading lights near and far, to the non- 
pareil Voice of Witness series, which 
won the 2013 Smithsonian American 
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Ingenuity Award for social progress. 
For this, Eggers and Vida are this 
year's recipients of Litquake’s annual 
Barbary Coast Award, given out at A 
McSweeney's Variety Show to 
honor “a lifetime of literary achieve- 
ment.” The ceremony includes a toast 
(like last year’s hilarious affair for Ron 
Turner and Last Gasp) anda tribute, 
as well as music by Thao Nguyen, a 
special performance by O. Henry 
award-winning Arthur Bradford, and 
the debut reading of a screenplay by 
Boots Riley. 

A McSweeney’s Variety Show 
starts at 8 p.m. at Z Space, 450 Flor- 
ida St., S.F Admission is $15; call 
440-4177 or visit litquake.org. Evan 
Karp 


SAT 10/18 


Literature 


INTO THE STREETS 


Lit Crawl, which started in S.E 10 
years ago, has become a paradigm for 
the literary pub crawl, expanding in re- 
cent years to Iowa City, Miami, Brook- 
lyn, Manhattan, Los Angeles, Seattle, 


Austin, and even London and Helsinki. 


Could it have started anywhere else? 
The chaos and near-absolute cohesion 
reach an apex in San Francisco; this 
year, over 500 authors read at 101 
events in just 3.5 hours — all in the 
Mission. The first phase includes 
30-member all-male choir Conspiracy 
of Beards singing Leonard Cohen at 
McCoppin Hub and a 30th anniver- 
sary celebration for alt-darling Manic 


D Press, with Daphne Gottlieb, Jon 
Longhi, and Larry-Bob Roberts at 
Harrington Galleries. The second 
phase includes RADAR readings from 
the Lexington Club pool table (includ- 
ing Virgie Tovar, Thomas Page McBee, 
and Antonia Crane), and a newscast at 
Five and Diamond that includes our 
own editor, Brandon R. Reynolds, with 
Eve Batey, Beth Spotswood, Stuart 
Schuffman, and Johnny Funcheap. 
The third phase: The Rumpus returns 
to The Make-Out Room with the likes 
of Bucky Sinister, Molly Antopol, and 
Courtney Moreno, or check out Small 
Press Distribution at Adobe Books. 
Plumb the full guide online, or pick 
one up at any of Litquake’s events. 

Lit Crawl starts at 6 p.m. at vari- 
ous locations in the Mission District. 
Free; call 440-4177 or visit litcrawl. 
org/sf. Evan Karp 


SUN 10/19 


Festival 


ALL TOGETHER NOW 


Longfellow called music the universal 
language of mankind. Still, it’s difficult 
to imagine the State Department col- 
laborating with Bang on a Can’s Found 
Sound Nation. However, since its in- 
ception in 2012, the State Depart- 
ment’s support of OneBeat has 
served as a modest but exquisite incu- 
bator of cultural diplomacy, bringing 
musicians together from around the 
world and pushing them into alchemi- 
cal combinations that defy borders 
and genres. This year’s conflagration 
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includes 25 young musicians from 17 
countries, including Fidel Kilic, a Turk- 
ish composer who is the 17th son of 
Kurdish farmers; Alexander Shirunov, 
a master of Russian accordion music; 
Anna Roberts-Gevalt, an Appalachian 
fiddler based in Baltimore; Hope Ma- 
sike, a NAMA-winning vocalist from 
Zimbabwe; and Sanaya Ardeshir, the 
Mumbai-based synth artist known as 
Sandunes. During a two-week resi- 
dency amid cultivated gardens in 
Sonoma, these artists will write, pro- 
duce, and record together. The result- 
ing chimera will be presented in 
intimate concerts throughout the 
grounds of the Montalvo estate, culmi- 
nating in an ensemble performance 
and a two-week tour that ends in New 
Mexico. 

OneBeat begins at 11 a.m. at 
Montalvo Arts Center, Saratoga. 
Free; call (408) 961-5814 or visit 
montalvoarts.org. Silke Tudor 


MON 10/20 


Lecture 


ROSES ARE RED 


The Wars of the Roses: The Fall of the 
Plantagenets and the Rise of the Tudors 
begins with a gruesome, prolonged be- 
heading of a little old lady. After nearly 
two years in the Tower, the former 
Countess of Salisbury was prepared to 
live out her days in luxurious impris- 
onment. Instead, it takes 11 ax blows 
— as grim and gruesome as any end- 
ing expected by a George R.R. Martin 
fan — to introduce the latest install- 
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ment of fact by best-selling author and 
historian Dan Jones. With an ap- 
proachable style that belies his schol- 
arship yet hints at his role as a London 
Evening Standard columnist, Jones re- 
veals the story behind the “tale of two 
families” that the victorious Tudors 
would have us believe. (Like Lewis Car- 
roll’s Queen of Hearts, Henry VII or- 
dered scribes to paint white roses red 
in old books to further entrench his 
family’s legitimacy.) This chapter be- 
gins with a gentle infant king whose 
mind crumbles along with his empire. 
Then it gets good. 

Dan Jones speaks at 12:30 p.m. 
at Mechanics Institute, 57 Post St., 
S.F. Tickets are $15; call 393-0101 or 
visit milibrary.org. Silke Tudor 


TUE10/21 


Art Opening 


CLINGERS-ON 


When art-goers visit Jonathon Keats’ 
latest exhibit, “Microbial Associates,” 
they might think they’ve entered a sci- 
ence laboratory instead of a downtown 
San Francisco gallery. But the lab 
glassware and living bacteria on dis- 
play are part of a bona fide artistic 
(and scientific) experiment: Can Keats 
train 100 billion bacteria in skills that 
are in demand at Silicon Valley tech 
companies? He says yes. He says he’s 
serious. He says Apple, Google, and 
other billion-dollar companies can 
learn from his billion microbes, that'll 
be — prompted by pumps and cir- 
cuitry — trained in “management, fi- 
nance, and product development” 
skills, such as adapting to supply and 
demand. “The bacteria will be bottled 
in vials of approximately a billion bac- 
teria each,’ says Keats, who will attend 
tonight’s opening reception. “Any 
company or individual will be able to 
hire them. A one-week contract ona 
billion bacteria will cost $10.” Keats 
promises a demonstration of “the 
classrooms and curricula.” Keats may 
sound like a kind of artistic Dr. Stran- 
gelove, but he has a long history of 
pulling off acclaimed exhibits, and 
writing cogently and philosophically 
about art (including in his book Forged: 
Why Fakes Are the Great Art of Our 
Age). The New Yorker has called Keats 
“a poet of ideas.” “Microbial Associ- 
ates,” which can be seen by appoint- 
ment after tonight’s opening, is a 
chance to witness these ideas where 
they can thrive: in an intimate gallery, 
in the city that Keats calls home. 

“Microbial Associates” opens at 
5:30 p.m., at Modernism Gallery, 
685 Market St., S.F. Free; call 541- 
0461 or visit mondernisminc.com. 
Jonathan Curiel 


SFWEEKLY.COM 


LISTINGS 


Calendar listings are offered as a free service 
to SF Weekly readers and are subject to space 
restrictions. To have a listing added, contact 
Clubs and Calendar Editor John Graham by email 
(Calendar@sfweekly.com), fax (777-1839), or 
mail (835 Market St., Suite 550, S.F., CA 94103). 
To change an existing listing call 536-8147. 
Deadline is noon Tuesday for the following 
week's issue. Listings rotate regularly, as space 
allows. Our completel listings of local events - 
searchable by keyword, date, and genre - are 
available online. 


BURLESQUE 


Bombshell Betty & Her Burlesqueteers: Get bawdy 
at this monthly burlesque performance with music 
provided by Fromagique. Second Tuesday of every 
month, 9 p.m., $10, bombshellbetty.net. Elbo Room, 
647 Valencia, 552-7788, elbo.com. 

Burlesque in YOUR Neck of the Woods: The Richmond 
gets Red Hot(s) with Dottie Lux and company. 
Thursdays, 8 p.m., $10-$20, redhotsburlesque. 
com. Neck of the Woods, 406 Clement, 387-6343, 
neckofthewoodssf.com. 

Hubba Hubba Revue: Pirates!: Professor, what's 
another word for pirate treasure? Find out at this 
night of buccaneering burlesque with Iris Le’Mour, 
Adele Wolfe, The Sizzling Sirens, The Sin Sisters, 
Laundra Tyme & The Speed Queens, Featherpistol, 
Truvy Trollop, Bubbles Entendre, and more. Fri., 
Oct. 10, 9:30 p.m., $15-$30, hubbarevue.com. DNA 
Lounge, 375 lith St., 626-1409, dnalounge.com. 

Little Minsky’s Burlesque & Variety Show: This 
monthly Vaudeville revival brings a jazzier vibe to 
the hippie Haight. Second Thursday of every month, 
9 p.m., $5, facebook.com/groups/137641760092. 
Club Deluxe, 1511 Haight, 552-6949. 

Macabaret: Odessa Lil and Klingon Vanna White host 
Halloween season bump ‘n’ grind by Pickles Kintaro, 
Sugar Cane Jane, Vaudie Va-Boom, Szandora LaVey, 
Tali the Tattooed Tart, Patricia Misery, and many 
more. Sat., Oct. 11, 8:30 p.m., $10. Oakland Metro 
Operahouse, 630 Third St., Oakland, 510-763-1146, 
oaklandmetro.org. 

Mischief: Monthly burlesque and variety show fea- 
turing Hunny Bunny and Her Hot Toddies. Second 
Friday of every month, 8 p.m., free, hunnybunnybur- 
lesque.com. Skylark Bar, 3089 16th St., 621-9294, 
skylarkbar.com. 

Red Hots Burlesque: Dottie Lux has led these weekly 
shimmy showcases since 2008. Fridays, 7:30 p.m., 
$5-$10, redhotsburlesque.com. EI Rio, 3158 Mission, 
282-3325, elriosf.com. 

Uptown Hubba Hubba: Weekly burlesques & lascivious 
laffs from the Hubba Hubba Revue crew. Mon- 
days, 9 p.m., $5, hubbahubbarevue.com. Uptown 
Nightclub, 1928 Telegraph, Oakland, 510-451-8100, 
uptownnightclub.com. 


THU 10/16 


Dance 


FRESH VIEW 


COMEDY 


Aasif Mandvi: Sat., Oct. 11, 8 p.m., $25-$35. Jewish 
Community Center of San Francisco, 3200 California, 
292-1200, jccsf.org. 

Best of San Francisco Stand-Up Comedy: 18+ local 
comedy showcase. Fridays, 10 p.m., $5, brownpap- 
ertickets.com/event/559273. Shelton Theater, 533 
Sutter, 433-3040, sheltontheater.com. 

Big City Improv: Actors take audience suggestions 
and create comedy from nothing. Fridays, 10 p.m., 
$20; $15, bigcityimprov.com. Shelton Theater, 533 
Sutter, 433-3040, sheltontheater.com. 

Blush! Comedy in the Castro: Free stand-up show 
with Ben Feldman, Drew Harmon, Steve Lee, 
Jessica Sele, Stefani Silverman, and Emily Epstein 
White. Wed., Oct. 8, 8 p.m., free, facebook.com/ 
BlushComedy. Blush! Wine Bar, 476 Castro, 558- 
0893, blushwinebar.com. 

Bob Rubin: Wed., Oct. 8, 8 p.m., $16. Punch Line, 444 
Battery, 397-7573, punchlinecomedyclub.com. 
The Business: Bucky Sinister, David Gborie, Nato 
Green, Natasha Muse, and Jules Posner have 
moved offices once again, now bringing their 
alternative comedy to Polk Gulch every Friday 
evening. Fridays, 7:30 p.m., $10, facebook.com/ 
thebusinesscomedy. Hemlock Tavern, 1131 Polk, 

923-0923, hemlocktavern.com. 

Cheaper Than Therapy: Jon Allen and Eloisa Bravo 
offer comedians (and audiences) a chance to un- 
burden their minds at this regular night of stand-up. 
Saturdays, 10 p.m., $10, cttcomedy.com. Shelton 
Theater, 533 Sutter, 433-3040, sheltontheater.com. 

Chris Garcia: Tue., Oct. 14, 8 p.m., $15. Punch Line, 
444 Battery, 397-7573, punchlinecomedyclub.com. 

Comedy Blast: Stand-up comedy with Danny Dechi 
and guests. Tuesdays, 7:30 p.m., free, dannydechi. 
com. Neck of the Woods, 406 Clement, 387-6343, 
neckofthewoodssf.com. 

Comedy Night: Open mic hosted by Tony Sparks. 
Thursdays, 7 p.m., free; free. BrainWash Cafe & 
Laundromat, 1122 Folsom, 861-3663, brainwash.com. 

Comet Club Comedy: Your free weekly chance to 
laugh in the Marina (instead of at it). Thursdays, 
8:30 p.m., free, facebook.com/cometclubcomedy. 
Comet Club, 3111 Fillmore, 567-5589. 

Cup o’ Comedy: Stand-up comedy with Danny Dechi 
and guests. Second and Fourth Thursday of every 
month, 7 p.m., free, dannydechi.com. Emma's 
Coffeehouse, 5549 Geary, 933-6632. 

Cynic Cave: Friday: With David Klein, Travis Rust, 
and Cameron Vannini. Fri., Oct. 10, 8 p.m., $10. 
Lost Weekend Video, 1034 Valencia, 643-3373, 
lostweekendvideo.com. 

Cynic Cave: Saturday: With Kaseem Bentley, Daniel 
Bernahicks, and Tyler Hinz. Sat., Oct. 11, 8 p.m., 
$10. Lost Weekend Video, 1034 Valencia, 643-3373, 
lostweekendvideo.com. 

Dash: Late-night improv comedy romps by the Un- 
Scripted Theater Company. Saturdays, 10 p.m. 
Continues through Feb. 28, $15. Un-Scripted Theater, 
533 Sutter, un-scripted.com. 

Doc’s Comedy Open Mic: Comedy returns to the 
North Beach space formerly occupied by landmark 


San Francisco’s United Nations Plaza, a two-and-half-acre space constructed 
in 1975 that serves as City Hall’s front stoop, has been cited by the Project for 
Public Spaces’ Hall of Shame and alternately given reluctant praise for its 
twice-weekly farmers market and vociferously derided for its pimps, panhan- 
dlers, pipe-wielders (crack and metal), and peddlers of all manner of casually 
lifted sundries. The focal point of the city’s new Night Market, its latest effort 
to revitalize a zone colonized by itinerants by encouraging “legitimate com- 
merce, the UN Plaza will also entertain lunchtime crowds when Joanna 
Haigood and students from Alonzo King’s LINES Ballet school present a 
site-specific installation Thursdays through the month of October. Presum- 
ably the installation will draw more inspiration from the modernist design by 
Lawrence Halprin, Mario Ciampi, and John Carl Warnecke than from those 
who regularly bathe and urinate in the Plaza’s fountain. 

Joanna Haigood Dance presents a dance installation at 12:30 p.m. and 
continues Oct. 30 at UN Plaza, S.F. Free; visit unplazasf.org. Irene Hsiao 
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Marc Davis is best known for creating beguiling. dynamic, and marvelously designed 
characters, such as Sleeping Beauty's Maleficent, Peter Pan's Tinker Bell, and One 
Hundred and One Daimatian’s Cruella de Vil. Fall under the spell of these leading 
ladies and fermmes fatales with an exhibstion of Davis’ work for The Walt Disney 
Studios and Disneyland Park, celebrating his ability to bring these beauties to life. 
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nightclub The Purple Onion — and this weekly open 
mic means that you, too, can share the same 
stage where Lenny Bruce once stood. Mondays, 
7 p.m., free. Doc's Lab, 124 Columbus, 649-6191, 
docslabsf.com. 

Dueling Pianos at Johnny Foley's: Merry musical 
sing-alongs. Wednesdays-Saturdays, 9 p.m., free, 
duelingpianosatfoleys.com. Johnny Foley's Irish 
House, 243 O'Farrell St., 954-0777, johnnyfoleys. 
com. 

Fresh Like Cadaver: A monthly horror-themed, live 
movie riffing comedy show in the spirit of Mystery 
Science Theater 3000. Second Friday of every 
month, 8 p.m., $10, facebook.com/FreshLikeCa- 
daver. Lost Weekend Video, 1034 Valencia, 643-3373, 
lostweekendvideo.com. 

From Shinola: Mon., Oct. 13, 8:30 p.m., free. The Rite 
Spot Cafe, 2099 Folsom, 552-6066, ritespotcafe.net. 

Funny Fun at Club 21: With headliner Justin Lucas 
and host Dan Mires. Thu., Oct. 9, 8 p.m., $10. 
Club 21, 2111 Franklin, Oakland, 510-268-9425, 
club2loakland.com. 


Godfrey's Reality Check & Talent Extravaganza: A 
wacky talent showcase with host Meredith Godfrey. 
Second Saturday of every month, 8 p.m., free. The 
Hearth, 4701 Geary Blvd., 751-0200. 

Harvey's Funny Tuesdays: Hosted by Ronn Vigh. 
Tuesdays, 9 p.m., free. Harvey's, 500 Castro, 431- 
4278, harveyssf.com. 

#Hashtag: Food carts and free comedy with hosts 
Andrew Holmgren and Justin Gomes. Fridays, 9 
p.m., free. SOMA StrEat Food Park, 428 1lth St., 
somastreatfoodpark.com. 

#HellaHustle Showcase: Weekly comedy presented 
by True Hustle Entertainment. Wednesdays, 7 p.m., 
truehustleentertainment.com. BrainWash Cafe & 
Laundromat, 1122 Folsom, 861-3663, brainwash.com. 

Jo Koy: Oct. 10-12, $35-$60. Cobb's Comedy Club, 915 
Columbus, 928-4320, cobbscomedy.com. 

Laurie Kilmartin: 45 Jokes About My Dead Dad: Plus 
local openers Matt Morales and Kate Willett. Sat., 
Oct. 11, 8 p.m., $15-$18. Doc's Lab, 124 Columbus, 
649-6191, docslabsf.com. 

The Layover Comedy Night: Tuesdays, 8:30 p.m.., free. 


The Layover, 1517 Franklin, Oakland, 510-834-1517, 
oaklandlayover.com. 

Learn from Me: Comedy lessons by Nicole Calasich, 
Ben Feldman, David Gborie, Nato Green, Ben Kro- 
nberg, Duat Mai, Natasha Muse, and Paco Romane. 
Thu., Oct. 9, 8 p.m., $8-$10. Doc's Lab, 124 Columbus, 
649-6191, docslabsf.com. 

LOL Mondays: With rotating hosts Valerie Branch, 
Andrew Orolfo, Sandra Risser, and Tuesday Thomas. 
Mondays, 7 p.m., free, facebook.com/LolAtOmg. 
OMG, 43 Sixth St., 896-6374, clubomgsf.com. 

Milkin’ It!: Local and national comics hosted by Jules 
Posner. Second and Third Tuesday of every month, 
8 p.m., free. Milk Bar, 1840 Haight, 387-6455, 
milksf.com. 

The Mission Position: Weekly stand-up comedy 
showcase hosted by Matt Lieb, Kate Willett, Trevor 
Hill, and Jessica Sele. Thursdays, 8 p.m., $10, 
missionpositionlive.com. Lost Weekend Video, 
1034 Valencia, 643-3373, lostweekendvideo.com. 

Mitch Fatel: Oct. 9-11, $18.50-$23.50. Punch Line, 
444 Battery, 397-7573, punchlinecomedyclub.com. 
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Monday Happy Hour Comedy: Cara Tramontano 
hosts stand-up by Grant Lyon, Peter Bartlett, Lydia 
Popovich, and Joe Nguyen. Mon., Oct. 13, 7 p.m., 
free, mondayhappyhourcomedy.com. The Royale, 
800 Post, 441-4099, theroyalesf.com. 

Mortified: Storytelling series where authors perform 
works from their own teenage journals, poems, 
schoolwork, and other embarrassing youth par- 
aphernalia. Second Friday of every month, 7:30 
p.m., $14-$21, getmortified.com. DNA Lounge, 375 
Tith St., 626-1409, dnalounge.com. 

Move Along! Nothing to See Here!: Free comedy 
show with host Joey Devine. Mondays, 7:30-10 
p.m., free. The Night Light, 311 Broadway, Oakland, 
510-282-1413, thenightlightoakland.com. 

Nightlife on Mars: Free weekly comedy night with 
Nightlife on Mars (hosted by Ryan Cronin) plus 
guests. Thursdays, 8:30 p.m., free, nightlifeonmars. 
com. Murphy's Pub, 217 Kearny St., 693-9588. 

Open Mic & Comedy Showcase: Hosted by Kollin 
Holtz. Wednesdays, 6-8 p.m. S.F. Eagle, 398 12th 
St., 626-0880, sf-eagle.com. 

Pamtastic’s Comedy Clubhouse: Weekly comedy 
podcast with host Pam Benjamin and a live au- 
dience. Fridays, 8-11 p.m., free, facebook.com/ 
PamtasticsComedyClubhouse. Mutiny Radio, 2781 
2\st St., mutinyradio.fm. 

People Under the Stairs: Jules Posner and Aviva 
Siegel host stand-up routines by David Gborie, 
Land Smith-Abbinante, and Kate Willett (none of 
whom were in either the Wes Craven movie or the 
L.A. hip-hop crew, in case you were wondering). 
Mon., Oct. 13, 8 p.m., $5, putsmonday.eventbrite. 
com. Lost Weekend Video, 1034 Valencia, 643-3373, 
lostweekendvideo.com. 

Pitch!: Movie Edition: Would-be Hollywood moguls 
George Chen, Scott Capurro, lvan Hernandez, 
Land Smith, Nick Stargu, and Kate Willett float a 
few wild ideas for cool films. Tue., Oct. 14, 8 p.m., 
$10. Lost Weekend Video, 1034 Valencia, 643-3373, 
lostweekendvideo.com. 

Mark Pitta & Friends: Tuesdays, 8 p.m., $16-$26. 142 
Throckmorton Theatre, 142 Throckmorton, Mill 
Valley, 383-9600, 142throckmortontheatre.com. 

The Purple Onion at Kells: Cellar Dwellers: Featuring 
headliner Richard Sarvate. Oct. 10-11, 7:30 p.m., $15, 
(415) 921-2051, purpleonionatkells.com. Kells Irish 
Restaurant & Bar, 530 Jackson, kellsirish.com. 

The Purple Onion at Kells: New Talent Showcase: 
Wednesdays, Thursdays, 7 p.m., $5, (415) 921-2051, 
purpleonionatkells.com. Kells Irish Restaurant & 
Bar, 530 Jackson, kellsirish.com. 

The Purple Onion at Kells: Purple Onion All-Stars: 
Wednesdays, Thursdays, 8:15 p.m., $5, (415) 921- 
2051, purpleonionatkells.com. Kells Irish Restaurant 
& Bar, 530 Jackson, kellsirish.com. 

The Purple Onion at Kells: The Later Show: Wednes- 
days, Thursdays, 10 p.m., $5, (415) 921-2051, 
purpleonionatkells.com. Kells Irish Restaurant & 
Bar, 530 Jackson, kellsirish.com. 


FRI10/17 


Theater 


PANTHER LEGACY 


THU 10/16 


Dance 


EXPERIMENTAL 
JOLT 


A tangle of scribbles 17 years in 
the making, the unrelenting sylla- 
bles of an overwhelming rush of 
unconsciousness, James Joyce’s 
Finnegans Wake is one of the most 
mellifluous and intimidating 
works of wordplay of the 20th cen- 
tury. Jenny McAllister, who last 
year tackled the overwrought noir 
of Raymond Chandler’s hardboiled 
detective fiction in Being Raymond 
Chandler, takes a good hard dash 
at the ultimate modernist text in 
her new work, A Wake, for 13th 
Floor Dance Theater. Resetting 
Joyce's novel in 1994, McAllister’s 
version combines dance, original 
dialogue, and excerpts from the 
original twisted text to tell the 
story of the Finnegan family as it 
broods on the long night before 
the funeral of a family member. 
Get a head start on the spookiest 
season with a ghost story that 
promises absurdity, humor, and 
the right to fancy intellectual rep- 
artee at your next cocktail party. 
13th Floor Dance Theater 
presents A Wake at 8 p.m. and 
continues through Oct. 19 at 
ODC Theater, 3153 17th St., 
S.F. Tickets are $13-$23; visit 
13thfloordance.org. Irene Hsiao 


Satire Fest: The Association of American Editorial Car- 
toonists hosts three days of panels, presentations, 
and workshops guaranteed to be more humorous 
than whatever tech convention is happening down 
the street. Oct. 9-11, satirefest.com. Marines’ Me- 
morial Theatre, 609 Sutter, 673-6672, marineclub. 
com/theatre.php. 

Secret Improv Society: Underground improvisational 


Building up to the 50th anniversary of the Black Panther Party, the Oakland 
Museum of California has announced 2016's monumental examination of 
BPP’s longstanding impact through art, media, and original artifacts. Theater 
lovers will get a provoking sneak peek through OMCA's site-specific installation, 
offered alongside the riotous stage musical Party People. Written by New 
York's Universes ensemble, developed in Berkeley Rep’s Ground Floor, and de- 
buted at the prestigious Oregon Shakespeare Festival, Party People is based on 
extensive interviews with veterans of the Panthers and the Young Lords — two 
complex grassroots organizations swamped in public controversy and routed by 
government agencies after providing their communities with health care, food, 
and defense against unfair eviction and police brutality. Through a powerful 
mixture of urgent monologues, Nuyorican verse, hip-hop beats, Spanish bole- 
ros, and jazz, Universes has tackled this thorny legacy and pierced the heart of 
the matter: Whatever their origins or culminations, these movements were fu- 
eled and inflamed by injustices that feel all too familiar today. 

Party People pre-show talk starts at 6:30 p.m. for “Teen Night” (tick- 
ets are $10 for teens); show starts at 8 p.m. and runs through Nov. 16 
at Berkeley Repertory Theatre, Berkeley. Tickets are $29-$79; call (510) 
647-2949 or visit berkeleyrep.org. Silke Tudor 
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theater. Saturdays, 10 p.m., $17 advance, improvso- 
ciety.com. Shelton Theater, 533 Sutter, 433-3040, 
sheltontheater.com. 

S.F. Comedy Showcase: Weekly roundup of local 
laughmakers. Sundays, 8 p.m., $12.50. Punch Line, 
444 Battery, 397-7573, punchlinecomedyclub.com. 

The Something Something Shindig: Second Monday 
of every month, 8 p.m., free. Milk Bar, 1840 Haight, 
387-6455, milksf.com. 

Speechless: Unprepared PowerPoint presentations 
by professional jesters. Thu., Oct. 9, 7:30 p.m., 
$12-$20, speechlesslive.com. Public Works, 161 
Erie, 932-0955, publicsf.com. 

Storking Comedy: Weekly stand-up routines followed 
by bonus interview segments. Thursdays, 6:30 
p.m., free, facebook.com/SylvanProductions. 
Stork Club, 2330 Telegraph, Oakland, 510-444-6174, 
storkcluboakland.com. 

The Tabernacle: Weekly comedy congregation with 
Matt Lieb, Torio Van Grol, Steve Post, and guests. 
Wednesdays, 8 p.m., $5. Dark Room Theater, 2263 
Mission, 401-7987, darkroomsf.com. 

Troubled: With Rajeev Dhar and friends. Tuesdays, 
6:30-9 p.m., free, troubledcomedy.tumbir.com. Am- 
nesia, 853 Valencia, 970-0012, amnesiathebar.com. 

Walk the Plank: Dozens of contestants fight for the 
prize in this cutthroat local comedy competition. 
Sundays, 7 p.m. Continues through Oct. 26, free, 
facebook.com/walktheplankcomedy. Neck of 
the Woods, 406 Clement, 387-6343, neckofthe- 
woodssf.com. 

Your Mom's House: Live podcast recording with 
Christina Pazsitzky and Tom Segura. Thu., Oct. 9, 
8 p.m., $20. Cobb's Comedy Club, 915 Columbus, 
928-4320, cobbscomedy.com. 


DANCE 
- PERFORMANCES 
Bask in Flamenco: Featuring dance performances 
by Fanny Ara and Carola Zertuche, with music by 
Jose Blanco and David Paez. Sun., Oct. 12, 6:30 p.m., 
$15. Bask SF, 42 Columbus, 392-2275, basksf.com. 
Joanna Haigood Lunchtime Dance Installation: Zac- 
cho Dance Theatre's artistic director collaborates 
with students from the Alonzo King LINES Ballet 


b 
P 
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SAT 10/18 


Comedy 


COMEHELLER, HIGH WATER 


If you have not yet seen a show at the newly opened Doc’s Lab at the site of 
the former Purple Onion, the world-renowned comedy venue that hosted 
the likes of Robin Williams and Zach Galifianakis and Lenny Bruce and 
Phyllis Diller, then tonight would be a good time to get there. Comedian 
Emily Heller will be performing standup in the space, and she is quite funny. 
A Nerdist contributor and multi-episode guest on Comedy Central's @mid- 
night, Heller is a professional comedian and comedy writer whom you may 
have also seen on Conan or Chelsea Lately or The Meltdown or one of those 
other cool television programs with cool comedians on them. She is a really 
funny and intelligent comic, and it’s doubtful that she'll let you down, either 
in terms of her comedy performance or just personally in life. 

Emily Heller performs at 8 p.m. at Doc’s Lab, 124 Columbus Ave., S.F. 
Tickets are $15; call 649-6191 or visit docslabsf.com. Emilie Mutert 


for a weekly series of site-specific performances 
inspired by the installation’s U.N. Plaza setting. 
Thursdays, noon. Continues through Oct. 30, free. 
United Nations Plaza, Market, 674-9701. 

Jump Ship Mid Way: Based on four years of research 
and soul-search, Kegan Marling’s Jump Ship Mid 
Way considers the rough negotiation between con- 
tradictory pressures of conforming to alternative 
and mainstream modes of life encompassed in the 
so-called gay community. Oct. 10-11, 8 p.m.; Sun., 
Oct. 12, 7 p.m.; Oct. 16-18, 8 p.m.; Sun., Oct. 19, 7 
p.m., $15-$20, keganmarling.org. CounterPULSE, 
1310 Mission, 626-2060, counterpulse.org. 

Lakansyel: The Fifth Annual Haitian Dance, Music, 
and Art Festival: Presented by Djenane Saint-Juste 
and Afoutayi Dance Company. Oct. 10-11, 8 p.m., 
$20-$25, brownpapertickets.com/event/866176. 
Dance Mission Theater, 3316 24th St., 273-4633, 
dancemission.com. 

Lil Buck & Jason Yang: The famed jookin’ dancer's 


mashups of ballet and hip-hop are accompanied 
by a classically trained violinist whose music 
likewise crosses stylistic boundaries. Mon., Oct. 
13, 7 p.m., $30-$45. Jewish Community Center of 
San Francisco, 3200 California, 292-1200, jccsf.org. 

Mision Flamenca: Monthly live music and dance 
performances. Second Saturday of every month, 
7:30 p.m., facebook.com/mision.flamenca. Bissap 
Baobab, 3372 19th St., 826-9287, bissapbaobab.com. 

Ninth Annual Bay Area Flamenco Festival: Friday: 
Starring Carmen Ledesma, Antonio Moya, and Mari 
Pefia. Fri., Oct. 10, 8 p.m., $30-$100, bayareaflamen- 
cofestival.org. Fort Mason, Cowell Theater, Marina, 
345-7575, fortmason.org. 

Ninth Annual Bay Area Flamenco Festival: Sat- 
urday: Starring Rafael de Carmen, José Méndez, 
and Antonio Moya. Sat., Oct. 11, 8 p.m., $30-$100, 
bayareaflamencofestival.org. Fort Mason, Cowell 
Theater, Marina, 345-7575, fortmason.org. 

Quantum: Swiss choreographer Gilles Jobin and 


German artist Julius von Bismarck developed this 
science-inspired “ode to subatomic randomness” 
— featuring six dancers and four suspended lights 
in constant motion — while in residency at CERN, 
home of the Large Hadron Collider. Oct. 12-13, 7 
p.m., $10-$15, swissnexsanfrancisco.org/event/ 
quantum. ODC Theater, 3153 17th St., 863-6606, 
odctheater.org. 

The San Francisco Aerial Dance Festival: Zaccho 
Dance Theatre and other likeminded flying cho- 
reographers (including Bandaloop, Karl Gillick, 
Shannon Gray, Flyaway Productions’ Jo Kreiter, 
and Sandia Langlois) present the city's first fes- 
tival dedicated to aerial dance, starting with a 
series of workshops in the first half of the week 
and concluding with daily performances from 
Thursday, Oct. 9, to Sunday, Oct. 12. Through Oct. 
12, workshops $28-$100, performances $15-$25, 
zaccho.org/ADF.html. Zaccho Dance Theatre, 1777 
Yosemite, 822-3744, zaccho.org. 

Smuin Ballet: Untamed: Expect less flowing serenity 
and more tricky, contemporary movement when 
Smuin Ballet performs Garrett Ammon's completely 
reimagined version of George Balanchine's ethe- 
really iconic Serenade, plus two additional works 
by in-house choreographers Michael Smuin and 
Amy Seiwert. Through Oct. 11, 8 p.m., $24-$67, 
smuinballet.org/untamed. Palace of Fine Arts, 3301 
Lyon, 567-6642, palaceoffinearts.org. 

A Taste for Dance: Featuring performances by emFATic 
Dance, Bahiya Movement, Katrin Auch, Paws UP!, 
and Pavini Moray, plus a Cupcakes and Muffintops 
fashion show, buffet, raffle, and costume contest. 
Sat., Oct. 11, 7 p.m., $10-$20, bigmoves.org/events/a- 
taste-for-dance-2014. First Unitarian Church, 685 
14th St., Oakland, 510-893-6129, uuoakland.org. 


LITERARY EVENTS 


Litquake 2014: Fifteen years ago, Litquake was just 
a twinkle in the eye of local writers Jane Ganahl 
and Jack Boulware. But what once was a single-day 
reading in Golden Gate Park with just 22 authors 
has blossomed into a sprawling festival of writing, 
drinking, and drunken writers. This year Litquake 
celebrates with a quinceafera party — featuring 


SS We hear what you’re saying. 
We offer more options to fit your budget. 


tiaras, poofy dresses (one hopes!), a mariachi 
band, and free tequila — on opening night, Oct. 
10, at Z Space. The following nine days of readings 
and events include more than 800 writers, with the 
festival wrapping up on Saturday, Oct. 18, with the 
Lit Crawl, a three-and-a-half hour mad dash through 
the Mission. Oct. 10-18, litquake.org. Multiple Bay 
Area Locations, Multiple addresses, N/A. 

A Night of Poetry & Performance: Featuring Ramu 
Aki, Robert Anbian, Jessica Loos, and Ronald F. 
Sauer. Fri., Oct. 10, 7 p.m. The Beat Museum, 540 
Broadway, 399-9626, thebeatmuseum.org. 

An Evening with Four International Poets: The 
University of lowa’s International Writing Program 
hosts readings by Myanmar’s Myay Hmone Lwin, 
Afghanistan's Mujib Mehrdad, Venezuela's Natasha 
Tiniacos, and Germany's Anja Utler. Wed., Oct. 8, 7 
p.m., free. Adobe Books, 3130 24th St., 864-3936, 
adobebooks.com. 

Badass Briefs: Ultra-short stories by Laurie Blanton, 
Emily Kiernan, Ethel Rohan, Siamak Vossughi, and 
Sarah Fran Wisby. Part of Litquake 2014. Sun., Oct. 
12, 7 p.m., $5, litquake.org. The Emerald Tablet, 80 
Fresno, 500-2323, emtab.org. 

Barely Published: Matthew DeCoster emcees readings 
by Peter Bullen, Sarah Maria Griffin, Nancy Davis 
Kho, Lee Daniel Kravetz, Patrick Letellier, Caitlin 
Myer, Carron Oswald, and Sonya Renee Taylor. Part 
of Litquake 2014. Sun., Oct. 12, 7 p.m., $5, litquake. 
org. Make-Out Room, 3225 22nd St., 647-2888, 
makeoutroom.com. 

The Best American Nonrequired Reading: Editor 
Daniel Handler welcomes Adam Johnson and 
Andrew Altschul as they present works from this 
year’s anthology. Part of Litquake 2014. Sun., Oct. 
12,3 p.m., free, litquake.org. Z Space, 450 Florida, 
626-0453, zspace.org. 

B.J. Novak: The former actor, writer, and producer 
from the American TV version of The Office presents 
The Book With No Pictures, an illustration-free chil- 
dren's book meant to be read out loud — no matter 
how outrageously silly the words may be — in an 
attempt to get children excited about reading. Sat., 
Oct. 11, 2 p.m., $15. Jewish Community Center of 
San Francisco, 3200 California, 292-1200, jccsf.org. 


FLOWERS / PRE-ROLLS / CONCENTRATES / EDIBLES / TOPICALS / CLONES / SEEDS / ACCESSORIES 
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ALIEN SHE anp LANDSCAPE: THE VIRTUAL, 
THE ACTUAL, THE POSSIBLE? 


OPENING NIGHT PARTY 


OCT 24, 8-10 PM - GRAND LOBBY AND GALLERIES 


Come celebrate the opening of Landscape: the virtual, 
the actual, the possible? and Alien She 
with an evening of live music, DJs, and live performances. 


GET TICKETS AT YBCA.ORG/OPENING-NIGHT-PARTY 
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Dance 


DANCE TRACKS 


Now in its 11th year, the annual San Francisco Trolley Dances return to 
bring free, fun, site-specific dance along the J-Church Muni line. With 16 per- 
formances by established companies such as Alayo Dance Company, Alterna- 
tiva, Mision Flamenca, Paradizo Dance, and Printz Dance Project, Trolley 
Dances Artistic Director Kim Epifano’s company, Epiphany Productions, will 
team up with City College of San Francisco's Strong Pulse Dance Crew at the 
route’s closing stop in a show of solidarity for the community college as it en- 
ters its trial to retain its accreditation. “City College of San Francisco needs sup- 
port,” Epifano says. “It remains an incredible and often under-appreciated 
resource for the city.” This year’s Trolley Dances also aim to bring more civic at- 
tention to the diversity of the Ingleside and Excelsior neighborhoods. Six tours 
of two hours each begin at 30th and Church streets and end at Balboa Park. 
San Francisco Trolley Dances tours begin at 11 a.m. and continue on 
Oct. 19 at Church Produce, 1798 Church St., S.F. Muni fare for adults is 
$2.25 and $.75 for seniors and youth, free for children 4 and under; visit 


epiphanydance.org. Irene Hsiao 


Cipactli: Writers from SFSU's Latina/Latino Studies 
program — including Jose Hector Cadena, Brenda 
Montano, Daniel Suarez, Ricardo Tavarez, and Katie 
Tomzynski — read works from the latest issue of 
the Cipactli arts and lit journal. Part of Litquake 
2014. Sat., Oct. 11, 6:30 p.m., free, litquake.org. 
Alley Cat Books, 3036 24th St., 824-1761, alleycat- 
bookshop.com. 

Ed Roberson: The award-winning journeyman poet 
joins longtime local writer Michael Palmer to 
share work. Sat., Oct. 11, 7 p.m., $5-$10, Ica.sfsu. 
edu/events. First Unitarian Universalist Society of 
San Francisco, 1187 Franklin, 292-4892, uusf.org. 

From Austen to Room to Frog Music: Emma Dono- 
ghue's Literary Life: The bestselling novelist 
sits down in conversation with Jewelle Gomez 
to discuss her work — including her new mystery 
set in 19th century San Francisco, Frog Music, a 
hardcover copy of which is included in the ticket 
price. Part of Litquake 2014. Mon., Oct. 13, 8 p.m., 
$25 (includes book), litquake.org. Z Space, 450 
Florida, 626-0453, zspace.org. 

The Heyday of Malcolm: A Tribute to Malcolm 
Margolin: Kim Bancroft, L. Frank, Andrew Lam, 
Rebecca Solnit, Oscar Villalon, Charlie Winton, 
and Paul Yamazaki come together to honor the 
illustrious founder of Heyday Books and his four 
decades in the independent publishing biz. Part 
of Litquake 2014. Mon., Oct. 13, 6:30 p.m., free, 
litquake.org. Book Club of California, 312 Sutter 
Ste. 510, 781-7532, bccbooks.org. 

Joanne Diaz: Reading from her new book of poetry, 
My Favorite Tyrants. Thu., Oct. 9, 7 p.m., free. The 
Green Arcade, 1680 Market, 431-6800, thegree- 
narcade.com. 

Kim Addonizio: Long a darling of poetry and fiction 
fans alike, the Pushcart Prize-winning (and National 
Book Award-nominated) author celebrates the 
launch of her new story collection, The Palace of 
Illusions. Wed., Oct. 8, 7:30 p.m., free. The Book- 
smith, 1644 Haight, 863-8688, booksmith.com. 

Left Coast Writers: Monthly readings by members 
of the LCW literary community. Second Monday of 
every month, 6 p.m., free, leftcoastwriters.com. 
Book Passage, 1 Ferry Building Ste. 42, 835-1020, 
bookpassage.com. 

Literary Death Match: Estonian poet Kriistina Ehin, 
journalist Jeremy Adam Smith, and poets Danez 
Smith and April Joseph square off before a panel 
of three all-star judges. Part of Litquake 2014. Tue., 
Oct. 14, 8 p.m., $15-$20, litquake.org. Public Works, 
161 Erie, 932-0955, publicsf.com. 

Modern Tales from the Heartland: Featuring Bich Minh 
Nguyen, Christina Nichol, and Stuart Rojstaczer. 
Part of Litquake 2014. Sat., Oct. 11, 7 p.m., $5, 
litquake.org. The Emerald Tablet, 80 Fresno, 500- 
2323, emtab.org. 

Modern Times Bookstore Collective's 43rd Birth- 
day Reading & Rally: Featuring Dee Allen, Ocean 
Capewell, Genny Lim, Tommi Avicolli Mecca, and 
“very special friends.” Part of Litquake 2014. 
Sun., Oct. 12, 3 p.m., free, litquake.org. Modern 
Times Bookstore, 2919 24th St., 282-9246, mod- 
erntimesbookstore.com. 
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The Moth StorySLAM: Dan Kennedy hosts this monthly 
gathering of raconteurs at which 10 volunteers 
are randomly chosen to tell a five-minute tale. 
Second Monday of every month, 7 p.m., $8-$16, 
themoth.org. Rickshaw Stop, 155 Fell, 861-2011, 
rickshawstop.com. 

Mylene Fernandez-Pintado: Book release party for 
the Cuban author's newest novel, A Corner of the 
World. Wed., Oct. 8, 7 p.m., free. City Lights Books, 
261 Columbus, 362-8193, citylights.com. 

Off the Richter Scale: This mini-conference of nine 
free talks includes a panel on the Bay Area's favorite 
topic (tech) and how it’s affecting publishing; a 
sociocultural confab on “The State of the (Dis) 
Union” with Lewis Buzbee, Roxanne Dunbar-Ortiz, 
Rebecca Solnit, and Astra Taylor; geographically 
grouped gatherings of San Francisco writers and 
California novelists; a discussion of American 
Muslim male sexuality; and more. Part of Litquake 
2014. Sat., Oct. 11, 11 a.m.; Sun., Oct. 12, 12:30 p.m., 
free, litquake.org. Hotel Rex, 562 Sutter, 433-4434. 

Quiet Lightning: The banter-free reading series 
presents Sally Ashton, Pablo Baeza, Peter Bullen, 
Kai Carlson-Wee, Linette Escobar, Shideh Etaat, 
Kate Folk, Kei X. Griot, Avren Keating, Rose Linke, 
Sara Marinelli, Karen Penley, Jill Tomasetti, Chloé 
Veylit. Part of Litquake 2014. Mon., Oct. 13, 7:30 
p.m., $10, litquake.org. SOMArts Cultural Center, 
934 Brannan, 863-1414, somarts.org. 

Robert Marbury: Your secret desire to get creative 
with dead things can finally be realized when the 
author shares his nonfiction debut, Taxidermy Art: A 
Rogue's Guide to the Work, The Culture, and How to 
Do It Yourself. Part of Litquake 2014. Tue., Oct. 14, 6 
p.m., free, litquake.org. Paxton Gate, 824 Valencia, 


TUE 10/21 


Art Opening 


STREETVIEW 


824-1872, paxtongate.com. 

Shebooks Night: The women’s ebook publishing 
company celebrates its new limited-edition print 
anthology, Whatever Doesn't Kill You, with readings 
by Faith Adiele, Lucy Bledsoe, Jane Ciabattari, Laura 
Fraser, Mona Gable, Susan Ito, Mary Jo McConahay, 
Micah Perks, and Ethel Rohan. Part of Litquake 
2014. Tue., Oct. 14, 7:30 p.m., free, litquake.org. The 
Booksmith, 1644 Haight, 863-8688, booksmith.com. 

The Shout: Monthly storytelling event. Second 
Monday of every month, 7:30 p.m., $5-$20, thes- 
houtstorytelling.com. Grand Lake Coffee House, 
440 Grand Ave., Oakland, 510-922-1507, grand- 
lakecoffeehouse.com. 

Stories from Home: NoViolet Bulawayo & Chinelo 
Okparanta in Conversation: The journey from 
Africa to America is a point of origin for works by 
these acclaimed new writers, and here the Museum 
of the African Diaspora brings them together to 
discuss “the meaning of home and writing across 
continents.” Part of Litquake 2014. Sun., Oct. 12, 
1p.m., $8-$10, litquake.org. Z Space, 450 Florida, 
626-0453, zspace.org. 

Straight, No Chaser: Writers at the Bar: Alia Volz 
emcees readings by Jack Boulware, Edan Lepucki, 
Beth Lisick, Joshua Mohr, Kem Nunn, and Rosie 
Schaap at the beloved old Beat Generation hangout. 
Part of Litquake 2014. Tue., Oct. 14, 7 p.m., free, 
litquake.org. Vesuvio Cafe, 255 Columbus, 362- 
3370, vesuvio.com. 

Thomas Page McBee: The author joins RADAR 
Productions’ Michelle Tea for the book launch of 
his transgender memoir, Man Alive: A True Story 
of Violence, Forgiveness, and Becoming a Man, 
co-published by City Lights and Sister Spit. Thu., 
Oct. 9, 7 p.m., free. City Lights Books, 261 Columbus, 
362-8193, citylights.com. 

Thursdays at Readers: Weekly poetry readings. Thurs- 
days, 6:30 p.m., free. Readers Bookstore, Building 
C, Fort Mason Center, 771-1076, friendssfpl.org. 

Viva Fifteen: Litquake’s Quinceafiera 15th Anniver- 
sary Bash: Opening party for this year's Litquake 
festival featuring live mariachi music, cocktails, 
cake, and more. Fri., Oct. 10, 7 p.m., $15, litquake. 
org. Z Space, 450 Florida, 626-0453, zspace.org. 

Voz Sin Tinta: Monthly bilingual poetry reading series 
curated by Jose Hector Cadena and Marguerite 
Mufioz. Second Thursday of every month, 6:30 p.m., 
free, facebook.com/vozsintinta. Alley Cat Books, 
3036 24th St., 824-1761, alleycatbookshop.com. 

Writers With Drinks: Among the more than two dozen 
Litquake events happening today, this is probably 
the best, with Jonathan Lethem — the genre-bend- 
ing, National Book Critics Circle Award-winning, 
New York Times bestselling author of Motherless 
Brooklyn and The Fortress of Solitude (as well 
as many other books of note) — joined by Molly 
Antopol, NoViolet Bulawayo, Natasha Moni, and 
Mallory Ortberg. Sat., Oct. 11, 7:30 p.m., $5-$20, 
writerswithdrinks.com. Make-Out Room, 3225 22nd 
St., 647-2888, makeoutroom.com. 


THEATER 


Anyone who has ever visited a foreign country from the comfort of his or her 
own desk, checked out a childhood home, or simply looked up directions to a 
new restaurant knows the joy of 3-D maps. Accurate, interactive, and strangely 
beautiful — programs like Autometric, Google Earth, and Bing Maps make 
getting around a breeze, or, if nothing else, entertaining. At least, so thinks 
swissnex San Francisco, which this week presents PLACEMAKERS, new art- 
work based on 3-D mapping software. The three artists of the showing (San 
Francisco-based Jenny Odell, Clement Valla from New York, and Regula 
Bochsler of Switzerland) take existing virtual images and mold them into new, 
experimental ideas, such as satellites arranged into symbolic patterns and 
sprawling pipelines that trace and dictate urban areas. And while the exhibition 
runs until mid-November, be sure to drop by opening night to hear the artists 
talk about their pieces and personal experiences working in 3-D mapping. 
swissnex San Francisco presents PLACEMAKERS at 6:30 p.m. and con- 
tinues through Nov. 14 at swissnex San Francisco, 730 Montgomery St., S.F. 
Free; call 912-5901 or visit swissnexsanfrancisco.org. Laura Jaye Cramer 
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The Week in Cheap 


Free & cheap things to doin and around S.F. this week. 


By Johnny Funcheap 


AL GORE KEYNOTE AT DREAMFORCE 2014 


When you've got a gazillion dollars, you can pay anyone to speak at your 
conference. Salesforce takes this to the extreme with a jam-packed three- 
hour lineup of inspirational speeches by former Vice President Al Gore, 
rocker Neil Young, publisher Arianna Huffington, and author Eckhart Tolle. 

Thursday, Oct. 16, at 10 a.m. at Moscone Center South, 747 Howard 
St., S.R Free with registration; visit bit.ly/goregasm. 


HONEY, | SHRUNK THE STREETS 


Feel like a giant in a slightly rundown miniature town at this opening recep- 

tion for an exhibit with about 40 artists painting graffiti on tiny, realis- 

tic-looking versions of billboards, brick walls, dumpsters, and trucks. 
Thursday, Oct. 16, at 6:30 p.m. at LAM Gallery, 1000 Howard St., S.F. 


Free; visit bit.ly/tinystreets. 


STRANGER DANGER 


Introverts, beware! Be ready to go way outside your comfort zone during 
this game of daring people in public places. You'll be given a mission to hunt 
for an extremely specific stranger in a crowd and try to convince them to 


complete a challenge with you. 


Friday, Oct. 17, at 5 p.m.; Dolores Park, S.F. Free; bit.ly/danger- 


stranger. 


EL RIO'S 36TH BIRTHDAY PARTY 


Oh, El Rio, we love you for your gorgeous back patio and your some- 
times-surly BBQ mavens. On the bar’s birthday, experience it all for free 
with a full day of games, prizes, DJs, burlesque, and a live set by The She 
Gees, the terribly awesome drag tribute to the Bee Gees. 

Saturday, Oct. 18, at 3 p.m.; El Rio, 3158 Mission St., S.F. Free; visit 


elriosf.com. 


Visit Funcheap.com for a hand-picked list of more fun, free, and cheap 


things to doin S.F. 


An Audience with Meow Meow: Berkeley Rep launches 
into its 47th season with the world premiere of 
a new musical starring comic cabaret uber-diva 
Melissa Madden Gray, aka Meow Meow, with music 
supervised by Lance Horne and choreography 
by Tiger Martina. Tuesdays-Sundays. Continues 
through Oct. 19, $29-$89. Berkeley Repertory's 
Roda Stage, 2025 Addison, Berkeley, 510-647-2949, 
berkeleyrep.org. 

The Barbary Coast Revue: Historical song-and- 
dance cavalcade written and directed by Blake 
Wiers. Saturdays, 8 p.m. Continues through Nov. 
29, $28, barbarycoastrevue.com. Sub-Mission Art 
Space (Balazo 18 Gallery), 2183 Mission, 255-7227, 
sf-submission.com. 

Beach Blanket Babylon: Steve Silver's musical revue 
spoofs pop culture with extravagant costumes. 
Wednesdays-Sundays, $25-$130. Club Fugazi, 
678 Green, 421-4222, beachblanketbabylon.com. 

Cheesecake and Demerol: In this autobiographical 
solo show, octogenarian Gene Gore recounts 
growing up in the Great Depression in the South, 
where she pursued dreams of a career in medicine. 
She eventually worked on the front lines during the 
first AIDS outbreak against heavy odds: restrictive 
norms about femininity, an unsupportive husband, 
five children, and, oh yeah, breast cancer. Sundays, 
3 p.m. Continues through Oct. 19, $15. Stage Werx, 
446 Valencia, stagewerx.org. 

Cock: Originally staged in London and here making 
its West Coast debut, Michael Bartlett's minimalist 
drama examines the uncertainty surrounding 
modern sexual identities, as seen through the 
eyes of a gay man who falls in love with a woman. 
Wednesdays-Saturdays, 8 p.m.; Sundays, 2 p.m. Con- 
tinues through Oct. 12, $25-$45. New Conservatory 
Theatre Center, 25 Van Ness, 861-8972, nctcsf.org. 


SFWEEKLY.COM 


Cops and Robbers: The uneasy state of affairs between 
the police and the black community drives this solo 
show by rapper-turned-lawman Jinho “The Piper” 
Ferreira. Sundays, 7 p.m. Continues through Oct. 
19. The Marsh Berkeley, 2120 Allston, Berkeley, 
510-704-8291, themarsh.org. 

Die, Mommie, Die!: Murder schemes, dreams of 
revenge, and men in drag are the order of the day 
as J. Conrad Frank (aka Katya Smirnoff-Skyy) steps 
into the high heels of Charles Busch in this kitschy 
satire of Hollywood's ‘‘Grande Dame Guignol” films. 
Wednesdays-Sundays. Continues through Nov. 2, 
$25-$45. New Conservatory Theatre Center, 25 
Van Ness, 861-8972, nctcsf.org. 

Drowning Kate / Un-Hinged: A Silent Opera: Wily 
West closes out its 2014 season with two world 
premieres — Morgan Ludlow’s Drowning Kate and 
Krista Knight's Un-Hinged — staged on alternating 
days. Thursdays-Saturdays, 8 p.m. Continues 
through Oct. 25, $14-$35, wilywestproductions. 
com. Exit Theatre, 156 Eddy, 673-3847, theexit.org. 

The Dumb Waiter: Harold Pinter’s absurdist one-act 
assassin drama performed by the Rabbit Hole 
Theater Company. Oct. 10-13; Oct. 16-18, $20-$25, 
therabbitholesf.com. Un-Scripted Theater, 533 
Sutter, un-scripted.com. 

Foodies! The Musical: A musical comedy revue of 
songs and sketches that take a humorous look at 
the current food scene. Fridays, Saturdays, 8 p.m., 
$34, foodiesthemusical.com. Shelton Theater, 533 
Sutter, 433-3040, sheltontheater.com. 

The Great Tragedies: Last seen in the now notorious 
The Agony and Ecstasy of Steve Jobs, Mike Daisey 
returns with four monologues — written specifically 
for Cal Shakes and each performed on its own night 
— about the Shakespeare tragedies Romeo and 
Juliet, Hamlet, Macbeth, and King Lear. Under the 


direction of his wife and frequent artistic collabo- 
rator, Jean-Michelle Gregory, Daisey explores the 
continuing resonances of these four masterpieces 
with his signature wit and flair. Thursdays-Sundays. 
Continues through Oct. 12, $40-$45. Bruns Amphi- 
theater, 100 California Shakespeare Theater Way, 
Orinda, 510-809-3290, calshakes.org. 

Green Porno: Live on Stage: See zoological sex habits 
enacted in the flesh — or at least in costume — by 
Isabella Rossellini in this lighthearted one-woman 
show. Sun., Oct. 12, 8 p.m., $39.50-$69.50. The 
Regency Ballroom, 1290 Sutter, 673-5716, there- 
gencyballroom.com. 

Ideation: This thriller was so successful last year as 
part of the company’s low-budget Sandbox Series 
that S.F. Playhouse is reprising it, with the same cast 
and director, for the main stage. Aaron Loeb's taut 
play, which won the prestigious Will Glickman Award 
for best play to premiere in the Bay Area in 2013, 
follows consultants so morally blindsided that they 
have lost the capacity to tell whether what they're 
doing is right — or even say who they're working 
for. Tuesdays-Sundays. Continues through Nov. 
8, $20-$120. San Francisco Playhouse, 450 Post, 
677-9596, sfplayhouse.org. 

Kurt Vonnegut’s Slaughterhouse-Five: The 
time-jumping satirical science fiction novel be- 
comes a multimedia stage play, here based on Eric 
Simonson’'s 1996 adaptation and directed by Custom 
Made's Brian Katz. Thursdays-Sundays. Continues 
through Oct. 26, $20-$50. The Custom Made Theatre 
Co., 1620 Gough, 798-2682, custommade.org. 

The Late Wedding: Crowded Fire Theater channels the 
spirit of Italian fabulist Italo Calvino in this world 
premiere, the latest theatrical experiment from 
Glickman Award-winning playwright Christopher 
Chen (The Hundred Flowers Project). Wednes- 
days-Saturdays, 8 p.m. Continues through Oct. 11, 
$15-$35, crowdedfire.org. The Thick House, 1695 
18th St., 401-8081, thickhouse.org. 

Lovebirds: Marga Gomez brings her multi-character 
solo show about life and love in 1970s Greenwich 
Village back to Berkeley for an encore run. Fridays, 
8 p.m.; Saturdays, 8:30 p.m. Continues through Oct. 
18, $20-$100. The Marsh Berkeley, 2120 Allston, 
Berkeley, 510-704-8291, themarsh.org. 

Monday Night Marsh: Musicians, actors, perfor- 
mance artists, and others take the stage at this 
regular staging of works in progress. Mondays, 
$7. The Marsh Theater, 1062 Valencia, 826-5750, 
themarsh.org. 

New Threads Reading Series: Free weekly staged 
readings of plays with Middle Eastern themes — in- 
cluding works by Hassan Abdulrazzak, Ismail Khalidi, 
Daria Polatin, and Torange Yeghiazarian — presented 
by Golden Thread Productions. Mondays, 7 p.m. 
Continues through Oct. 27, free, goldenthread. 
org. The Thick House, 1695 18th St., 401-8081, 
thickhouse.org. 

Noises Off: Revival of Michael Frayn’s behind-the- 
stage-curtain theatrical farce. Thursdays-Saturdays, 
8 p.m. Continues through Oct. 25, $38. Shelton 
Theater, 533 Sutter, 433-3040, sheltontheater.com. 

Old Hats: Foo! Moon's Bill Irwin and David Shiner 
bring their latest collection of clownish sketches 
to S.F. for its West Coast debut, which features 
original music written and performed by Shaina 
Taub. Tuesdays-Sundays. Continues through Oct. 12, 
$20-$120. American Conservatory Theater (A.C.T.), 
415 Geary, 749-2228, act-sf.org. 

Pippin: Bob Fosse’s 1970s Broadway hit featuring 
music by Stephen Schwartz (Godspell, Wicked) 
has been revived for a new tour with a new look by 
director Diane Paulus. Tuesdays-Sundays. Continues 
through Oct. 19, $45-$210, pippinthemusical.com. 
Golden Gate Theatre, 1 Taylor, 551-2000, shnsf.com. 

Ransom, Texas: A father and son fight each other 
for control of the family business in the world 
premiere of William Bivins’ two-person drama, the 
2010 workshop version of which won the Hyperion 
Project Original Play Competition. Thursdays-Sat- 
urdays, 8 p.m. Continues through Oct. 18, $10-$30, 
viragotheatre.org. Tides Theatre, 533 Sutter, 399- 
1322, tidestheatre.org. 

Semi-Famous: Hollywood Hell Tales from the Middle: 
This all-new solo show written, performed, and di- 
rected by Don Reed takes you to the less-than-glam- 
orous backstages of La La Land. Saturdays, 8:30 
p.m.; Sundays, 7 p.m. Continues through Oct. 12, 
$20-$100. The Marsh Theater, 1062 Valencia, 826- 
5750, themarsh.org. 

Shocktoberfest 15: The Bloody Débutante: It's time 
for another fun trip to the asylum as the Thrillped- 
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“One of the most beautiful 
‘Jamenco voices of our time.” 
—PACO DE LUCIA 
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Roots & Soul Duo THU FRI 
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“A sublime pop creation, 
infused with soul, rootsy — 
blues, and a slight 

island shimmer.” 
—MARQUEE MAGAZINE 
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dlers stage their annual Grand Guignol spectacle 
combining comedy with carnage. Starting Oct. 9, 
Thursdays-Saturdays, 8 p.m.; Oct. 28-29, 8 p.m. 
Continues through Nov. 22, $30-$35. The Hypno- 
drome, 575 10th St., 377-4202, thrillpeddlers.com. 

Sweeney Todd: The Demon Barber of Fleet Street: 
Music, murder, and meat pies ... Stephen Sondheim's 
bloodiest creation comes back to Mountain View 
for a Halloween run. Tuesdays-Sundays. Continues 
through Nov. 2, $19-$74, theatreworks.org. Mountain 
View Center for the Performing Arts, 500 Castro, 
Mountain View, 650-903-6000, mountainview. 
gov/mvcpa. 

Too Much Light Makes the Baby Go Blind: A twice- 
weekly theater experiment in which the S.F. 
Neo-Futurists attempt to perform 30 short plays 
... in random order ... in a mere 60 minutes ... 
with a ticking timeclock to keep them honest. 
Fridays, Saturdays, 8 p.m., $15, sfneofuturists. 
com. Boxcar Playhouse, 505 Natoma, 776-1747, 
boxcartheatre.org. 

Vasilisa: Shadow projections, dance performances, 
and live music combine to tell the ancient tales of 
Baba Yaga in this atmospheric show by Berkeley's 
Ouroboros Shadow Pictures. Fri., Oct. 10, 8 p.m., $5, 
ouroboros-shadowpictures.com. The Omni, 4799 
Shattuck, Oakland, omni-oakland.org. 

The Waiting Period: Inspired by his own battles 
with depression, Brian Copeland dedicates these 
repertory performances of his autobiographical 
solo show to families who have lost loved ones to 
suicide, with a portion of ticket proceeds being 
donated to the families’ chosen charities. Starting 
Oct. 11, Saturdays, 5 p.m. Continues through Nov. 
22, $35-$100. The Marsh Theater, 1062 Valencia, 
826-5750, themarsh.org. 

Wrestling Jerusalem: Aaron Davidman revives his 
multi-character solo show about the Middle East 
conflict with new material reflecting the recent war 
in Gaza. Oct. 8-12; Oct. 16-19; Oct. 23-26, $25-$30. 
Intersection for the Arts, 925 Mission, 626-2787, 
theintersection.org. 

Yeast Nation (the triumph of life): After this summer's 
Triassic Parg, about gender-transitioning dinosaurs, 
it would be hard to imagine the 14-year-old Ray of 
Light theater company getting any sillier, but this 
new musical, about single-celled fungi, certainly 
isn't bringing the season any gravitas. (There's 
a rhyming lyric about cilia that alone is worth 
admission.) The show's New York-based writers, 
Mark Hollmann and Greg Kotis, are the team behind 
Urinetown, so the fact that this community theater 
won Yeast Nation's West Coast premiere is a mu- 
sical-worthy story itself. Wednesdays-Saturdays. 
Continues through Nov. 1, $25-$36, rayoflightthe- 
atre.com. Victoria Theatre, 2961 16th St., 863-7576, 
victoriatheatre.org. 
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13th Annual Starry Plough Murder Ballads Bash: 
With performances by Ari Fellows, Penelope Hous- 
ton, Joe Rut, Tom Heyman, The Happy Clams, 
Salane & Friends, The Flaming Telepaths, The 
Rotten Logs, Baby Teeth, and The Sunz of Rude 
Mechanical Serfs. Fri., Oct. 31, 8:30 p.m., $8-$12. 
Starry Plough, 3101 Shattuck, Berkeley, 510-841- 
2082, starryploughpub.com. 

20th Annual Freaker’s Ball: w/ Random Rab, Kill 
Frenzy, Liberation Movement, Christian Martin, 
Worthy, DJ Tracy, Jeno, KMLN, VNDMG, Shawna, 
Smasheltooth, Nico Luminous, The Pirate, Little 
John, Dax, many more Fri., Oct. 24, 9 p.m., $20-$25 
advance, raindancepresents.com. The Factory, 525 
Harrison, 538-7977. 

7D Experience DarkRides: 5-minute ride combining 
hydraulic moving seats, laser guns, and interactive 
CGI videos featuring aliens, zombies, and haunted 
mines. Daily, $10. Pier 39, Beach, 705-5500, pier39. 
com. 

All Hallows’ Eve: 18+ dance night with A+D, KidHack, 
Dutch, Santa Muerte, Blondie K, subOctave, Shindog, 
Netik, BaconMonkey, Decay, and Mitch Fri., Oct. 31, 
9 p.m., $13. DNA Lounge, 375 Tith St., 626-1409, 
dnalounge.com. 

An Extra Action Halloween: With the Extra Action 
Marching Band, Itchy-O Marching Band, Oinga 
Boinga, DJ Darkat, and KrOB. Fri., Oct. 31, 9 p.m., 
$12-$15. The New Parish, 579 18th St., Oakland, 
510-444-7474, thenewparish.com. 

Animate Your Night: Haunted Mansion Halloween: 
Fri., Oct. 24, 7-10 p.m., $12-$15. The Walt Disney 
Family Museum, 104 Montgomery, 345-6800, 
waltdisney.org. 

Annual Halloween Party at the Starlight Room: w/ 
The Les, J. Rock, Nitro, Dave Gillis Fri., Oct. 31, 8 p.m., 
$15-$30 advance, sebastienpresents.com. Harry 
Denton’s Starlight Room, 450 Powell, 395-8595, 
starlightroomsf.com. 

BigBody Radio's Second Annual Halloween: w/ 
BigBody Cisco, Tenelle, DJ Double D Sat., Nov. 1, 9 
p.m., free before 10 p.m. with costume, facebook. 
com/BigBodyRadio. Pa’ina, 1865 Post, 829-2642, 
painasf.com. 

Black Market S.F.: Infected: Zombie-themed shopping 
event with local craft vendors as well as seasonal 
activities like face painting, fortune tellers, and 
more. Sat., Oct. 18, 6-11 p.m., $5-$8, blackmarketsf. 
com. Folsom Street Foundry, 1425 Folsom, 795-3644, 
folsomstreetfoundry.com. 

Black Widows Gothic Strip Revue Halloween Ex- 
travaganza: w/ Roadside Memorial, RetConStruct, 
DJ Fact.50 Tue., Oct. 28, 9 p.m., $10. Elbo Room, 647 
Valencia, 552-7788, elbo.com. 

Bobb Saggeth: Fri., Oct. 31, 9 p.m. Amnesia, 853 
Valencia, 970-0012, amnesiathebar.com. 

Boograss: Hillbilly Halloween: w/ Supermule, Hen- 
house Prowlers, Immigrant Union Fri., Oct. 31, 9 
p.m., $15, shelbyashpresents.net. Slim's, 333 ith 
St., 255-0333, slimspresents.com. 

Class of ‘84: A Nightmare on Folsom Street: w/ 
Daniel Ash, DJ Damon, Dangerous Dan, and Mr. 
Washington Thu., Oct. 30, 9 p.m., $8-S10. Cat Club, 
1190 Folsom, 703-8964, sfcatclub.com. 

Club 1994 Halloween Bash: w/ DJ Vin Sol Fri., Oct. 
31, 9 p.m., $12-$20, club1994.com. Rickshaw Stop, 
155 Fell, 861-2011, rickshawstop.com. 

Cosplay Halloween Ball: Costume-mandatory dance 
party. Fri., Oct. 31, 7 p.m., $25-$85 advance, cos- 
playsf.com. Hotel Kabuki, 1625 Post, 922-3200, 
jdvhotels.com. 

Creepshow at the Freakshow: w/ DJ Scene, DJ Nile, 
Darker Daze, David Paul, Meikee Magnetic, more 
Fri., Oct. 31, 9 p.m., $20-$60 advance, surrealsf. 
com. Venue 550, 550 15th St., 510-816-0420, 
venue550.com. 

The Dancing Dead: w/ Headhunterz, Alexx Adam Thu., 
Oct. 30, 9 p.m., $25-$40 advance. Ruby Skye, 420 
Mason, 693-0777, rubyskye.com. 

The Dancing Dead: w/ Cash Cash, M3rc Fri., Oct. 31, 
9 p.m., $30-$55 advance. Ruby Skye, 420 Mason, 
693-0777, rubyskye.com. 

Dia de los Muertos: w/ DJs Marv, Jaes One, Acme, 
and Bling Fri., Oct. 31, 9:30 p.m., $5 before 10 p.m. 
Slate Bar, 2925 16th St., 558-8521, slate-sf.com. 

Downtown: Day of the Dead Edition: w/ DJs J. 
Espinosa & Caprise Sat., Nov. 1, 9 p.m., $15-$25 
advance, dayofthedeadcellar.eventbrite.com. The 
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Cellar, 685 Sutter, 441-5678, cellarsf.com. 

Dr. Jekyll & Mr. Hyde: Film screening with live organ 
accompaniment by Todd Wilson. Fri., Oct. 31, 8 p.m., 
$20-$65. Davies Symphony Hall, 201 Van Ness, 
864-6000, sfsymphony.org. 

Dracula’s Trap: w/ Dirty Audio, UltraViolet, Sound It 
Out, FoxCity, more Sat., Oct. 25, 9 p.m., $20-$40 
advance, draculastrap.com. Roccapulco Supper 
Club, 3140 Mission, 648-6611, roccapulco.com. 

Eye Heart Halloween: w/ Wolfgang Gartner Sat., Nov. 1, 
9 p.m., $35-$40. Mezzanine, 444 Jessie, 625-8880, 
mezzaninesf.com. 

Family Halloween Day: Sat., Oct. 25, 10 a.m.-2 p.m., 
free. Randall Museum, 199 Museum, 554-9600, 
randallmuseum.org. 

Fifth Annual Mad Hatters Ball: w/ AlunaGeorge, 
Bob Moses, The Range, Atish, The Whooligan, Matt 
Hubert, Bogl vs. Dials, Justin Milla, more Fri., Oct. 
31, 10 p.m., $30+ advance. 1015 Folsom, 1015 Folsom, 
431-1200, 1015.com. 

Foreverland’s Thriller Halloween Ball: w/ Hot Einstein 
Fri., Oct. 24, 9 p.m., $22. Bimbo's 365 Club, 1025 
Columbus, 474-0365, bimbos365club.com. 

Foreverland’s Thriller Halloween Ball: w/ Rusty 
Cage Sat., Oct. 25, 9 p.m., $22. Bimbo's 365 Club, 
1025 Columbus, 474-0365, bimbos365club.com. 

Fortune Fridays: Halloween Edition - Dark Fairy- 
tales: w/ Romeo Reyes, DJ Playboi, Brian V Fri., Oct. 
31, 10 p.m. Manor West, 750 Harrison, 240-7558, 
manorwestsf.com. 

Ghost Ship VII: Asylum: w/ James Lavelle (UNKLE), 
Quivver, Birdee, Myagi, plus DJs from Space Cow- 
boys, Distrikt, Brass Tax, Janky Barge, Dusty Rhino, 
Seismic, Slayers Club, more Fri., Oct. 31, 9 p.m., 
$45-$60 advance, ghostshiphalloween.com. Pier 
70, 22nd St., pier70sf.org. 

Ghost Ship VII: Asylum: w/ Afrika Bambaataa, All 
Good Funk Alliance, Quivver, Plaza de Funk, Myagi, 
plus DJs from Space Cowboys, Afrolicious, Janky 
Barge, Strategik, M.0.M., Dusty Rhino, and more Sat., 
Nov. 1, 9 p.m., $45-$60 advance, ghostshiphallow- 
een.com. Pier 70, 22nd St., pier70sf.org. 

Ghosting: Film-themed haunted house to raise 
funds for the BAVC’s digital media programs for 
youth. Tue., Oct. 28, 6:30-9:30 p.m., $25, bavc.org/ 
ghosting. Bay Area Video Coalition, 2727 Mariposa, 
861-3282, bavc.org. 

Guitarmageddon’'s Halloween Monster Mash: 
Black Sabbath vs. Pink Floyd: Fri., Oct. 31,9 p.m., 
$15-$20. Brick & Mortar Music Hall, 1710 Mission, 
800-8782, brickandmortarmusic.com. 

Hallorager III: w/ Glitter Wizard (as Funkadelic), Cool 
Ghouls (as The Supremes), Hazzard’s Criie, Cheap 
Schtick, DJ Cosmic Ambassador Fri., Oct. 31, 9 
p.m., $10. Thee Parkside, 1600 17th St., 252-1330, 
theeparkside.com. 

Halloween at the San Francisco Dungeon: An 
hourlong tour featuring costumed characters and 
scenes from the city’s spooky history. Through Oct. 
31, $20-$26. The San Francisco Dungeon, 145 Jef- 
ferson, 561-0888, sanfrancisco.thedungeons.com. 

Halloween Booootie: w/ Smash-Up Derby, A+D, Jimi 
G, Trevor Sigler, Joe Pickett, Jake Brower, Entyme, 
Ajax, Mario Muse, Adrienne Scissorhands, more Sat., 
Oct. 25, 9 p.m.,$20-$40, bootiesf.com. DNA Lounge, 
375 llth St., 626-1409, dnalounge.com. 

Halloween Covers Show with Peachelope, The Tet 
Holiday, Th Mrcy Hot Sprngs, Banditos: Sat., Oct. 
25,9 p.m., $7. Hemlock Tavern, 1131 Polk, 923-0923, 
hemlocktavern.com. 

Halloween Family Festival: Fri., Oct. 31, 5-8 p.m., free. 
United Nations Plaza, Market, 674-9701. 

Halloween Hoopla: Sun., Oct. 26, noon, free. Yerba 
Buena Gardens, Fourth St. & Mission, 284-9589, 
yerbabuenagardens.com. 

Halloween International Ball, Volume 1: w/ DJ 
Aykut Sat., Oct. 25, 9 p.m., $30+, aykutevents.com/ 
halloween. W San Francisco, 181 Third St., 777-5300, 
starwoodhotels.com/whotels. 

Halloween International Ball, Volume 2: w/ Trevor 
Simpson, DJ Aykut, Dr. T, Santero Fri., Oct. 31, 9 p.m., 
$30+, aykutevents.com/halloween_hyatt. Hyatt 
Regency San Francisco, 5 Embarcadero Center, 
788-1234, sanfranciscoregency.hyatt.com. 

Halloween Masquerade Party with Forrest Day, 
Ghost & The City, Eliquate: Fri., Oct. 31, 9 p.m., 
$16-$18. The Chapel, 777 Valencia, 551-5157, thecha- 
pelsf.com. 
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Halloween Massive: The Devil Inside: w/ DJs Solarz, 
J-Trip, and E-20 Sat., Oct. 25, 9 p.m., $35+ advance, 
sebastienpresents.com. Westin San Francisco 
Market Street, 50 Third St., 974-6400, westinsf.com. 

Halloween Night with the Martinez Brothers, 
DJ Sneak, Dax Lee: Fri., Oct. 31, 9 p.m., $17- 
$23 advance. Public Works, 161 Erie, 932-0955, 
publicsf.com. 

Halloween Party with Andre Thierry & Zydeco 
Magic: Fri., Oct. 31, 9 p.m., $5. Plough & Stars, 116 
Clement, 751-1122, theploughandstars.com. 

Halloween Runway Massacre III: w/ Will Automagic, 
Nita Aviance, Juanita More, and more Sat., Oct. 
25, 10 p.m., $25. BeatBox, 314 llth St., 500-2675, 
beatboxsf.com. 

Halo: Circuit Costume Party: w/ DJs Misha Skye & 
Micky Friedmann Sat., Oct. 25, 9 p.m., $40-$50. Mez- 
zanine, 444 Jessie, 625-8880, mezzaninesf.com. 

Haunted: A Literary Gathering: Featuring readings 
by Ivan Hernandez, Evan Karp, Tomas Moniz, Baruch 
Porras-Hernandez, Jaz Sufi, and Lauren Traetto, 
followed by a Balkan dance party with Fanfare 
Zambaleta. Fri., Oct. 31, 8 p.m., $10-$12. Doc's Lab, 
124 Columbus, 649-6191, docslabsf.com. 

Haunted Hoedown V: w/ Rin Tin Tiger, Everyone Is 
Dirty, Surf Bored, The Parmesans Fri., Oct. 31,9 p.m., 
$10-$12. Bottom of the Hill, 1233 17th St., 621-4455, 
bottomofthehill.com. 

The Haunted Hotel: w/ DJ Wallace Sat., Nov. 1, 8 
p.m., $35-$50 advance, sfhauntedhotel.eventbrite. 
com. Chambers Eat + Drink, 601 Eddy, 829-2316, 
chambers-sf.com. 

Heartbreak Halloween: w/ Sage the Gemini, lamsu!, 
Kool John, P-Lo, Jay Ant, Skipper, Casey Veggies, 
Kreayshawn, Kehlani Fri., Oct. 31, 8 p.m., $30-$45. 
Warfield Theatre, 982 Market, 345-0900, thewar- 
fieldtheatre.com. 

Hell in the Armory: 18+ haunted house tour with 
appropriately Kink-y BDSM themes that promise 
to scare the pants off you. Tuesdays-Saturdays, 
7 p.m.-midnight. Continues through Nov. 1, $40, 
hellinthearmory.com. The Armory, 1800 Mission, 
677-0456, sfarmory.com. 

Hella Fresh Fest: w/ Zion |, Grieves, Dizzy Wright 
Fri., Oct. 31, 8 p.m., $20-$75. Oakland Metro Op- 


erahouse, 630 Third St., Oakland, 510-763-1146, 
oaklandmetro.org. 

Heroes vs. Villains Halloween Ball: Thu., Oct. 30, 9:30 
p.m., $15-$25. The Grand Nightclub, 520 Fourth St., 
814-3008, grandnightclub.com. 

House of Usher Reunion: Day 1: With Das Ich, VJ 
Bat, and DJ Sunshine. Fri., Oct. 24, 8 p.m., $20-$30, 
houseofushernightclub.com. Uptown Nightclub, 
1928 Telegraph, Oakland, 510-451-8100, uptown- 
nightclub.com. 

House of Usher Reunion: Day 2: With Tragic Black, 
plus DJs Xavier, Rick, and Nako. Sat., Oct. 25, 8 p.m., 
$20-$30, houseofushernightclub.com. Uptown 
Nightclub, 1928 Telegraph, Oakland, 510-451-8100, 
uptownnightclub.com. 

Hubba Hubba Revue Halloween Bash: Featuring a 
costume contest, live music by The Undead Boys, 
and burlesque by Szandora LaVey, Lula Applebruise, 








Pickles Kintaro, Rizzo Rogue, Pearl E. Gates, Bubbles 
Entendre, and more. Fri., Oct. 31, 9 p.m., $12-$15. 
Uptown Nightclub, 1928 Telegraph, Oakland, 510- 
451-8100, uptownnightclub.com. 

insomniac Halloween: w/ Skrillex, Totally Enormous 
Extinct Dinosaurs (DJ set), Salva, Mija Thu., Oct. 
30, 7 p.m., $40+ advance, insomniac.com/events. 
Craneway Pavilion, 1414 Harbour Way S., Richmond, 
510-215-6000, craneway.com. 

Jack Yo Lantern: w/ Flosstradamus, Madeon, New 
World Punx (Markus Schulz + Ferry Corsten), Seven 
Lions, TJR, more Oct. 31-Nov. 1, 7 p.m., $60-$100 
advance. San Jose State Event Center Arena, 290 
S. Seventh St., San Jose, 408-924-6333, sjsu.edu. 

The Krypters, The Crimson Ghostbusters, The 
Wastedeads: Thu., Oct. 30, 9 p.m., $8. S.F. Eagle, 
398 12th St., 626-0880, sf-eagle.com. 

Le Bal des Vampires: Period costume ball with live 
music by Bangers & Mash, plus a separate dance 
area featuring DJs Dark Moon and Persephone. Sat., 
Nov. 1, 6:30 p.m., $30-$35, peersdance.org/vamp14. 
html. Alameda Elks Lodge #1015, 2255 Santa Clara, 
Alameda, 510-522-1015, elks.org. 

Lights Down Low: Halloween Blowout: w/ Eats 
Everything, Dusky, Benoit & Sergio, Richie Panic, 
Sleazemore Fri., Oct. 31, 9 p.m., $25-$40 advance. 
Mezzanine, 444 Jessie, 625-8880, mezzaninesf.com. 

Live 105 Spookfest: Subsonic Halloween Massive 
2014: 18+ dance party with Alesso, Chromeo, Gareth 
Emery, Duke Dumont, Henry Fong, Slaptop, Aaron 
Axelsen, St. John Fri., Oct. 31, 5 p.m., $33.75-$75 
advance, livel05.com. Oracle Arena, 7000 Coliseum, 
Oakland, 510-569-2121, coliseum.com. 

Mad Decent Free Halloween Party: w/ Gent & Jawns, 
Valentino Khan, Swizzymack, Madeaux, Yheti, 
Napsty, Teleport Fri., Oct. 24, 10 p.m., free with RSVP 
(required), statictab.com/t33yqbv. 1015 Folsom, 1015 
Folsom, 431-1200, 1015.com. 

Magic Dance: A David Bowie Dark Fantasy Fairytale: 
Theatrically inclined tribute band First Church of the 
Sacred Silversexual provides the music while Hubba 
Hubba Revue and Tourettes Without Regrets provide 
the stage entertainment at this Bowie-inspired 
Halloween bash. Sat., Oct. 25, 8 p.m., $15-$20. 
Oakland Metro Operahouse, 630 Third St., Oakland, 
510-763-1146, oaklandmetro.org. 

Masquerotica: Carnaval Mystique: w/ Mafia Kiss, 
Glitterfingerz, Syd Gris, Muppet Punk, DATgirl, 
Jocelyn, El Papa Chango, Delachaux, Dulce Vita, 
Kimba, Matt Kramer, Haus Serpens Cabaret, more 
Sat., Oct. 25, 9 p.m., $35-$100, masquerotica.com. 
The Factory, 525 Harrison, 538-7977. 

Monarch Haunted Halloween: w/ Tone of Arc, Solar, 
Galen, Shiny Objects, DJ M3, Anthony Mansfield, King 
Most, Jacob Fury Fri., Oct. 31, 10 p.m., $15. Monarch, 
101 Sixth St., 284-9774, monarchsf.com. 

Monster Manic 2014: Count Dracula's Halloween 
Ball: w/ DJs Cams & J-Trip Fri., Oct. 31, 9 p.m., 
$35+ advance, monstermanic.com. Julia Morgan 
Ballroom, 465 California, 421-7730, juliamorgan- 
ballroom.com. 

Monsters Ball: Aircraft carrier creepiness featuring 
a haunted hospital tour, costume contest, DJs from 
107.7 The Bone, kids’ activities, magicians, and more. 
Sat., Oct. 25, 7 p.m., $7-$35. USS Hornet Museum, 
Pier 3, Alameda Point, Alameda, 510-521-8448, 
uss-hornet.org. 

Mr. Nobody's Spookeasy: Vaudevillian cabaret and 
costume ball with circus acts, burlesque perfor- 
mances, live music, DJs, and more. Oct. 30-Nov. 2, 
8 p.m., $49+ advance, spookeasysf.com. Great Star 
Theater, 630 Jackson, 793-9594. 

Night of the Living Bass: Opel’s 12th Annual 
Halloween Costume Supa Bash: w/ Funkagenda, 
Sydney Blu, Syd Gris, Kimba, Sychosis, Andy P, 
Billy Seal, Drew Drop, Eliki, Brother Hill, Freddie 
Fiers, Flaco Fri., Oct. 31, 9 p.m., $25-$35 advance, 
opelproductions.com. Mighty, 119 Utah, 762-0151, 
mighty119.com. 

Ninth Annual Children’s Halloween Hootenanny: 
Sat., Oct. 25, 11 a.m.-4 p.m., free, haightashburys- 
treetfair.org. Kezar Pavilion, 755 Stanyan, 831-6316. 

The No Theme Super Halloween Dance Jam: w/ DJs 
Sonny Phono and Bessed Drest Fri., Oct. 31,9 p.m., 
$5 after 10 p.m. Madrone Art Bar, 500 Divisadero, 
241-0202, madroneartbar.com. 

North Beach Thriller: Welcome to Zombieland: Fri., 
Oct. 31, 9 p.m., $15-$30 advance, northbeachthriller. 
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eventbrite.com. The Parlor, 2801 Leavenworth, 775- 
5110, theparlorsf.com. 

w/ Ricky 
Lips Thu., Oct. 30, 9 p.m., $8, clubpapi.com. The Cafe, 
2369 Market, 621-4434, cafesf.com. 

Bay Area Bluegrass Halloween party with 
music by One Grass Two Grass Red Grass Bluegrass, 
The Bearcat Stringband, Old Belle, and Canyon John- 
son Sat., Nov. 1, 8 p.m., $10. 50 Mason Social House, 
50 Mason, 433-5050, 50masonsocialhouse.com. 

w/ Moon Hooch Fri., Oct. 31, 
9 p.m., $25-$35 advance. The Fillmore, 1805 Geary, 
346-6000, thefillmore.com. 

w/ Bear Hands, Klangkarussel, Sask- 
watch, Popscene DJs Thu., Oct. 30, 9 p.m., $15-$20. 
Rickshaw Stop, 155 Fell, 861-2011, rickshawstop.com. 

Sat., Nov. 1, 9 p.m., $20-$50 
advance, sanfranhalloween.com. W San Francisco, 
181 Third St., 777-5300, starwoodhotels.com/whotels. 


Fri., Oct. 31, 7:30 p.m., 
$15-$30, sfrvoices.org. Seventh Avenue Presbyterian 


Church, 1329 Seventh Ave., 664-2543, seventhave- 
nuechurch.org. 
w/ DJs 
Bruce Parker & Pat Allen Fri., Oct. 31, 8 p.m., $35+ 
advance. JW Marriott San Francisco Union Square, 
500 Post, 771-8600, marriott.com/hotels/travel/ 
sfojw-jw-marriott-san-francisco-union-square. 
Paranormal panel discussion and 
flashlight tour aboard the (allegedly) haunted 
aircraft carrier. Fri., Oct. 24, 7 p.m., $45. USS Hornet 
Museum, Pier 3, Alameda Point, Alameda, 510-521- 
8448, uss-hornet.org. 
w/ Miles 
Medina, DJ Shift, DJ Zhaldee Fri., Oct. 31, 9 p.m., 
$20-$70 advance, nightmareonvanness.com. The 
Regency Ballroom, 1290 Sutter, 673-5716, there- 
gencyballroom.com. 
w/ 
DJs Le Perv, Raton Rose, Jenny & Omar, Miss Jenny, 
Derek See, Medium Rare, Valentino, Lacy Lust, and 
Jodie Artichoke Fri., Oct. 31, 9 p.m., $10, facebook. 
com/groups/135126747186. Cat Club, 1190 Folsom, 
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103-8964, sfcatclub.com. 
w/ Kristina Sky, Tronic, Switch- 
Blade, Frost Raven, Jays One, Non Sequitur, Nightfall, 
The Guardians of Asgaard Fri., Oct. 17, 7 p.m., $15-$25. 
DNA Lounge, 375 Ith St., 626-1409, dnalounge.com. 
Tue., 
Oct. 21, 6:30 p.m., $15-$20, brownpapertickets.com/ 
event/879272. Good Vibrations, 1620 Polk, 345-0400, 
goodvibes.com. 
w/ DJs Nathan Scott, Rock-It! Scientists, 
Yo Yolie, and Eddy Santana Fri., Oct. 31, 9 p.m., 
$30-$60 advance, sanfranhalloween.com. W San 
Francisco, 181 Third St., 777-5300, starwoodhotels. 
com/whotels. 
w/ Apollonia, 
Dan Ghenacia, Shonky, Dyed Soundorom, Galen, Solar, 
J-Bird Fri., Oct. 24, 5-11 p.m., $65-$75 advance. San 
Francisco Belle, Pier 3, 438-8300, hornblower.com. 
With trick-or-treating 
for kids, spooky science demos, animal shows, 
pumpkin carving, and more. Fri., Oct. 24, 6:30-9 
p.m., $30-$50, calacademy.org/halloween. Cali- 


fornia Academy of Sciences, 55 Music Concourse, 
379-8000, calacademy.org. 
on 
the Fume Blanc Commodore Fri., Oct. 31, 7:30 p.m., 
$85-$99 advance, sanfrancisconightlife.com. Pier 
40, Embarcadero at Townsend, N/A. 
With Hunx (as Gayracula), 
Shannon & The Clams (as Metallica), Yogurt Brain (as 
Smashing Pumpkins), Pookie & The Poodlez (as The 
Donnas), and Cumstain (as Sleezer). Fri., Oct. 31,9 
p.m., $15-$17, facebook.com/totaltrashproductions. 
Leo's, 5447 Telegraph, Oakland, 888-477-9288, 
clubleos.com. 
With The Phantom 
Surfers, The Teutonics, The Scouse Gits, Charlie 
Megira, Thee Tee Pees, The Chuckleberries, and 
The Ogres. Sat., Nov. 1, 8 p.m., $10, facebook.com/ 
totaltrashproductions. Eli's Mile High Club, 3629 
Martin Luther King Jr. Way, Oakland, 510-654-4549, 
elismilehigh.com. 
Heklina and 
Peaches LaVey Christ preside over a devilish drag 


ceremony featuring Bea Dazzler, Clammy Faye, 
Cookie Dough, Cousin Wonderlette, Fade Dra, Faux- 
nique, Fruitbomb, Precious Moments, Roxy-Cotten 
Candy, Rusty Hips, and more. Fri., Oct. 31, 9 p.m., 
$20 advance, trannyshack.com. BeatBox, 314 1th 
St., 500-2675, beatboxsf.com. 

w/ Regulators, UltraViolet, 
Napsty, Lé Swndle, Thizz Markie, WolfBitch, Teleport, 
V-13k Fri., Oct. 31, 10 p.m., $15-$25 advance, face- 
book.com/TRAPCITYSF. F8, 1192 Folsom, 857-1192, 
feightsf.com. 

w/ Rainbow 

Party, DigiTall, Mr. Kiss, Hucky Thu., Oct. 30, 8:30 p.m., 
$30+ advance, facebook.com/trendylime. Temple, 
540 Howard, 978-9942, templesf.com. 


w/ DJs Jenna Riot & China G Fri., 
Oct. 17, 9 p.m., $10 (free before 10:30 p.m.), uhaulsf. 
com. BeatBox, 314 Tith St., 500-2675, beatboxsf.com. 


Sat., Oct. 18, 2-7 p.m. Gestalt Haus, 3159 16th 
St., 655-9935, gestaltsf.com. 
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California Kids 





Frida and Diego provide the springboard for a historical exhibit. 





By Jonathan Curiel 


In the monumental exhibit 
“Fertile Ground: Art and Community 
in California,” one of the first works 
that greets visitors is Frida Kahlo’s 
Frieda and Diego Rivera, a 1931 paint- 
ing she made in San Francisco that 
depicts Kahlo and her husband 
standing in blissful togetherness. To- 
ward the end of “Fertile Ground” 
looms an 11-foot-tall untitled canvas 
by San Francisco artist Margaret Kil- 
gallen that also portrays a dark- 
haired couple in vertical embrace. 
Kilgallen, the partner of famed art 
raconteur Barry McGee, completed 
the acrylic work in 2000, and it’s a 
fitting bookend to Frieda and Diego 
Rivera and to “Fertile Ground,” which 
covers four distinct time periods of 
art centered in San Francisco and the 
greater Bay Area. 

Kilgallen, who died of cancer in 
2001 at age 33, was part of a col- 
lective of Mission District artists 
who found inspiration in the street 
— and in cheap Mission rents that 
let them focus on making art, not 
money. Without the Mission’s cli- 
mate of generosity and its cultural 
diversity, Kilgallen, McGee, and 
a wave of other artists in “Fertile 
Ground” might never have emerged 
as they did: with a striking origi- 
nality that captivated both the art 
world and “regular” people who saw 
the artists’ work on outside walls, 
public trains, and other non-com- 
missioned spaces. 

Across generations, McGee and 
Rivera, Kilgallen and Kahlo were 
soul mates. With his inspired paint- 
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ings and murals that, in prominent 
public spaces, elevated the working 
class into positions of empathy and 
admiration, Rivera helped set in 
motion the artistic environment 
that coalesced in the Mission Dis- 
trict’s late 20th-century’s street 
art scene. “Fertile Ground” — the 
first-ever collaboration between 
SFMOMA and the Oakland Muse- 
um of California — refrains from 
making overarching statements 
that cover all 80 years of art, in- 
stead homing in on minute details 
that make each exhibited time 
frame so “wow ’ -inducing. 

Between 1930 and 1931, Rivera 
painted the fresco called Allegory 
of California inside San Francisco’s 
Pacific Stock Exchange, so curators 
label the exhibit’s first time period 
“Patronage, Public Art, and Allegory 
of California.” The title’s reference to 
“patronage” is an acknowledgment 
that much of the art on display at 
OMCA was funded by well-connect- 
ed patrons like architect Timothy 
Pflueger (who commissioned Allego- 
ry of California, which is reproduced 
with precision here) and insurance 
magnate Albert M. Bender (who 
supported both Rivera and Kah- 
lo and to whom Kahlo dedicated 
Frieda and Diego Rivera). The U.S. 
government also supported artists 
during the 1930s, when the U.S. 
economy was recovering from the 
Depression, and the exhibit’s first 
section spotlights lesser-known 
works of unusual quality, including 
a pencil study for a frieze of ath- 
letes by African-American artist 
Sargent Johnson. The frieze itself, 


Collection SEFMOMA 


Untitled, Margaret Kilgallen, 
2000 


commissioned by the Works Prog- 
ress Administration and the San 
Francisco Arts Commission, is on 
the southern wall of the football 
field at San Francisco’s George 
Washington High School. Even in 
pencil form, the frieze’s graceful fig- 
ures evoke a classicism and a work- 
ing-class aesthetic that put them in 
good company with Rivera’s most 
revered figures, including those in 
The Flower Carrier, his iconic 1935 
painting that also anchors the ex- 
hibit’s opening section. 

The exhibit’s second and third 
sections are, like the other two, as- 
tounding for the depth and breadth 
of viewable artworks. The 1940s 


Frieda and Diego Rivera, Frida 
Kahlo, 1931 
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and ’50s are condensed into a time 
frame that curators call “Postwar at 
the California School of Fine Arts,” 
and it includes photos from a who’s 
who of photographers who taught 
at the school (now the San Francis- 
co Art Institute), including Ansel 
Adams, Minor White, and Dorothea 
Lange. Work from master painters 
who taught there are also included, 
and here’s where it gets really inter- 
esting. Here, we get a Mark Rothko 
canvas from 1947 that — instead 
of the rectangular cloud-like layers 
that mark his best-known “mul- 
tiforms” — is festooned with an 
array of amorphous colors. It’s Rot- 
hko in transition to his mature self. 
It’s Rothko before he was Rothko. 
We also get David Park in transi- 
tion with his 1949 canvas Still Life 
— Non-Objective, one of the few 
abstract works that survived his 
purge of such art in favor of repre- 
sentational paintings. Then there’s 
Park’s music group, Studio 13 Jass 
Band, that featured Park on piano, 
Elmer Bischoff on piano, anda 
host of others, including — at one 
point — art student Jerry Garcia. 
The exhibit features audio record- 
ings from the band that, unlike the 
Grateful Dead’s best work (or Park’s 
for that matter), fails to hold up. 
They’re fun, though, and they add 
to the atmosphere at OMCA, where 
an actual sink helps mark the time 
period from the 1960s and ’70s 
that revolved around the UC Davis 
Art Department. 

It’s easy to overlook Davis as 
a hub of inventive art, but hub it 
was after department chair Richard 
Nelson recruited Wayne Thiebaud, 
Robert Arnenson, Roy De Forest, 
and other artists whose work would 
come to symbolize California cool, 
and who would teach generations 
of students who, themselves, 
would become prominent. Deborah 
Butterfield, for example, studied 
at Davis in the 1970s, and is now 
celebrated for horses made of 
found objects. To see a Butterfield 
horse in the same room as De 
Forest’s Country Dog Gentlemen 
(an instantly recognizable work 
owned by SFMOMA), Thiebaud’s 
Display Cakes, Arneson’s California 
Artist (his satirical self-portrait 
sculpture, done two years after 
his controversial George Moscone 
bust), and an old, discolored sink 
used by Arneson in the UC Davis 
ceramics facility called TB-9 is to 
enter a realm that is perfect and 
otherworldly. That section alone is 
worth the price of admission. 

But then we get the last time 
frame, which centers around art 
in the Mission District from the 
1990s to today, when the district’s 
gentrification is undermining any 
chance the scene will continue in 
a vibrant way. The end of that era 


is captured in a brief documentary 
where curators and artists discuss 
how wrenching it is to witness the 
Mission’s metamorphosis. Also 
included are fliers that illuminate 
the neighborhood’s tension, as in 
the “Mission Yuppie Eradication 
Project” handout that urges people 
to “vandalize yuppie cars ... Make 
the Mission District a Sport Utility 
Vehicle free zone. Not one yuppie 
vehicle should be safe. Take action 
now!” Each exhibit time period is 
contextualized with evidence of 
social events that collided with the 
artists’ environment. Eighty years 
of art are smartly arranged in “Fer- 
tile Ground,” with brief appearances 
by those outside the state (like 
Jackson Pollock) who had an influ- 
ence here and whose work is a key 
part of SFMOMA’s holdings. 
California is a state but alsoa 
state of mind. Anything goes here, 
especially in the Bay Area. That spir- 
it of incubation comes alive in “Fer- 
tile Ground,” and you come away 
convinced that — even if San Fran- 
cisco has irrevocably changed for 
visual artists — Oakland and other 
cities will give birth to the next Da- 
vid Park, the next Robert Arneson, 
and the next Margaret Kilgallen. 


With its endless warren of shops 
that sell everything imaginable, Teh- 
ran’s Grand Bazaar is one of the 
world’s most unforgettable market 
places. During a 1976 tour of Iran, 
Andy Warhol wandered around there. 
Almost 40 years later, San Francisco’s 
Southern Exposure gallery has a 
“pop-up bazaar” of Warholian dimen- 
sions that features the work of 12 Ira- 
nian-American artists from 
California. “Theory of Survival: Fabri- 
cations’ is an art fair that’s irresistibly 
clever. It’s also highly political in 
strange and wonderful ways, as with 
Morehshin Allahyari’s vinyl records 
that play audio of Iran’s 2009-2010 
protests, and with Gelare Khoshgo- 
zaran backgammon game made from 
replica pages of shredded U.S. govern- 
ment documents found by Iranians in 
the 1979-1981 embassy takeover. Or- 
ganized by Taraneh Hemamiy, “Theory 
of Survival: Fabrications” is an essen- 
tial exhibit for anyone with even a 
passing interest in Iran and Iran’s po- 
sition on the global stage. 


“Fertile Ground: 

Art and Community in California” 
Through April 12 at the Oakland 
Museum of California, 1000 Oak St., 
Oakland. Tickets are $6-$15; 

call (888) 625-6873 or visit 
museumca.org. 


“ameor) of Survival: 
abrications” 


Through Oct. 26 at Southern 
Exposure, 3030 20th St., S.F. Free; 
call 863-2141 or visit soex.org. 
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Epic Boners 


By Siouxsie Q 


Back in my day, there was no 
Tumblr, no tube sites. I had to seek 
out smut the old fashioned way — by 
digging through my dad’s closet. 
You'd think parents would be better 
at hiding that stuff, but I was able to 
locate a stack of old Penthouse issues 
with ease. 

The centerfolds were less exciting 
than I had anticipated. Even pre- 
Y2K, the still image held little magic 
to an attention span raised on MTV, 
but I did find something else in my 
father’s closet: comics. The comics 
I found were different than the su- 
perhero stories I had learned to read 
from (“POW” and “THWACK’” were 
some of the first words I could spell 
and recognize). Though the style 
of artwork mirrored my 
Saturday morning car- 
toons, these comics 
were definitely for 
adults. I stared 
aghast at the 
black-and- 
white pages, 
yellowed 
with age at 
the corners, 
depicting Fat 
Freddy and his 
Fabulous Furry 
Freak Brothers on 
their explorations 
of free love, rock ’n’ 
roll, and LSD. I learned 
the word “cunt” while reading a 
comic about a man who has sex with 
a female Bigfoot. 

The adult comics horrified and 
delighted me. They were filthy, 
but they were also fun, creative, 
and subversive. I didn’t quite un- 
derstand all of it, but I knew that 
those scraggly little black-and-white 
drawings felt so much naughtier 
than the glossy naked women on 
the magazine pages. 

I left the sex comics alone as 
I aged further into my porn con- 
sumption years, but at the recent 
2014 Alternative Press Expo (APE) 
at Fort Mason, I was reminded of 
just how filthy cartoons can be. The 
expo focuses on independent art- 
ists who are on the forefront of the 
self-publishing movement. Founded 
in 1994 by Dan Vado of SLG Pub- 
lishing, the first event took place in 
San Jose. But San Francisco has had 
a long love affair with independent 
comics (read the story on Last Gasp 
Books on page 8), and was home to 
underground comics legends like 
R. Crumb and Trina Robbins, so it 
makes sense that APE made this 
city its official home in 2000. 

One of the spotlighted artists 
at this year’s expo was C. Spike 
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Trotman, the mastermind behind 
SmutPeddler, a new anthology fea- 
turing sex-positive comics made 

by women. Trotman, along with 

25 other artists and writers, takes 
readers on a wild journey into the 
depths of female fantasy: There’s a 
story about a nerdy virgin who gets 
deflowered by a buxom witch in 
lingerie, another about a sexy alien 
who crash-lands on Earth and forces 
a young H.G. Wells type to fix his 
spaceship and then suck his cock. 
There's nothing typical or expected 
about these stories. 

“T was under the impression for 
years that I did not like porn,” Trot- 
man told me as we shared sodas and 
gazed out at Alcatraz. “If there are 
people who look like me [in porn], 
it tends to be really degrading fetish 
porn depicting someone’s incredibly 

misinformed fan- 
tasies. And that 
is anything but 
a turn-on.” 

Frustrated 
by the main- 
stream porn 

she had en- 
countered, 

Trotman 

made it her 

mission 

to bring 

diverse, 

sex-positive, 
body-positive 
smut to the 
masses through 
the medium she 
loved best. She launched 

a crowdfunding campaign for 

SmutPeddler in 2012 and set her goal 
at a modest $20,000, hoping the 
money would enable her to break 
even on the project. To her pleasant 
surprise, the campaign cashed out 
at over $83,000 and the most recent 
edition raised more than $187,000. 

“Porn for women, by women is 
still in that subversive stage and 
SmutPeddler gets a lot of attention 
for being damn near one-of-its- 
kind,” she says. 

Comics are a medium that en- 
gages both the reader’s eye and the 
reader’s imagination, and SmutPed- 
dler is no exception. The images 
move, they tell stories that can tran- 
scend the limits of what bodies can 
do on film. As I thumbed through 
the pages of black ink, I felt the art- 
ists’ fantasies bleed into my own. It’s 
like reading erotica, fantasizing, and 
looking at porn all at the same time. 

Comics don’t need superheroes 
to be epic (though the antholo- 
gy does feature a sexy superhero 
named “Big Booty Jane”). The medi- 
um itself lends itself to epic propor- 
tions — in the case of SmutPeddler, 
epic boners. 
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The Blue Room 

Not Rated. Opens Friday. 
American audiences are still getting 
to know the great French actor 
Mathieu Amalric — you may 
remember him as the Euro Bond 
villain du jour in Quantum of Solace, 
paralyzed memoirist in The Diving 
Bell and the Butterfly, secretive butler 
in The Grand Budapest Hotel — and 
his latest project turns our not quite 
having a read on the guy intoa 
distinct advantage. In The Blue Room, 
which he directed, Amalric plays a 
somewhat mysterious man whose 
adulterous affair has led to a police 
investigation. The story unfolds asa 
whodunit, but without right away 
revealing just what the “it” in 
question is. Amalric co-scripted and 
co-stars with his real-life partner 
Stephanie Cleau, sourcing their 
material from the late Belgian author 
Georges Simenon, a frequent movie 
adaptee and one-man factory of 
psychologically penetrating crime 
thrillers. Working through the puzzle 
of story fragments right along with 
the audience here are a bemused wife 
(Léa Drucker), a probing judge 
(Laurent Poitrenaux), and indeed 
also our alert yet hapless protagonist 
himself. As both actor and director, 
Amalric makes short work of this 
stuff, including the ever-welcome 
Vertigo homage; such is his restraint 
that the aura of the film seems 
nonchalant even as its emotional 
scope seems grandly tragic. 
(Relatedly, Gregoire Hetzel’s lushly 
effusive score plays well against 
cinematographer Christophe 
Beaucarne’s artful if aloof 
compositions.) Being a dark, swift 
take on sex, death, and judgment, 
The Blue Room hits the French- 
thriller sweet spot. Being an Amalric 
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affair, it benefits, too, from a certain 
je ne sais quoi. Jonathan Kiefer 


Fury 

Rated R. Opens Friday. 
Conventional but rousing, Fury 
paints a bleak and brutal portrait of 
World War II combat through the 
turret of a battle-scarred American 
tank. In 1945 Germany, Staff 
Sergeant Don “Wardaddy’” Collier 
(Brad Pitt) commands a squadron of 
men (Shia LaBeouf’s devout “Bible,” 
Michael Pefia’s boozy “Gordo,” Jon 
Bernthal’s animalistic “Coon-Ass”) 
from one town to the next, where 
engagements with the enemy are 
sudden, harrowing, and vicious. 
Writer/director David Ayer’s episodic 
drama focuses on Normal Ellison 
(Logan Lerman), an 18-year-old 
trained to be a typist who’s assigned 
to be the tank’s newest crew member. 
Collier proves to be a tough and 
rugged surrogate father figure for the 
innocent Ellison, who’s forced to 
quickly learn that his circumstances 
are of a kill-or-be-killed variety. 
Ayer’s character dynamics are far 
from novel but, thanks toa 
uniformly superb cast led by a 
commanding Pitt and shell-shocked 
Lerman, the rapport between his 
protagonists has a compelling 
genuineness to it, especially during a 
series of thrilling combat skirmishes 
in which the tank (dubbed “Fury”) 
goes toe-to-toe with a giant German 
Panzer and, ultimately, an SS 
battalion. Bolstered by a grim visual 
palette and a sweeping, forlorn score, 
Fury keeps its Nazi villains faceless so 
as to better highlight the 
camaraderie and sacrifice of 
American soldiers, whose bonds of 
brotherhood are forged in the tight 
quarters of a vehicle that Ayer 


The Blue Room 


depicts as both a womb-like home 
and a hulking metal beast. 
Examining male solidarity and 
battlefield cruelty with an incisive 
eye, Ayers’ film proves a gripping 
saga of what war requires men to do, 
and to become, in order to survive 
and triumph. Nick Schager 


The Book of Life 
Rated PG. Opens Friday 
at the AMC Metreon 16 
and the AMC Van Ness 14. 
Jorge R. Gutierrez’s The Book of Life is 
the best American 3D/CGI animated 
film of 2014. (This is distinct from 
2014’s best American 2D animated 
film, My Little Pony: Equestria Girls — 
Rainbow Rocks, or the best Japanese 
anime, Patema Inverted.) On the Day 
of the Dead in old Mexico, La Muerte 
(Kate del Castillo), queen of the pleas- 
ant afterlife called the Land of the Re- 
membered, makes a wager with 
Xibalba (Ron Perlman), king of the 
not-so-pleasant Land of the Forgot- 
ten: Will the beautiful Maria (Zoe Sal- 
dana) choose to marry her childhood 
friend Manolo (Diego Luna), a kindly 
singer pressured into becoming a 
bullfighter by his family, or her other 
friend Joaquin (Channing Tatum), a 
decorated soldier with a dark secret to 
his success? And how far will either of 
them go for her? While these kinds of 
movies often don’t know what to do 
with their female characters — yeah, 
you, Lego Movie and Boxtrolls — Ma- 
ria is a revelation, a fiercely indepen- 
dent woman integral to the story who 
rejects society’s expectations of her. 
The Book of Life is stunningly gor- 
geous and very funny, but that’s no 
longer enough, and the picture also 
has a strong emotional core. It even 
earns its big all-cast dance at the end. 


Sherilyn Connelly 
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FILM LISTINGS 


Visit SFWeekly.com/movies for complete film listings 
*=We recommend it. 


OPENING 
Awake: The Life of Yogananda Paola di Florio and 


Lisa Leeman’s documentary, about the life and 
impact of the first Indian Swami to make a dent 
in American culture, tries to be perhaps too many 
things at once. Paramahansa Yogananda came to 
America and popularized yoga and meditation 
in the 1920s, and his legacy includes high-profile 
disciples such as Steve Jobs and George Harrison. 
Awake is a hagiography, and as well it should be, but 
the running theme of the intersection of science 
and spirituality results in a few odd disconnects. 
Yogananda is seen to embrace then-modern tech- 
nology, comparing human existence to the light and 
shadows of motion pictures, and we're shown a lot 
of capital-S Science via neato graphics about the 
measurable ways meditation affects the brain. On 
the other hand, Yogananda’s claims that he could 
stay wide awake for five days and/or sleep for five 
days straight through mere force of will, or stop 
his pulse and then bring it back, are repeated as 
truths and left unchallenged. The most interesting 
parts involve the culture clash and overt racism 
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Yogananda encountered in 1920s America, even 
during the relative enlightenment of the Jazz Age, 
particularly in the South. That could be its own 
movie, but Awake is ultimately a recruitment tool, 
not a history lesson. (SC) 


Dear White People An exasperated, broken-hearted 


comedy, which is the best kind, writer-director 
Justin Simien’s feature debut begs to differ with the 
status quo of allegedly post-racial American college 
life. At a fictional campus where race-related power 
struggles are deeply entrenched, the public con- 
versation escalates from snappy, archly articulate 
interpersonal debates to appalling frat-party racism 
and consequent violence — which, as end-credits 
headline inserts remind us, is depressingly common 
in real life. “Can there be harmony?” is the sort of 
headline preferred by aspiring journalist Lionel 
(Tyler James Williams), who's black, gay, moderate, a 
misfit, and the movie's soul. Though conscientiously 
an ensemble piece, Dear White People here and 
there feels like it lacks enough material for a full 
feature film. This may sound preposterous because 
of course, alas, it has centuries’ worth of material, 
but that's the difference between topic and story. 
Also, Key & Peele has covered some of the same 
ground with greater economy and greater depth 
of human understanding (and soon may even find 
a way to do a sketch about critics of Dear White 
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People who cite Key & Peele), but it’s not like there 
can be only one funny source of commentary in 
the world at a time; that’s part of the point. Simien 
explores tensions not just between black and white, 
but also between past and present, between high 
culture and low, and between irony and sincerity. 
At times amateurish and unwieldy, his film doesn't 
have these ratios under control, but that’s why it 
feels current and true. (JK) 


Harmontown Whether in narrative movies or docu- 


mentaries, the main characters of feature films 
don't have to be likable. But, ye gods! Dan Harmon, 
creator of the cult TV series Community, does not 
come across as a pleasant man to spend time with 
in Neil Berkeley's documentary, not even in this era 
of the Cult of the Sad-Sack. (See also: Louis C.K., 
or the LCD Soundsystem guy.) Which is sort of the 
point, but it also makes Harmontown a difficult 
slog unless you're already a fan of Harmon's also- 
called-Harmontown podcast or his self-destructive 
persona. The picture follows Harmon and his 
associates as they take the podcast on a whirlwind 
tour after NBC sacked Harmon from Community. 
Interspersed are historical segments tracing 
Harmon's professional career up to that point, all 
of which are more interesting than the present-day 
shenanigans — including, heaven help us, endless 
rounds of Dungeons & Dragons onstage. Unlike the 
similarly themed Conan O’Brien Can't Stop, which 
followed the workaholic O'Brien on tour after he 
got canned from a (much higher-profile) NBC show, 
Harmon is the first to admit that his work ethic is 
lacking, and he'd rather not write even when he’s 
getting paid to. Points for honesty, but it’s also the 
kind of thing that makes it tough to want to visit. (SC) 


Lilting Lest that title give the wrong impression, it 


should be said that writer-director Hong Khaou’s 
feature debut is unabashedly a dirge. Cheng Pei-pei 
plays a Chinese-Cambodian immigrant mourning 
the recent death of her son (Andrew Leung), and 
resenting him for having stashed her away in a 
London assisted living facility. Checking in on her 
there, by way of interpreter (Naomi Christie), is Ben 
Whishaw, playing the undeclared lover formerly 
known to this woman as her son's “best friend.” 
Grief is the common ground neither of them ever 
wanted, a mutually unfamiliar territory, and among 
the losses lamented here are those of meaning in 
translation. Hong's presentation seems cinemati- 
cally straightforward, periodically muting conver- 


sations to focus on the unspoken, or setting an 
unembellished interplay of memories and fantasies 
against Stuart Earl's funereal yet consolingly airy 
score. Muted delicacy prevails, and the movie comes 
across as a placid surface under which emotions 
sometimes may be seen to roil. Whishaw being an 
expert on such matters is good validation for Hong's 
priorities, not to mention a lucky casting break. This 
film about language barriers and fragile incomplete 
relationships risks seeming itself untranslatable, 
fragile, and incomplete, but Cheng's dignity and 
Whishaw's sensitivity combine into something very 
much alive. (JK) 


Rudderless Character actor William H. Macy's direc- 


torial debut feels like a low-key passion project, 
appropriate enough for a first film. Two years 
after the death of his son, advertising executive 
Sam (Billy Crudup) has dropped out of the rat race 
and lives in a boozy haze on a docked sailboat. 
When he belatedly discovers that Josh had been a 
songwriter, Sam begins performing Josh's songs at 
an open mic, attracting the unwanted attention of 
young Quentin (Anton Yelchin), who totally wants 
to start a band with Sam and bring that music to 
the people. A cross between a hero's journey (Sam 
initially refuses the call to band-adventure) and 
whatever the genre is called where people learn 
to cope with loss, certain elements of Rudderless 
don't quite fit; Selena Gomez is wasted in a glori- 
fied cameo as the son's angry ex-girlfriend, and a 
strange snobs-vs.-slobs rivalry between Sam and 
his ultra-nerdy neighbor Alaird (Peter Spruyt, with 
bowtie and nasally voice) veers into Caddyshack 
territory for no appreciable reason. Everyone's 
favorite shit-based screenwriting tropes, ‘“You look 
like shit” and “Too old for this shit,” are also present 
and accounted for. But otherwise, Rudderless is 
well-acted with decent music (if not quite up there 
with God Help the Girl), and gives hope that Macy 
has greater films in store. (SC) 


Whiplash Drumming well is the best revenge. Or so we 


learn from being schooled by Whiplash, a dynamic 
movie duet between Miles Teller as a driven young 
conservatory jazz drummer and J.K. Simmons as his 
unreasonably abusive teacher. A bit of a letdown in 
terms of actual characterization and music appre- 
ciation, writer-director Damien Chazelle’s film is at 
least a thrilling litany of mind games and physical 
punishments. Like the overlong, unsatisfactorily 
cathartic drum solo that serves as the movie's cli- 
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max, Simmons’ performance is huge and impressive 
and full of great flare-ups, if also unmoored and 
eventually spread thin from context-starvation. 
An obvious movie precedent is R. Lee Ermey’s 
monstrous and hilarious Marine Corps drill instructor 
in Full Metal Jacket, but that guy was training killers 
for a war, whereas this disproportionately sadistic 
bandleader apparently just can't stand to imagine 
the next potential Charlie Parker going unfulfilled. 
So instead of grandly nihilistic Kubrickian comeup- 
pance at the hands of a pudgy psychotic Vincent 


D'Onofrio, Chazelle provides him with a vaguely 
codependent disciple who puts up with his shit. It 
helps that Teller, too, is great. Whiplash has some 
outstanding arrangements, but also a disquieting 
sense — perhaps symptomatic of conservatory 
culture, and therefore appropriate — that nobody 
involved can even remember what it’s like to really 
love the music they're playing (or, okay, pretending 
to play). Chazelle clearly brought the jazz love in 
his earlier film Guy and Madeline on a Park Bench, 
and maybe that pigeonhole became his passage 
to the Sundance factory and then the Black Swan 
school of hollow overblown creative flagellation. 
Now he’s graduated, and it'll be exciting to see, 
and hear, what he does next. (JK) 


FILM SHOWTIMES 


Arthouse listings compiled by John Graham. 
To submit a listing (at least 10 days before issue 
date), email film@sfweekly.com. 


Exploratorium. Saturday Cinema: Weekly thematic film 
screenings presented in the Kanbar Forum by the 
Exploratorium’s Cinema Arts program. Saturdays. 
Free with museum admission. Pier 15, 528-4444, 
exploratorium.edu. 

Roxie Theater. Abuse of Weakness: A vampire story 
with no supernatural elements, Catherine Breillat's 
autobiographical movie stars Isabelle Huppert as a 
filmmaker who becomes fascinated by an infamous 
con artist, who then uses her curiosity against her 
and sucks her dry. Through Oct. 9. Bjork: Biophilia 
Live: If you missed the Icelandic pixie’s staging of 
this elaborate musical spectacle at the Craneway 
Pavilion — a show that former SF Weekly music 
editor lan S. Port described as “basically a really 
exciting science class, with lots of dazzling movies 
playing on screens above the stage and toys on the 
central platform itself” — then you're in luck: A 2013 
London performance was captured on film and now 
fills the Roxie with vibrant sound and imagery for 10 
screenings in three days. Fri., Oct. 10. #Stuck: The 
morning after a one-night stand, the only thing that 
Holly (Madeline Zima) and Guy (Joel David Moore) 
regret more than having slept with a stranger is now 
being stuck in a car with that stranger, stranded in 
a gnarly traffic jam. As they grudgingly get to know 
each other, the movie intersperses Memento-style 
flashbacks to the night before, including many 
audacious POV shots that provide a decent example 
of how cinematic a movie with a budget less than 
$1 million can be. Oct. 10-16. Dead Snow 2: Red vs. 
Dead: Zombie Nazis are still running amok overseas, 
so once again it’s up to Americans to save Europe 
from the scourge of swastika-clad nasties. Expect 
a lot of splatterific action (and goofy, gory humor) 
in these two late-night screenings. Oct. 10-11, 11:30 
p.m. 3117 16th St., 863-1087, roxie.com. 

Temescal Arts Center. Shapeshifters Cinema: Free 
monthly film series featuring experimental image 
manipulators and ambient sound shamans. Second 
Sunday of every month, 8 p.m. Free. shapeshifter- 
scinema.com. 511 48th St., Oakland, 510-923-1074, 
temescalartscenter.org. 

United Nations Plaza. The Art Institute of California 
- San Francisco Student Film Festival: Free outdoor 
screening of short films by AIC students in the city. 
Fri., Oct. 10, 7 p.m. Free. Market, 674-9701. 

Yerba Buena Center for the Arts. Lest We Forget: 
Remembering Radical San Francisco: For city 
newcomers, the YBCA's latest film series — featuring 
documentaries about S.F. gay rights activists, striv- 
ing immigrants, Alcatraz uprisings, punk rockers, 
and, of course, lots of empirical, San Francisco-style 
sex — could serve as a historical primer. For old 
timers, it’s more like a reunion. Thu., Oct. 9, 7:30 
p.m.; Sun., Oct. 12, 2 & 4p.m.; Thu., Oct. 16, 7:30 p.m.; 
Sun., Oct. 19, 2 & 3:45 p.m.; Thu., Oct. 23, 7:30 p.m.; 
Sun., Oct. 26, 2 & 3:30 p.m. $8-$10 per program. 701 
Mission, 978-2787, ybca.org. 
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REBOOTING TV'S WEIRDEST SHOW 


Return to Twin Peaks 


In 1990, I was hot. Fresh 
out of high school, curvy, grunge- 
haired in an Ione Skye kind of way, 
able to down 12-packs of 
Milwaukee's Best in a single sitting. I 
lived with two other girls, one who 
played bass in a band and one who 
painted our kitchen lavender, bright 
orange, and black. Working at botha 
record store and a bar, I had already 
gone through my Bukowski and 
Beats period in junior high and had 
moved on to Tom Robbins and Roald 
Dahl’s short stories for adults. 
Existing on the outer periphery of 
the Illinois Steve Albini/Touch and 
Go scene, I naturally eschewed 
anything on a major label but gave in 
to Led Zeppelin and Pink Floyd. This 
was the beginning of an obsession 
with retro anything, mostly from the 
’70s, and TV was no different. 
Snippets of What’s Happening!! could 
send me and my friends into some 
sort of shamanistic ecstasy. 

Amid all this arrived Twin Peaks, 
David Lynch’s surreal TV show. 
We were immediately entranced. 





seemed pretty blaring. David 
Lynch has a habit of deciding to 
change directions in the middle of 
a project, not caring if the new one 
related to the other. In Mulholland 
Drive I found that bewitching when 
I first saw it, but after subsequent 
viewings it started to just seem 
lazy. Twin Peaks fizzles out the 
same way in season two. I was too 
stoned and steeped in post-punk 
in the 1990s to notice that Laura 
Palmer’s murder was possibly 
never going to be revealed. I still 
revere the show though, despite its 
imperfections. 

It’s just been announced that 
Lynch will be bringing Twin Peaks 
back for Showtime. My initial 
response was “wow,” but then 
it slowly dawned on me that so 
much has happened since 1990 
on television that he will have to 
really amp up the weird to make 
an impact. Look at this season’s 
American Horror Story: Freak 
Show. It could very well have 
been written by Lynch and shows 


I suppose it the impact 
was the same Twin Peaks 
feeling that had on TV. 
people got There’s a two- 
in the early headed lady 
60s when The with dueling 
Twilight Zone personalities, 
showed up. It strange 

had she hacia pase) 
going for characters 

it — a retro- that lurch 

ish look; sly about in the 
humor gliding AY KATY ST CLAIR background, 
underneath OC OF BATT St.Et e) and in the first 


the drama, so 
sly we were sure 
that only a few of us were in on the 
jokes; bursts of total strangeness 
out of nowhere, like a midget 
recorded dancing “backwards” 
and then played forward; and the 
Log Lady. Better still, people who 
we had tried so hard to separate 
ourselves from, like Midwestern 
Republicans and our parents, 
didn’t get the show at all. In fact, 
they freaking hated it. Score. 
“Let’s have a party!” we 
screamed. We constantly had 
theme parties, usually around Fat 
Albert characters or something. 
This one was going to be epic 
though. Doughnuts, coffee, 
cherry pie, logs. Dressing up like 
whores. Red light bulbs. Angelo 
Badalamenti on the CD player. 
When Twin Peaks came out on 
DVD years later I was tempted 
to throw another party, but 
channeling that same enthusiasm 
proved elusive. Then of course | sat 
down and watched both seasons, 
and sadly the defects of the show 
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episode Jessica 

Lange’s character 
even sings a slow, cabaret dirge (of 
a Bowie song, incidentally) that 
reminded me of the “Llorando” 
scene in Mulholland Drive. AHS 
also has some twisted sexual shit 
that makes Blue Velvet look like The 
Sound of Music. 

The original Twin Peaks set the 
stage for genre-benders like The 
Sopranos and even Breaking Bad, 
but those shows had airtight plots. 
We like plots. We are spoiled. 

We don't like shows that veer 

off into ... whatever. Remember 
when season one of The Killing left 
everyone feeling like they’d been 
stood up for prom? 

Here’s hoping the new season 
of Twin Peaks will be fantastically 
strange yet highly plot-driven. If 
Showtime can rein in Lynch while 
still allowing him to be a maniac, 
lll be psyched. I might even throw 
a party. 


Katy.StClair@SFWeekly.com 
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“WE ARE TALKING ABOUT THINGS SO FUNDAMENTALLY DELICIOUS THAT ANY ITERATION WILL SATISFY.” 





By Anna Roth 


It’s hard to write about a 
place that’s pretty good. Restaurants 
that have great food, gorgeous 
interiors, and stellar service are easy 
to be effusive about, and it can bea 
pleasure to rant about terrible food, 
pretentious service, or ridiculously 
expensive meals. But when the place 
in question will not offend your taste 
buds or change your life, when it will 
leave you reasonably satisfied but 
not in total bliss ... that’s a trickier 
proposition. 

This phenomenon is 
compounded when you are talking 
about something like dim sum, 
which, at least for me, is one of 
those foods like pizza or doughnuts 
where “pretty good” will still make 
me happy. Obviously there are 
superlative versions in the world 
— airy yeast doughnuts straight 
from the fryer, pizza topped with 
fresh tomato sauce and hand-pulled 
mozzarella, juicy soup dumplings 
with skins so thin they seem to 
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of Pretty Good 


melt into the savory filling — but 
we are talking about things that 

I find so elementally delicious 
that any iteration will more or 
less satisfy unless it’s out-and-out 
disgusting. 

So, although Russian Hill’s new 
Dim Sum Club didn’t meet my high 
expectations, 
which had been 
bolstered by 
early reports 
from friends 
and the hard-to- 
please legions on 
Chowhound, the 
restaurant came 
close. I left with 
a belly full of 
dumplings anda 
smile on my face, 
which was no 
doubt aided by the convenience of 
the whole experience: I didn’t need 
to trek out to the Richmond or wait 
upward of an hour to get inside. 

It’s an odd location for a Chinese 
restaurant, on the ground floor 


MUSIC 


Dim Sum Club 


2550 Van Ness, 529-2615. 
Hours: Daily 11a.m.-3 


Dim sum $2.95-$6 
Half crispy roast duck $12 
House pan fried noodle $10 


Deep-fried taro dumpling, 
shrimp dumpling, and stuffed 
eggplant at Dim Sum Club. 





of a sort of dumpy hotel on Van 
Ness. In the mornings, the space 
is called the Da Vinci Villa Café 
and serves continental breakfast 
to hotel guests from a buffet in the 


middle. But at lunch the restaurant 


switches over, the kitchen fires up 
its woks and steamers, and starts 
putting out, if not 
the best dim sum in 
the city, at least the 


quadrant. 

I try to avoid 
noodle rolls at dim 
sum — usually the 
uneven ratio of rice 
noodle to filling 
doesn’t make it 
worth the stomach 
real estate when 
there are so many 
other treats in store — but these 
were a fantastic rendition, with 
delicate wrappers filled with a 
generous amount of barbecue pork 
and cilantro. (You can also order it 
with shrimp, beef, fish, spare ribs, 


p.m., 
5:30-9 p.m. 


best in its northeast 


and even Chinese doughnut in the 
middle.) That same light touch 
with wrappers was also seen in 
the shrimp dumplings, which were 
nearly translucent and filled with 
sizable whole, fresh shrimp. 

The restaurant is owned by the 
people behind Guangdong Barbecue 
Tea House in the Richmond, and so 
the roast duck (which you can order 
half or whole) is definitely on point, 
with its sweet skin mingling with 
the fat and dark meat. It’s greasy 
without being too much so, a hard 
feat to achieve with barbecued 
duck. My favorite dish, though, was 
the stuffed eggplant. At lesser dim 
sum restaurants it’s a floppy, salty 
mess of eggplant and a little bit of 
shrimp. But here, the eggplant was 
still on the right side of firm, the 
oyster sauce had complex flavors 
beyond just sodium, and the sweet 
shrimp paste was slathered on 
thickly to make a savory sandwich. 

If all of the dishes had been 
as good as these, Dim Sum Club 
would be an unqualified success. 
But it had its share of stumbles. 
Most notably, the soup dumplings, 
whose wrappers were too thick and 
undercooked in some places — and 
there just wasn’t enough soup to 
compensate. The deep-fried taro 
balls were admirably greaseless, 
but much too dry — the juice of 
the meat filling didn’t begin to 
penetrate the taro’s starchiness. 
The sticky rice suffered from the 
same lack of moisture. And salt and 
pepper fried chicken wings had an 
interesting lollipop presentation, 
but the rice flour coating was way 
too sweet and also undercooked 
in some spots, with no discernible 
salt-and-pepper flavor. 

Things improved with dessert, 
which served up small sesame balls 
filled with lotus paste, steamed 
sweet egg yolk custard buns, and 
coconut rice bean cakes that gave 
a nice counterpoint to the chile 
oil. The menu offers dim sum all 
day, and also a menu of other 
Americanized Chinese dishes. I 
tried the house noodles, of the thin, 
fried variety, softened with gravy 
and topped with shrimp, snow peas, 
beef, and other typical chow mein 
ingredients. Like the rest of the 
meal, it was far beyond mediocre 
but a few steps short of great. 

We're blessed with plenty 
of great food in this city, but 
sometimes you don’t feel like 
driving a half hour across town, or 
your hangover demands dumplings 
and noodles immediately, or you 
just can’t deal with the crowds and 
the hungry expectant waiting. 

In such situations, pretty good is 
good enough. 


Anna.Roth@SFWeekly.com 
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Make Flour + 
Water Pasta 





Where Latin Fusion Meets Urban Chic 






World Famous 
Original 2427 3rd St, SF 
at lat O m e "Irish Coffee" 
415-913-7163 
By Alix Wall Estee al Monday-Saturday 
Sens 8am—3pm* & 5:30pm-10pm 


At first glance, Flour + Water: 
Pasta, the new cookbook by Thomas 
McNaughton with Paolo Lucchesi is 
not for beginners. While it’s encyclope- 
dic in its approach to pasta-making — 
by showing this reader just how many 


*Excluding Saturday, when we are closed for lunch. 
Service begins at 5:30pm on Saturday 


From 8am 


www.gilberths.com 
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"ipa Me 
pasta shapes she had never heard of — ; by nem —. 
it can also come off as a bit intimidat- sand chiles. , 


Eric Wolfinc 








ing. Once I got past the gorgeous 
photos by Eric Wolfinger, I had to ask looking for a recipe that could be ea 
myself: Is thisa book worth gettingfor ily tested with no fancy ingredients, 


Car 


“oakland 

















the pasta lover who doesn’t own a and I found several. 
pasta machine? As the book is divided by seasons, 
After all, fresh pasta can now be I chose a tomato-based dish from the 2314 Wnter of 
found in every grocery store. It’sone | summer section. While the recipe OPENTASLE GUNERS CEOICE 
of those things like bread; sure, it’s gave an option to make your own Beacktast. lamich. Binder 
better when you bake it yourself, tuna confit, it also noted that a can o &C k A 7 All D Dertucrae: drwrt pet 
but with such good stuff available in good-quality tuna packed in oil woul: ener ay rererved taming in tee chute’ 4 
stores now, most people don’t need suffice, so I chose that option. I also ; P rt i t = 
to bother. used dried spaghetti, another sug- vw | 65 HYDE STREET pene he arty z gue o< 4: = . | = 
But if you want to take the equiv- _ gested substitution. And my spaghet ( AT BE ACH) , “> ; Mg ae, 
alent of a master class in pasta-mak- —_ with albacore confit, pole beans, and Ry gree _ a 
ing, this is your book. Of course it chile came out beautifully, and with < 415.474.5044 aha “ 
tells how the beloved Mission restau- _ beautiful sense of accomplishment. thebuenavista.com Set Tickets at FOSKI S.COM / the venue ton otic / aI u- 238- 3200 ; 





rant came to be, but more important- 
ly, it has step-by-step instructions 
and photographs detailing the entire 
pasta-making process, from making 
the dough to rolling it and shaping it. T h e F | N D T H E B E ST 

There’s also a lot in it for those 
who don’t own their own pasta ma- ® 
chine. For every new shape, there is lal val It h [ ast 
a sauce to go with it: luscious recipes a - 
like tomato farfalle with chicken 
polpettine, prosciutto, roasted pep- Fri e d C h [ C ke f i 
pers, and basil; cocoa tajarin with 


brown butter-braised giblets, but- A ro U ni d 

ternut squash, and sage; and squid 

ink chitarra with sea urchin, toma- N EA R YO U | 
toes, and chiles. By Ferron Salniker 


After all, learning how to make 
pasta is not only about how to make There are a few things to 





a perfect dough and shape, but also note before you go to Oakland’s new 
about how to complete the final Abura-Ya pop-up. It’s cash only. It’s 
product by finishing it in its sauce. only open Wednesday through Satur. : 
Granted, most of these dishes are  daynights. If you’re thirsty, do order Cay OY (nniversary 
more suited for dinner parties than drink, because the water cups are 
weeknights. But I scoured the book about the height ofapinkie. »>>p34 NM wie, Fred. Dvink, 


RECENT OPENERS club is now open in the Mission. Diners can pur 


chase tickets online for a dinner of ‘‘elevenish 


A weekly listing of new dining spots around town. To courses for $120 (booze pairings are an extr 
recommend a place, e-mail fresheats@sfweekly.com. $50); seatings are nightly at 6 and 8:15. Thi 
a already looks to be one of the buzziest opening: 
Arguello: The Presidio is now home to one more of the fall. 3416 19th St., 874-9921, lazybearsf.com VOTED BEST HAPPY HOUR 
restaurant with the casual cousin of Traci des primo Pizza: Daly City pizza joint has opened ; 
Jardins’ The Commissary. The menu is Mexican branch on Divisadero. It's nothing fancy, jus 
~ think tacos and quesadillas on housemade pizza, sandwiches, and a few salads, but its 2 a.m 
tortillas. Dinner will have mote extensive plates. closing time on Friday and Saturday nights shoul S EARC H FOR <> 
50 Moraga Ave., thecommissarysf.com. lead to a brisk slice business. 1064 Divisaderc ee fe 
The Hall: Mid-Market's new food hall has stands from 359-9300, primopizzasf.com. HAPPY HOURS 
The Whole Beast, Little Green Cyclo, Fine & Rare, Tender Greens: S.F.'s second location of the popula IN YOUR APP STORE 
Cassia, Raj & Singh, and a bar from Anchor Spirits. SoCal lunch spot opens in Mission Bay. Large CALL US TO BOOK YOUR 
Open 8 a.m.-8 p.m., with an afternoon happy hour locally sourced salads, plenty of protein options aera neve ra CHRISTMAS PARTY NOW 
offering small bites.1028 Market, thehallsf.com. and the dreamiest mashed potatoes around. 26 i App Store |)! CINDROID 
Lazy Bear: The long-anticipated brick-and-mortar King, tendergreens.com. Pp 


from the insanely popular underground supper 
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ate me 


Japanese 
fried chicken 
at pop-up 
Abura-Ya. 


Ferron Salniker 


Other than that, get ready to eat some 
very tasty fried chicken. 

Abura-Ya is a pop-up at Garden 
House in Oakland specializing in 
karaage, Japanese fried chicken. 
Owners Adachi Hiroyuki, Angelo 
Hernandez, and Rodrigo de la Reza 
previously worked together at Onig- 
illy and Tsunami. “I’ve made sushi 
for a long time, and it’s become kind 
of same-old now,” says Hiroyuki. “I 
wanted to do something different us- 
ing more local produce and I thought: 
Everybody loves fried chicken.” 

The menu has three sections: 
karaage, vegan-ish options, and iza- 
kaya sides. Get four pieces of chicken 
for $7 or eight pieces for $12 and 
then choose your seasoning. Options 
include three dry seasonings like 
garlic miso and sansho pepper, and 
three wet (agave ginger teriyaki, Jap- 
anese BBQ, and orange honey aioli). 

I went for the shichimi, a Japa- 
nese spice mix traditionally made 
with seven ingredients. Four pieces 
of thigh meat came over a bed of 
rice, a lovely burst of orange zest 
jumped out at the first bite and the 
red and green chili pepper lingered. 
Chicken orders come with a mixed 
greens side salad, lightly drizzled 
with sesame oil and miso ranch 
dressing on the side. 

The izakaya options ($4-$7) are 
mostly handwritten in bright orange 
and yellow paper circles taped onto 
the sides of the menu, which makes 
them seem all the more exciting. Hi- 
royuki's enthusiasm for shopping at 
farmers markets is clear with dishes 
like roasted beets with miso dressing, 
delicata squash tempura with ginger 
tamarind, agave miso fried eggplant 
tossed with cherry tomatoes, and the 
spicy sesame kale salad. 

It’s worth noting that Abura-Ya 
doesn’t use any corn syrup, and 
Hiroyuki is doing his best to elimi- 
nate as much sugar as possible from 
the menu. “Lots of Japanese food 
is made with too much sugar and 
corn syrup, he says. “Our chicken is 
all-natural and the produce is mostly 
organic. I want to have the healthiest 
fried chicken business around.” 


Abura-Ya 


380 15th St., Oakland, facebook.com/ 
aburayafriedchicken. 
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Hand Made and Fresh 
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Dumplings 


Pot Stickers 
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TAKE OUT: 2048 Taraval St. 415.665. 66I7 
DINE IN: 1713 Taraval St. 415.566.6143 
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— Hand-Pulled Everyday —— 
1639 Irving St., 415.566.8318 
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TO SERVE AND PROFESS 


In Service of 
Good Beer 


The waiter at the Beach Cha- 
let asked me if it was my first time 
here. 

“Yes,” I said, lying. 

“Well then let me tell you some- 
thing,” he said, leaning in excitedly. 
“Behind those glass walls we brew 
the best beers in the world. The. 
Best. Beers. In. The. World. And 
unlike PBR, we're not going to sell 
them off to some Russian company.” 

I hadn't been planning to drink 
much tonight — maybe a cocktail 
— but by God he sold me. I ordered 
a flight. 

Iam susceptible to really great 
servers. Whatever their schtick. 
There was the waiter at the Algon- 
quin who knew what I wanted before 
I did; the waiter in Verona who 
took my orders with mili- 
tary crispness; the eter- 
nally recurring grave- 
yard shift wait staff 
at a Rochester diner 
who were already so 
beaten down that 
there’s nothing you 
can possibly do to 
upset them; on 
bartenders .. 
many great oak 
ers over the years. 

Now there’s Beach 
Chalet guy, who kept 
me rapt and engaged all 
night even when he was 
ignoring me because a massive 
table was trying to split an inordi- 
nately complicated check. He apol- 
ogized afterward, and I wanted to 
say, “Are you kidding? I'd follow you 
through hell!” 

The beers are, in fact, quite good 
— I was particularly fond of the 
red ales, though the V.E.W. Light is 
great, the pale ale surprisingly good 
considering what a tough crowd I 
am for that sort of thing, and the 
coffee stout is a perfect example of 
the form. 

All that surprised me, because the 
food and drinks at the Beach Chalet 
don’t need to be good: The architec- 
tural features of the building mean 
it will always draw tourists, its loca- 
tion by the beach will always make 
it convenient for people, and the 
exceptional views of sunset over the 
ocean will never get old. Places like 
this tend to let other things slide, 
because they can get away with it. 

Sure enough, when the screens 
over the windows began to auto- 
matically roll up to reveal the be- 
ginning of sunset, the whole room 
“ooooed.” Beach Chalet doesn’t have 
to be as good as it is to get the busi- 
ness it does. 
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iam picked me up ina 


[had just come from a ceremony 
for the Jewish new year, Rosh Ha- 
shanah, which was held on the beach. 
The idea is that you take bread, which 
absorbs your sins from the past year, 
and you throw it into the ocean, cast- 
ing your sins away and entering the 
new year clean. I had been surprised 
to discover, through this ceremony, 
just how incredibly alienated I am 
from Judaism. I mean, I knew I 
wasn't on good terms, but ... wow. 

I shouldn’t have been surprised; 
after all, at the last High Holy Days 
celebration I attended, maybe 10 
years ago, I was asked to leave. 
When I visited Israel, maybe six 
years before that, I was held at the 
airport for hours while they tried to 
determine if I was a security threat. 

I was unofficially expelled from my 
college’s Jewish Students Association 
for ... well, that’s a long story. And 
as a child I was kicked out of my 
Midwestern reform Jewish “Sunday 
school” three times, my par- 
ents intervening to get 
me re-enrolled each 
time until, finally, ev- 
erybody just gave up. 
At least this time 
I didn’t cause a 
scene. 

Watching the 
sun set over the 
ocean, sampling 
good beers, I 

thought of other 

times I’ve been to 
the beach. This past 

Fourth of July, Mir- 


convertible I’ve nicknamed 
“The Deathtrap” and we drove 
along the Great Highway, singing at 
the top of our lungs, stopping when- 
ever we passed an illegal fireworks 
display launching from the sand. It 
was an amazing night. 

In the movie Life is Beautiful, the 
main character’s uncle tries to teach 
him to be a waiter at a posh restau- 
rant. “You serve,” he instructs, “but 
you are not a servant. God serves 
man, but he is not man’s servant.” 

That’s it exactly. 

The world doesn’t have to be this 
beautiful. It is a gift. My favorite 
waiters and bar staff could never 
have been forced or bribed to be as 
extraordinary as they are: They give. 
The beer at Beach Chalet is very 
good, but not the best in the world. 
That stuff’s made by monks as an act 
of religious devotion and service. 

As the sun goes down, and the 
world changes, I realize that I have 
not yet found an adequate way of 
giving thanks. 


Beach Chalet 


1000 Great Highway, 386-8439, 
beachchalet.com. 


Benjamin.Wachs@SFWeekly.com 
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THURSDAY, OCTOBER 23 
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THE AFGHAN WHIGS 


JOSEPH ARTHUR 


FRIDAY, OCTOBER 24 
DOORS 8/ SHOW 9 ¢ $22.50 


FOXYGEN 


SATURDAY, OCTOBER 25 
DOORS 8/ SHOW 9 « $25.00 


DELTA SPIRIT 


SUNDAY, OCTOBER 26 
DOORS 7/ SHOW 7:30 ¢ $22.50 


SUICIDE SILENCE & 
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MURDER 
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MONDAY, OCTOBER 27 
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—_®°*THEe,_ 


FOLLOW THE FILLMORE 
FACEBOOK: /THEFILLMORE CH] f : MORE 
TWITTER: @FILLMORESF 


1805 GEARY (AT FILLMORE) 
SAN FRANCISCO 
SHOW INFO:415-346-6000 
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WEDNESDAY, OCTOBER 22 
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PATTY GRIFFIN 


JOHN FULLBRIGHT 


HALLOWEEN! 


FRIDAY, OCTOBER 31 
DOORS 8/ SHOW 9 ¢ $25.00 


THE PIMPS OF JOYTIME 
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SATURDAY, NOVEMBER 1 


DOORS 8/ SHOW 9 ¢ $22.50 


THE JULIE RUIN 


YOUNGER LOVERS 


SUNDAY, NOVEMBER 2 


DOORS 7/ SHOW 8 ¢ $20.00 


NEW POLITICS 


BAD SUNS - SOMEKINDAWONDERFUL 


MONDAY, NOVEMBER 3 
DOORS 7/ SHOW 8 ¢ $22.50 


SAN FERMIN & 


THE JANOSKIANS |COURTNEY BARNETT 


BLUSH - ERIC DASH 


TUESDAY, OCTOBER 28 
DOORS 7/ SHOW 8 ¢ $20.00 


BETTY WHO 


JOYWAVE °- GREAT GOOD FINE OK 


ticketmaster.com 


MIKHAEL PASKALEV 


NOVEMBER 4&5 
DOORS 7/ SHOW 8 ¢ $43.50 


e743, Bee): 


2 NIGHTS! 


UMTS, Cxttrla Citi 





Limit 8 tickets per person. All dates, acts and ticket prices are subject to change without notice. All tickets are subject to applicable service charges. *Advance tickets will still 
be available with NO SERVICE CHARGE on Sunday 10:00am to 3:00pm at the Fillmore box office only. Charge by phone at 800-745-3000. Buy tickets at livenation.com. 
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ELBO ROOM IS LOCATED AT 647 VALENCIA NEAR 17TH 
ADVANCE TICKETS WWW.BROWNPAPERTICKETS.COM 
WEDNESDAY, OCTOBER 15, 
$23.75 FOR FESTIVAL PASS 


FILTER MAGAZINE PRESENTS 
CULTURE COLLIDE NICHT 2: 


BEAT CONNECTION, SLEEP THIEVES, 
MONOKINE, THE-DELTA RIGGS, 
WAG;POP-STRANGERS 


THURSDAY, OGTOBER-16, 9:30PM ~ $6 
FUNKIFIED-FLECTRO-TROPICL=ETDOWN 
HELIFE 
WITH BESIDENT-D4S 
PLEASUREMAKER‘&:1ZZY WISE 
AAD'SPECAA-BUESTS 


FRIDAY, OCTOBER.4G>EARLY:58'PM - $20 
NUCLEAR WAR NOW! &-LUGIEER’S HAMMER PRESENTS 


REVENGE . (iin scons) 
THE HAUNTED: PROGESS 


(BLAGK TWILIGHT CIRCLE) 
ANTEBELLUM, INVOCATION<WAR, ACIUALLI 


LITQUAKE LITCRAWL 


LATER-(0°PM $10 
SPINNING G05;S0UE-455 


SATURDAY NICHT 
SOUL PARTY 


WITH DUS 
LUGKY, PAUL: PAUL, 
IND PHENGREN ‘OSWALD 
$5 DISCOUNT IN;SEMI=FORMAL ATTIRE 


SUNDAY, OCTOBERs19, 9PM = .S8:ADV/ S11 


DUB MISSION 


PRESENTS THE BESTAN DUBS-ADOTS REGGAE & DANCEHALL 


DJ VADIM 


(U.K) LIVE SOUNDSSYSTEM FEATURING 


KATRINA 
34 Ces €-y re]. | = 
us DI SEP 


MONDAY, OCTOBER>20,9. PM - $7 
BODYSHOCKYPRESENTS 


STONEBURNER 
(STEVEN ARCHER OF EG0-LIKENESS) 
pus GAROLINE BLIND 
(SUNSHINE BLIND) AND 
DJ GRAGKWHORE 
TUESDAY, OCTOBER. 21;-9-PM-—S7 
BWAX-PRESENTS : 
PORRETA (ORRO NIGHTS! 
DONA FRANCISCA «e) 
DJ: ELAN cepazay) 


WEDNESDAY, OGTOBER.22,°9 PM - $5 
A NIGHT OF-NEW-BEATOEBM: INDUSTRIAL 


BODYSHOCK 
WTA RESTDENT- 095 


BLK RAINBOW: &GRACKWHORE 
PLUS:GUESTS 


U PG OMAN oc OW 5 


THU 10/23, HELIFE 
FRE10/24 PORGH/BRUBAKER 
SAT 10/25 SATAN-(UK)/ SLOUGH FEG 
SUN 10/26-DUB. MISSION? DJ SEP 
MON 10/27-/RAVEN/*HELL FIRE 
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By Ian S. Port 


Carl Newman is a happy 
man. Last month, his band the New 
Pornographers released its sixth 
album to almost universal praise. 
Brill Bruisers matches the band’s 
muscular pop-rock with swirling 
synthesizers a la Electric Light 
Orchestra, for a collection that 
sounds both immediate and ethereal 
— and certainly stands among the 
band’s best work. Making the album 
required wrangling time with New 
Pornos members Neko Case and Dan 
Bejar of Destroyer, both of whom 
were way less famous when this 
project was conceived in 1999. Ahead 
of the band’s set at Treasure Island, 
we spoke with Newman about 
chasing bandmates around the U.S. 
and the time he kinda-sorta lived in 
San Francisco. 


SF Weekly: What's it like 
reading reviews for an album 
you're so proud of? 

A.C. Newman: I’ve been mad 
at reviews because I didn’t think 
they were positive enough. When I| 
read the Pitchfork review, I go, “No, 
this is bullshit, there’s no way this 
record isn’t Best New Music. This 
is fucking bullshit.” That’s been my 
response to reviews. And it’s good. 
It feels empowering to have that 
sort of confidence in your record. 


Were you surprised that 
Brill Bruisers became the 
No. 13 album in the whole 
country? 

I felt very happy about it. The 
whole business has changed, 
because records are just selling less 
across the board. So it sold less 
in the first week than [previous 
album] Together did, but it went 
higher on the charts. Nobody’s 
record is selling more than the 
last one. With that in mind, yeah, 
this record seems like it’s doing 
amazingly well. 


How did you envision the 
album at the very beginning? 

I wanted it to be like us, but just 
a little more extreme. Whereas 
I think we [previously] dabbled 
in old synthesizer sounds, we 
wanted to go full-bore. Like, let’s 
make it sound like [Electric Light 
Orchestra’s] Xanadu — a very retro 
vision of electronic music. 


Be More Positive 


A? 
KS 


Have you always been a fan of 
ELO, that kind of stuff? 

From being a kid I loved it, and 
then when I started making music 
and I started listening to music 
in a different way, I realized how 
amazing it was. I think some people 
dismiss that music just because 
they think of it as AM pop music. 
But when I listen to it, I think, no, 
this is amazing. And the fact that 
Jeff Lynne is the go-to producer 
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for Dylan and George Harrison and 
Tom Petty says a lot. 


Who's the hardest member of 
the New Pornographers to get 
time with? 

Definitely Neko. Not even any 
competition. Basically we had to 
chase Neko to get her on this record. 
She didn’t come to us. She had a cou- 
ple days off when she was in Austin 
for Austin City Limits and we said, 


“Okay, John [Collins, bassist/pro- 
ducer] and I, we're flying to Austin, 
we re going to do singing for a couple 
of days.” 


You're regarded as a master 
of pop songcraft. Are there cer- 
tain elements a pop song has to 
have to work for you? 

No, not really. There are things 
that I just go back to because it’s 
just in my DNA. I just write a cer- 
tain kind of song, and I don't write 
that because I think that’s the way a 
song should be. That’s just the way 
I write them. I love the people that 
stretch the idea of pop songs — like 
we just heard a couple of songs 
from Beck’s Odelay when we were 
driving here, and I thought, this 
album really stretches what a pop 
song is. Or to a different degree, 
Animal Collective, Merriweather 
Post Pavilion. When I look at what I 
want to do, or when I look at what 
I’ve done, the stuff I like the most 
is where I’m making pop songs that 
don’t sound like your average pop 
songs. People have always called me 
power-pop and it’s always sort of 
bugged me, because I consider pow- 
er-pop to be very bland. 


Are you excited to play Trea- 
sure Island? 

I’m excited to play it because I 
basically lived in San Francisco for 
about a year, because I was dating a 
girl there. And I remember driving 
over that bridge all the time. I think 
it’ll be cool to play that place. 


Where did you live in the 
city? 

Like around the Western Division 
[sic]. Broderick and Eddy? I sort of 
lived there. I didn’t officially, but I 
was there a lot ... like 2004 into the 
summer of 2005. I really liked San 
Francisco, and I’m glad I had that 
chance in my life to spend a lot of 
time there. It’s like it was nice to be 
in such a classic city, and begin to 
feel like you're a local and you know 
the area. 


What kind of set can we ex- 
pect at Treasure Island? 

Definitely heavy on the newer 
stuff, just because I’m really into 
all these new songs. It feels like we 
can play them all — we can >>p38 
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Make-Out! Room 


7 
‘* 
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WEDNESDAY 10/15 AT 7PM FREE 
a UY 2 


SOUL LG 


FOLLOWING AT 9PM FREE 


BURN DOWN THE DISCO! 


80’S DANCE PARTY! 
GROOVE, WAVE, GOTH, SYNTH-POP, HIP-HOP 
DJ 2SHY-SHY, & DJ MELT W/ U 


THURSDAY 10/16 AT 7:30PM FREE 


VINTAGE EROTICA/BURLESQUE 


W/NINA HARTLEY AND MORE! 
FOLLOWING AT 10PM FREE 
IN ‘N’ OUT 


SOUL & MOD CLASSICS FROM THE ‘60S & ‘70S! 


W/ THE SELECTER DJ KIRK & SPECIAL GUESTS 


FRIDAY 10/17 AT 7PM FREE 


R&B/ROCK WRITERS 
W/LIVE MUSIC BY VICTOR 
KRUMMENACHER, READINGS FROM JOEL 
SELVIN, DENNIS MCNALLY, GINA ARNOLD, 
KEN & KEITH ZIMMERMAN, MICHAEL 
GOLDBERG, RICHIE UNTERBERGER, EMCEE 
DENISE SULLIVAN & BRUCK COCKBURN 


FOLLOWING AT 10PM $5 


LOOSE JOINTS! 
W/ DJ CENTIPEDE, DAMON BELL,& THOM THUMP 
AFROBEAT. SOUL, HIP HOP, & MORE! 


SATURDAY 10/18 AT 7PM FREE 


LITCRAWL - THE RUMPUS - 
SOUL LG 


FOLLOWING AT 10PM $5/$10 AT 11PM 


A 
DJ EL KOOL KYLE Y AND DJ ROGER MAS 
CUMBIA, DANCEHALL, HIP-HOP, REGGAETON, 
SALSA BUENA Y MAS BAILABLES PA’ LAS NENAS 


SUNDAY 10/19 AT 7:30PM $8 


ODAWAS + YEA-MING & THE 
RUMOURS + LATITUDE + 
LUCY & LA MER 


MONDAY 10/20 AT 7:30PM FREE 


SAD BASTARDS CLUB 
SONGWRITER ROUND-ROBIN 
W/ HOST TOM HEYMAN, KATHLEEN HASKARD, 
JACOB ARANDA, AND DAVID HANDLER 


FOLLOWING AT 10PM FREE 


WHISKEY RIVER 
W/ DJS HANDLEBARS & PRETTY RICKY 
BOOZE-FUELED, HARD-LIVIN’, 
HEART-BREAKIN’, FOOT-STOMPIN’, 
VINTAGE COUNTRY! 


TUESDAY 10/21 AT 7PM $10 


WRITE CLUB! 


WE PUNCH YOU WITH OUR WORD FISTS! 
6 WRITERS, FOR 7 MINUTES, EACH IN 3 
BOUTS OF LITERARY FISTICUFFS. 
YOU PICK THE WINNERS! 


FOLLOWING AT 9:30PM FREE 


SLOW JAMS 


DEEP & SWEET 60S SOUL 
DJ PRIMO & FRIENDS 


WEDNESDAY 10/22 AT7PM $8 


SCRAPER, PRETTIEST EYES 
(LA), AND INTERIOR 27 (SF) 


W/ DJS TO FOLLOW! 


3225 22nd ST. @ MISSION SF CA 94110 
415-647-2888 * www.makeoutroom.com 
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LIVE MUSIC 7 NIGHTS A WEEK 


(open DAILY 'til 2:00 am+ 


) 
“HAPPY HOUR” TUESDAY-SATURDAY 


4PM ‘til 8PM: 
$4 WELLS/S4 DRAFTS/S2 PBR/S2 OFF ALL LIQUOR 
WEDNESDAY OCTOBER 15 2014 $7 





Feat: 
THURSDAY OCTOBER 16 2014 $10 


Plus 
FRIDAY OCTOBER 17 2014 $15 


(Primus) 
(Jazz Mafia) 


With special guest 
Plus 


SATURDAY OCTOBER 18 2014 $12 


(WILL BERNARD-WIL BLADES- 
JAZZ MAFIA HORNS-BRANDON ETZLER- 
MIKE OLMOS-ADAM THEIS) 

Plus 


SUNDAY OCTOBER 19 2014 FREE 


| D*E 
Locally-Sourced Organic Hip-Hop-For 
the People, By The People 


MONDAY OCTOBER 20 2014 FREE 


Plus 
Spinning Psycho-Soul-OldSchool 


TUESDAY OCTOBER 21 2014 $5 


Plus 
WEDNESDAY OCTOBER 22 2014 $5 


(*4th Wednesday of Every Month*) 
With | | 


FRIDAY OCTOBER 24 2014 $15 
BooM BooM RooM Presents: 


** KATDELIC** 


Plus *DJ KEVVY KEV* 
(@ The Chapel - Valencia Street) 


mop 


FREE Every Sunday! 
12pm-All Day 
3 Huge Projector Screens, Surround 
Sound, Drink Specials 
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play “Brill Bruisers” next to “Use It” 
or we can play “Born With a Sound” 
next to “Moves” and it doesn’t feel 
like we're dragging people down 
with our new album. It all fits in 
very seamlessly. I just think it’s a 
drag that we can’t play that long 

at Treasure Island ... maybe 50 
minutes. So I feel like we should get 
back there to San Francisco and do 
a proper ticketed gig. 


What happened with Kurt 
Dahle, your longtime drummer, 
who suddenly left the band last 
month? 

It’s not that exciting. I think he 
just didn’t really want to tour any- 
more, [was] sick of being in a band. 
The kind of thing that will happen 
after 15 years. 


It was an amicable separa- 
tion? 
Yeah, I think so. 


Do you ever get tired of the 
rock 'n’ roll life? 
Well, whenever I do I just stop 


doing it for a while. It’s easy enough. 


Sometimes touring can be draining, 
but I always love writing songs. I al- 
ways want to work on music. I think 
people might give up on me, but I 
think I’m always going to want to do 
it. I mean, the reason this band ex- 
ists is essentially because I just kept 
going. I kept going even when there 
was no reason to think anybody 
wanted to hear it. 


You made an acclaimed re- 
cord [Mass Romantic] right out 


TREASURE ISLAND CONTINUES TO PROVIDE 


See them now or live in regret forever. 
Andre 3000 has made it pretty clear that 
his heart isn't in this nostalgia reunion 
— or even in rap music anymore — so 
he'll probably never get back with Big 
Boi to perform some of Southern rap’s 
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most enduring songs after this tour 
ends. But watching Outkast live is stilla 
revelation. With songs like “Roses,” 
“Rosa Parks,” and the immortal “Hey 
Ya,’ it’s also a hell of a party. 9:05 p.m. 
Saturday on the Bridge Stage. 


Outkast 





of the gate, and yet you thought 
people wouldn't want to hear 
more? 

Lots of great records have been 
ignored. You can make a great record 
and be proud of it, but nobody gives 
a shit. Nobody gave a shit about the 
first two Big Star records. Nobody 
gave a shit about Mayo Thompson’s 
Corky’s Debt to His Father. The world 
is littered with amazing bands that 
get ignored. It would be hubris to 
think that we were the ones that 
were going to break out and become 
popular. 


The New Pornographers 


4:15 p.m. Sunday, Oct. 19, on the 
Bridge Stage at Treasure Island 
Music Festival. $89.50-$295; 
treasureislandfestival.com. 


No, we don’t know how to pronounce 
the name of Karen Marie @rsted’s solo 
project, but a little mystery is in order 
here. The Danish singer makes night- 
time music, all smooth vocals and rum- 
bling bass and negative space — like, it 
must be said, so many other acts these 
days. But where many of her contempo- 
raries sing with an annoying meekness, 
Orsted summons some of the vigor of 
classic R&B. She’s happy to cultivate a 
little mystery, but she doesn’t need any- 
thing to hide behind. 2:35 p.m. Saturday 
on the Bridge Stage. 


As the Treasure Island lineup makes 
abundantly clear, moody electronic pop 
groups are easy to come by. But this 
brand-new San Francisco duo appeared 
seemingly fully formed, ready to give 
outfits like Chvrches a run for their 
Pitchfork scores with spacious produc- 
tions and piercing female vocals. Yeah, 
both members went to Stanford, and 
one of them runs a juice pop-up inside 
West of Pecos, but that makes them 
even more of the S.F-in-2014 moment. 
Noon Sunday on the Bridge Stage. 
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THIS 
WEEKEND! 
SINGLE DAY 


OUTKAST « MASSIVE ATTACK 


~TEDD- ALT-J- TV ON THE RADIO - JANELLE MONAE + THE NEW PORNOGRAPHERS 
| WASHED OUT + ST, LUCIA * BANKS + JUNGLE * WHITE DENIM + M@ + POLICA 
"THE GROWLERS + CLASSIXX * CHET FAKER * RYAN HEMSWORTH * ANA TIJOUX 
ASGEIR * XXYYXX « -RATKING + TOBACCO + BLEACHED + PAINTED PALMS = CATHEDRALS 


coe TREASUREISLANDFESTIVAL. oe) \%, 


Heineken cre <n, a ee 
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SPOATS BAR 


kKkekaeakK KK 


BASEBALL COVERAGE 
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HAPPY HOUR SPECIALS 
M-F4-7PM 





*. PUBL 


re 


AS YOU i IT & PUBLIC WORKS PRESENT 


JAMES MURPHY 


DJ SET - DFA/ LCD SOUNDSYSTEM 


On aa |= 


120 MINUTES, SWAGGER LIKE US & PW PRESENT 


RYE RYE 
CAKES DA KILLA © MIKE 0 


ca 7 


ROBOT EARS & PW PRESENT 


PACO OSUNA ° FERR BR 


Tir W 


JACKHAMMER DISCO & NOISE POP PRESENT 


MOODYMANN 


SUNDAY 10.19 
BARE CHEST CALENDAR 


MONDAY 10.20 
FLIPPING OFF SPECULATION 
PROP G COMEDY FUNDRAISER 


FRIDAY 10.24 - LOFT 
120 MINUTES: GROUNDISLAVA 


SUNDAY 10.26 
SUNDAY MASS: SLAUGHTER HOUSE 


WEDNESDAY 10.15 
ONEBEAT SF 


FRIDAY 10.17 - LOFT 
ACID TEST: HORRORS DJ SEI 


SATURDAY 10.18 - MAIN ROOM 
NON STOP BHANGRA #107 
DIWALI: FESTIVAL OF LIGHTS 


SATURDAY 10.18 - LOFT 
ZERO F*CKS: HOUSE OF BASS 


Ww W W 
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NFL/COLLEGE FOOTBALL 
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SOME THOUGHTS OF A CERTAIN SOUND, 


The Palette 
He Chose 


By Chris Zaldua 


Christian Loffler makes 
heartbreakingly beautiful music. It’s 
tempting to try to pigeonhole him, but 
his music — lush, emotive, rich in mel- 
ody and atmosphere, often featuring 
vocal accompaniment — resists easy 
categorization. An easy starting point 
might be “deep house,” given the steady, 
throbbing minimal beats that backbone 


OTHER WORTHY PARTIES THIS WEEK 


Public Works and As You Like It present 
James Murphy and more at Public 
Works, 9 p.m-3 a.m. Thursday, Oct. 16. 
$25-$30; publicsf.com 

This one needs no introduction, really. If 
you're over the age of 14 and under the age 
of 40, you probably know James Murphy - 
or, at least, his band, LCD Soundsystem. LCD 
called it quits in 2011, but since then, Murphy 
has ramped up his DJ career, lugging re- 
cords around the world and even developing 
his own massive, globe-trotting sound sys- 
tem called “Despacio.” As a veteran of the 
New York scene, Murphy has a record collec- 
tion that's bursting at the seams, but you 
can be sure his DJ set will focus on the dis- 
co-flavored post-punk (and post-punk-fla- 
vored disco) that made his band and record 
label one of the most-loved of the mid- 
2000s. 


120 Minutes, Public Works, and Swagger 
Like Us present Mike Q, Cakes Da Killa, 
and Rye Rye at Public Works, 9 p.m.- 
2:30 a.m. Friday, Oct. 17. $10-$15; 
publicsf.com 

Combine two rappers, one New Jersey ball- 
room/vogue DJ and two San Francisco 
party crews — one queer hip-hop (Swagger 
Like Us), the other post-health-goth (120 
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Loffler’s productions. But that doesn’t 
nearly do it justice, and the fact that he 
produces dance music sometimes seems 
secondary — for Loffler, dance music 
happens to be the palette he’s chosen to 
serve his creative vision, not the other 
way around. 

Make no mistake, however — 
Loffler makes excellent music for 
dancing. Unlike the great majority of 
house and techno productions, his 
music is unique in that the kick — the 
bass drum — is positioned quite far 
back in the mix and sounds relatively 
muted; it’s not the star of the show. 
His willingness to not push the beat 
front and center, combined with the 
beautiful, lush melodies draped like 
finely woven silk over all of his tracks, 
lends his music a dreamlike, intro- 
spective quality. There’s a certain in- 
effable ethereal feeling to everything 


Minutes) - and you have yourself a situa- 
tion. This party is a living testament to the 
way the internet has dissolved borders of 
all kinds: between music genres, between 
genders, between styles, fashions, scenes, 
and sexualities. Musically, the highlight 
here is Mike Q, the aforementioned ball- 
room DJ (if you're unfamiliar: “Ballroom” is 
a fast-paced, highly sexed, highly stylized 
take on house music, developed in conjunc- 
tion with vogue dancing) whose produc- 
tions, edits, and remixes have been making 
waves over the past several years. Make 
Sure you come to this party equipped with a 
strong look - you're gonna need it. 


Discipline presents Profligate and 
Encapsulate at Riddim (Oakland), 9 
p.m.-3 a.m. Saturday, Oct. 18. $7; 
riddimdancehall.com 

If you're looking for something darker on 
Saturday evening, head east to Oakland's 
newest club, Riddim, near Jack London 
Square. Discipline, an irregularly occurring 
club night focusing on post-industrial mu- 
sic, plays host to Profligate, aka Noah An- 
thony, a Philadelphia-based artist who 
creates bleak, murky grayscale techno - 
dance music with a thousand-yard stare. 
Profligate’s sound owes a great deal to old- 


Christian Loffler 


Maximilian Bartsch 





Loffler creates that makes listening to 
his music feel like floating on air. 

Unlike so many of his contempo- 
raries, L6ffler’s productions never 
take the easy way out. His minimal 
tendencies never feel like bandwagon- 
ing, and the vocals and acoustic flour- 
ishes in his tracks feel earnest and 
natural, never forced. It’s not easy to 
make something truly beautiful hap- 
pen on the dancefloor, but Christian 
Loffler knows exactly what he’s doing. 

Anton Tumas, an L.A.-based DJ 
and producer, joins Black Magic Dis- 
ko’s Bob Campbell to provide DJ sup- 
port throughout the evening. 


Black Magic Disko presents 
Christian Loffler at Monarch 

9 p.m.-3 a.m. Saturday, Oct. 18. $15- 
$20; monarchsf.com 


school industrial and minimal synth music, 
but his closest brethren seem to be those 
young American producers who craft so- 
called “outsider house,” i.e. off-kilter dance 
music that, on its face, bears little resem- 
blance to classic house or techno. Encapsu- 
late, a mysterious affiliate of Arizona's 
industrial/experimental artist collective As- 
cetic House, shares the bill with Profligate. 


Direct To Earth's Three-Year Anniversary 
Party with [a]pendics.shuffle, Bryan 
Zentz, and more at Audio San Francisco, 
noon-2 a.m. Sunday, Oct. 19. $10-$20; 
audiosf.com 

Direct To Earth celebrates three years of Bay 
Area techno parties by throwing a 14-hour 
blowout, beginning Sunday at noontime and 
ending in the wee hours of Monday morning. 
Headlining is [alpendics.shuffle, the latest 
pseudonym of Kenneth James Gibson, a 
long-active L.A.-based producer. As [a]pen- 
dics.shuffle, he produces minimal techno 
with a playful, kinetic, slip-n-slide groove. 
Co-headlining is Bryan Zentz, another vet- 
eran producer whose recent releases are of 
a similarly minimal, rubbery bent. Local DJ 
Nikita joins Direct To Earth residents Bob 
Campbell, Brian Knarfield, Patrick Gil, and 
Max Gardner for support all night long. 
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“HE SAID HE RECORDED THAT WHEN HE WAS ON ACID.” 


Heavy Mental 


By Dave Pehling 


While most bands that hit 
the 30-year mark seem content to live 
off their early glories, influential maver- 
icks the Melvins continue to shred the 
heavy-rock envelope with gleeful experi- 
mentation and a mind-bogglingly pro- 
lific output. Over the past decade, the 
group, anchored by guitarist Buzz Os- 
borne and drummer Dale Crover, has re- 
leased albums in three distinct 
configurations. Its ferocious two-drum- 
mer lineup with Big Business principles 
Jared Warren and Coady Willis has re- 
leased three albums and an EP. The band 
also issued a star-studded covers compi- 
lation, reunited with original drummer 
Matt Dillard for yet another effort, and, 
under the moniker “Melvins Lite,” 
teamed with avant-rock bassist Trevor 
Dunn for the album Freak Puke and a re- 
cord-breaking tour that hit all 50 states 
and Washington, D.C., in 51 days. 

For their latest salvo, the Melvins 
welcomed Butthole Surfers bassist 
Jeff “JD” Pinkus (who played on their 
30th anniversary tour last year) and 
Surfers guitarist Paul Leary into the 
fold. The new Ipecac Records disc Hold 
It In stands as simultaneously one 
of their most accessible and willfully 
weird recordings ever. The acerbic 
Osborne recently talked to SF Weekly 
about how the album came together 
and why Leary won't be joining the 
band on the road. 


SF Weekly: How long was the 
idea of working with Paul and 
Jeff gestating prior to recording 
Hold it In? 

Buzz Osborne: I’ve always been 
a huge Butthole Surfers fan. The first 
time I saw them was in the early ’80s 
when all they had out was their first 
EP. I thought they were amazing. 
They've always been a huge influence 
and one of my all-time favorite bands. 

So from a long time ago, I always 
thought it would be great to work 
with Paul Leary. I always thought he 
was a great guitar player. He’s one of 
my guitar-playing heroes for sure. I 
loved their sensibility about every- 
thing. Then we got to be friends with 
Jeff and it kind of just went from 
there. Things fell into place. I don’t 
understand why more people don’t 
hire Paul to play guitar for them. 


You mentioned in a recent 
interview that this is the first 
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album where you didn’t write a 
majority of the songs. In it, Paul 
mentions writing three of the 
tunes, but what exactly was the 
split? 

There's a lot of stuff we sent to 
him and he just put his thumbprint 
on, you know? Where he’d play gui- 
tar and do some vocals. So he wrote 
three of the songs: “You Can Make 
Me Wait,” “Eyes On You,’ and “I Get 
Along.” Pinkus wrote “Nine Yards” 
and he wrote a couple of other ones, 
but most of those were more like me 
and Dale and Pinkus wrote them. And 
then there are some that I just wrote 
almost entirely like “Brass Cupcake,” 
“Onions Make the Milk Taste Bad,” 
and “Sesame Street Meat.” 

Me and Jeff would come up with 
stuff together. Me and Jeff and Dale 
actually jammed together. We never 
really did that with Paul; maybe a 
little bit, but not much. I’m a firm be- 
liever in letting people do their work. 
When you get someone like Paul to 
work on your record, you let them do 
what they want. That’s what you do. 


So when you were touring 
with Jeff last summer with the 
two-drummer lineup, did you 
have time to start working up 
some of the material then? 

It was before that. We did some 
stuff with Jeff before that, and then 
realized we should do a whole record, 
but that we should do it with Paul. 
That’s kind of how it worked. 


A couple of the songs remind- 
ed me of the Buttholes’ classic 
psychedelic swirl, specifically 
“Barcelonian Horseshoe Pit.” 

That’s Jeff’s song. He said he re- 
corded that when he was on acid. 


“House of Gasoline” was the 
other one that really echoed 
that kind of early Buttholes psy- 
chedelia. Did it end up that way 
because of their contributions, 
or did you have that in mind 
going in? 

I wrote “House of Gasoline” and 
then those guys added their stuff on 
the end of it. That’s how that worked. 


The Melvins 


3 Pa, 


Mackie Osborne 


I had every intention of them doing 
that at the end, so yes. 


I've noticed some surprise in 
the press for the album about 
the songs being more acces- 
sible, which makes me wonder 
if those people have heard the 
albums with Jared and Coady. 
| think those are some of the 
catchiest songs you've done, 
and this is just a continuation... 

Absolutely it’s a continuation, but 
if you listen to the Butthole Surfers, 
their stuff is really catchy. Everything 
they ever did was catchy. Even off 
their first EP, it’s really poppy. So that 
wasn't a problem. 


Did you know from the outset 
Paul wouldn't be touring for the 
album and did you try to con- 
vince him to go out on the road? 

Yeah, kind of; Paul’s kind of got 
his own thing going on. I would love 
to have him come play guitar with us. 
I don’t know what that would entail. 
It probably would mean he'd have 
to be away from his work for longer 
than he would want to [Leary works 
extensively as a producer and mixer]. 
But I don’t know. Maybe someday; I 
would love to have that be the case. It 
would be really fun. I’m not opposed 
to that in any way. 


Did you give any thoughts 
about a second guitarist to fill in 
on the tour, or did you just fig- 
ure there was no way to replace 
Paul anyway? 

No, I’m open to any idea at all. We 
have a band that has had a bunch of 
different lineups and now we just did a 
new album with two of the guys from 
the Butthole Surfers. Nobody is doing 
anything like this. There’s no other 
band to compare us to. None. Who? 
No bands do this kind of stuff. ’'m 
really excited about that and I honestly 
don't feel like we have any peers at all. 


The Melvins 

With Les Butcherettes. 8 p.m. 
Tuesday, Oct. 21, at the Great 
American Music Hall. $23; 
slimspresents.com 
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WED, OCT 22 


MINERAL 
ITO IT. OVER IT, HOLIDAY FRIENDS 


THU, OCT 23 
CHUBBIES SHORTS PRESENTS 


CON BRO CHILL 
INTERGALACTIX 


SUR, OCT 26 

SF SRETCMFEST PRESENTS: 
COMEDY NIGHT AT THE INDY 
PARTIALLY SEATED 


HANK AND CUPCAKES 


MOM, OCT 27 
RURAL ALBERTA 
ADVANTAGE 

jULY TALK 

TUE, OCT 28 

LA SANTA CECILIA 
LA MISA HEGRA 


WED, OCT 29 


THE PREATURES 
CIRCA WAVES 





THU, OCT 30 
POND 
DOCTOPUS, PETER BIBBY 
FRI, OCT 31 
HALLOWEEN! 
FREEMAN 
ARC IRIS 

SAT, MOY | 

SF STATION PRESENTS 

THE BUG FEAT. MANGA 
WOLF EYES, CREEPERS 


SUM, NOV 2 


SF SMETCHFEST PRESENTS: 
COMEDY NIGHT AT THE INDY 
PARTIALLY SEATED 


CAMERON ESPOSITO 
MON, NOV 3 


BUCKCHERRY 
OTHERWISE 


TUE, HOV 4 


DALEY 
CONNER YOUNGBLOOD 
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LISTINGS 


Club listings are offered as a free service to 
SF Weekly readers and are subject to space 
restrictions. To have a listing added, contact Clubs 
Editor John Graham by email (John.Graham@ 
Sfweekly.com), fax (777-1839), or mail (835 Market 
St., Suite 550, S.F., CA 94103). To change an existing 
listing, call 536-8147. Deadline is noon Tuesday for 
the following week's issue. Our Concerts section 
lists major shows and special events. Call individual 
clubs for show details. Except as noted, all phone 
numbers are in the 415 area code. Listings rotate 
regularly, as space allows. Our complete listings 
of local clubs - searchable by keyword, date, and 
genre - are available online. 


WEDNESDAY 10/15 


ROCK 


Brick & Mortar Music Hall: 1710 Mission, San Francisco. 
Young Rebel Set, 8 p.m., $8-$10. 

The Chapel: 777 Valencia, San Francisco. Culture 
Collide S.F., w/ Clap Your Hands Say Yeah, Nervous 
Nellie, Nothing But Thieves, Gossling, Level & Tyson, 
7:30 p.m., $23.75 for festival pass. 

EI Rio: 3158 Mission, San Francisco. The Nerv, Bite, 
The Connies, 9 p.m., $5. 

Elbo Room: 647 Valencia, San Francisco. Culture Collide 
S.F., w/ Beat Connection, Sleep Thieves, Monokino, 
The Delta Riggs, Wag, Popstrangers, 7 p.m., $23.75 
for festival pass. 

Hemlock Tavern: 1131 Polk, San Francisco. Meat Market, 
Ausmuteants, Bicycle Day, 8:30 p.m., $7. 

The Independent: 628 Divisadero, San Francisco. 
Rubblebucket, Royal Canoe, 9 p.m., $15. 

The Knockout: 3223 Mission, San Francisco. Noise 
Clinic, Catacomb Creeps, Your Sister Broke My 
Heart, DJ Classic Bar Music, 9 p.m., $7. 

Mission Workshop: 40 Rondel, San Francisco. Culture 


Collide S.F., w/ No Sinner, Cafeine, The Oaths, 6 p.m., 
$23.75 for festival pass. 

Neck of the Woods: 406 Clement, San Francisco. 
Sunrunners, Young Creatures, Builders, 8 p.m., $8- 
$10. 


DANCE 


Beaux: 2344 Market, San Francisco. “BroMance: A 
Night Out for the Fellas,” 9 p.m., free. 

The Cafe: 2369 Market, San Francisco. “Sticky 
Wednesdays,” w/ DJ Mark Andrus, 8 p.m.., free. 
Cat Club: 1190 Folsom, San Francisco. ““Bondage-A- 
Go-Go," w/ DJ Damon, Tomas Diablo, guests, 9:30 

p.m., $7-$10. 

City Nights: 715 Harrison, San Francisco. “Electro Pop 
Rocks,” 18+ dance party, 9 p.m., $10-$20. 

DNA Lounge: 375 1th St., San Francisco. “Go Deep!,” 
18+ dance party, 9 p.m., $10-$15. 

F8: 1192 Folsom, San Francisco. “Housepitality,” 
w/ Jen6 Void, Sean Murray, Blue J, Bai-ee, Tyrel 
Williams, 9 p.m., $5-$10. 

Lookout: 3600 16th St., San Francisco. “What?,” 7 
p.m., free. 

Make-Out Room: 3225 22nd St., San Francisco. “Burn 
Down the Disco,” w/ DJs 2shy-shy & Melt w/U, Third 
Wednesday of every month, 9 p.m.., free. 

Q Bar: 456 Castro, San Francisco. “Booty Call,” w/ 
Juanita More, Joshua J, guests, 9 p.m., $3. 

S.F. Eagle: 398 12th St., San Francisco. “Jock 
Strapped,” w/ Michael Brandon & DJ Frank Wild, 
9 p.m., $5. 

Underground SF: 424 Haight, San Francisco. “Friends 
with Benefits,” w/ resident DJ Marky Ray, 10 
p.m., free. 


ACOUSTIC 


Hotel Utah: 500 Fourth St., San Francisco. Sean Rowe, 
Zachary Blizzard, 8 p.m., $10. 

Plough & Stars: 116 Clement, San Francisco. Kyle Alden 
with Susan Spurlock, 9 p.m. 

Savanna Jazz Club: 2937 Mission, San Francisco. 
Adey & G-Rad, 7 p.m., $5. 


JAZZ 


Amnesia: 853 Valencia, San Francisco. Gaucho, Eric 
Garland's Jazz Session, The Amnesiacs, 7 p.m., 
free; free. 

Balancoire: 2565 Mission, San Francisco. “Cat's 
Corner,” 9 p.m., $10. 

Burritt Room: 417 Stockton St., San Francisco. Terry 
Disley's Rocking Jazz Trio, 6 p.m., free. 

Cafe Claude: 7 Claude, San Francisco. Lisa Stano Trio, 
7:30 p.m., free. 

Cigar Bar & Grill: 850 Montgomery, San Francisco. 
Hardly Strictly Jazz, 8 p.m. 

Feinstein’s at the Nikko: 222 Mason, San Francisco. 
Linda Kosut: ‘Easy Come, Easy Go: The Music of 
Johnny Green,” 7 p.m., $15. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Charles Unger Experience, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco. The Cosmo 
Alleycats featuring Ms. Emily Wade Adams, 7 p.m., 
free. 

Level Ill: 500 Post, San Francisco. Sony Holland, 
Wednesdays-Fridays, 5-8 p.m., free. 

SFSU Campus, Knuth Hall: 1600 Holloway, San 
Francisco. Greg Osby, 1p.m., free. 

Top of the Mark: One Nob Hill, 999 California, San 
Francisco. Ricardo Scales, Wednesdays, 6:30- 
11:30 p.m., $5. 

Yoshi's San Francisco: 1330 Fillmore, San Francisco. 
New West Guitar Group with Sara Gazarek, 8 p.m., 
$22-$24. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Francisco. ‘‘Bao- 
bab!,"" timba dance party with DJ WaltDigz, 10 
p.m., $5. 

The Parlor: 2801 Leavenworth, San Francisco. “Bach- 
atalicious,” 8:30 p.m., $5-$10. 

Public Works: 161 Erie, San Francisco. ‘““OneBeatSF,” 
7 p.m., donation. 


BLUES 


Biscuits & Blues: 401 Mason, San Francisco. Howell- 


Devine, 7:30 & 9:30 p.m., $15. 

The Royal Cuckoo: 3202 Mission, San Francisco. 
Michael “Spiderman” Robinson, 7:30 p.m., free. 

The Saloon: 1232 Grant, San Francisco. Leah Tysse, 
9:30 p.m. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco. 
Joe & Vicki Price, 8 p.m. 


EXPERIMENTAL 


Center for New Music: 55 Taylor, San Francisco. Neil 
Rolnick & Kathleen Supové, 7:30 p.m., $10-$15. 


FUNK 


Monarch: 101 Sixth St., San Francisco. DJ Honeycomb 
Brown & Friends, 9 p.m., $15. 


SOUL 


Boom Boom Room: 1601 Fillmore, San Francisco. 
“Soul Train Revival,” w/ Ziek McCarter & The Funky 
Goods, Third Wednesday of every month, 9:30 p.m., 
$5. 

Monarch: 101 Sixth St., San Francisco. ‘Color Me Badd,” 
coloring books and R&B jams with Matt Haze, DJ 
Alarm, Broke-Ass Stuart, guests, Wednesdays, 
5:30-9:30 p.m., free. 


THURSDAY 10/16 


ROCK 


Brick & Mortar Music Hall: 1710 Mission, San Fran- 
cisco. Walter TV, Tonstartssbandht, Blood Sister, 
9 p.m., $8-S10. 
Hemlock Tavern: 1131 Polk, San Francisco. Twin Steps, 
Homebody, Cross, Never Young, 8:30 p.m., $7. 
Hotel Utah: 500 Fourth St., San Francisco. King- 
kongzilla, Seeing Red, Time Spills, Solis Luminati, 
9 p.m., $10. 

The Independent: 628 Divisadero, San Francisco. 
Russian Red, Babes, 8 p.m., $15-$18. 

The Knockout: 3223 Mission, San Francisco. Violent 


Change, Andy Human & The Reptoids, Part Human, 
XNoBBQx, 9 p.m., $7. 

Milk Bar: 1840 Haight, San Francisco. S, Sea Knight, 
Wizard Apprentice, 8:30 p.m., $8-$10. 

SFSU Campus, Cesar Chavez Student Center: 
1650 Holloway, San Francisco. GRMLN, Hot Flash 
Heat Wave, Jet Trash, Big Range & The Rangers, 
6 p.m., free. 

Slim's: 333 11th St., San Francisco. 0, Cash for Gold, 
Taxes, Bed, 8 p.m., $13. 


DANCE 


1015 Folsom: 1015 Folsom, San Francisco. “A Light 
in the Attic," w/ Russ Liquid, Little People, Lost 
Midas, 9 p.m., $5-$10. 

Aunt Charlie's Lounge: 133 Turk, San Francisco. 
“Tubesteak Connection,” w/ DJ Bus Station John, 
9 p.m., $5-$7; $3. 

Balancoire: 2565 Mission, San Francisco. “Electric 
SwingSet,” First and Third Thursday of every month, 
7:30 p.m., $10 (+ $5 for dance lessons). 

Beaux: 2344 Market, San Francisco. ‘My So-Called 
Night,” ‘90s dance party with VJs Jorge Terez & 
Becky Knox, 9 p.m., free. 

The Cafe: 2369 Market, San Francisco. “iPan Dulce!,” 
9 p.m., $5; free. 

Cat Club: 1190 Folsom, San Francisco. ‘Class of ‘84," w/ 
DJs Damon, Steve Washington, Dangerous Dan, and 
guests, 9 p.m., $8 ($6 before 9:30 p.m.). 

The Cellar: 685 Sutter, San Francisco. “X0,” 10 p.m., 
$5. 

Elbo Room: 647 Valencia, San Francisco. “Hi Life,” 
w/ resident DJs Pleasuremaker & Izzy*Wize, 
9:30 p.m., $6. 

F8: 1192 Folsom, San Francisco. “Beat Church,” w/ 
Coop Da Loop, Erica Dee, more, 9 p.m., $5-$10. 
Harlot: 46 Minna, San Francisco. “Set,” w/ Henry 
Saiz, Travis Groneman, Mathew J, Jeff Hinchman, 

9 p.m., $10 advance. 

Madrone Art Bar: 500 Divisadero, San Francisco. 
“Night Fever,” 9 p.m., $5 after 10 p.m. 

Mezzanine: 444 Jessie, San Francisco. ABC, DJ 
Shindog, 8 p.m., $25. 


Fri, Oct 17 


JOE LOVANO AND 
DAVE DOUGLAS QUINTET: 


SOUND PRINTS feat. Lawrence Fields, 
Linda Oh & Joey Baron 


510 EMBARCADERO WEST, OAKLAND 510-238-9200 


Sun, Oct 19 - Late Night Series 


MICHAEL WARD 


Mon, Oct 20 


GEORGE BROOKS 


w/ Alam Khan and Salar Nader 


Tue-Wed, Oct 21-22 
Music legend & Rock ‘N’ Roll Hall-of-Famer 


LEON RUSSELL 


An Evening with TERRY BOZZIO 


Fri-Sun, Oct 24-26 - 6x GRAMMY©-winning contemporary jazz innovator 


DAVID SANBORN 


oakland 


Wed, Oct 15 - East Bay Album Release Party 


ENSEMBLE MIK NAWO0) 


Wed, Oct 15 - Late Night Series , A tribute to Tom Waits & Screamin’ Jay Hawkins 


WHISTLIN’ PAST THE GRAVEYARD 


Thu, Oct 16 
90s jangle pop 


CUS 


Sat, Oct 18 
Smooth jazz saxophonist 


A 


Sun, Oct 19 - The scintillating saxtress of smooth jazz 


JEANETTE HARRIS 


THE DAVE LIEBMAN EXPANSIONS QUARTET 


Thu-Sun, Oct 30-Nov 2 


ROME THE TRI PRLEC Och 


For tickets & current show info: YOSHIS.COM / 510-238-9200 


All-ages venue. Dinner reservations highly recommended. 
OO) NE P-N@ume 4°) =) 5 aC £o}-) 1 ede) Om Ohm me-w 2 Uk /- U8 mad) 


Mon-Tue, Nov 3-4 


AMERICA 


ocT 7- NOV 1 


rats FILME S WESEE 
HELLINTHEARMORY.COM 
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CONCERTS 


WEDNESDAY 10/15 


Kill the Noise: W/ Milo & Otis, Ape Drums, 8 p.m., 
$25-$30. The Regency Ballroom, 1290 Sutter, 
San Francisco. 

La Ley: W/ Cuevo, 8 p.m., $45-$58 advance. The 
Fillmore, 1805 Geary, San Francisco. 

Lecrae: W/ Andy Mineo, DJ Promote, 7 p.m., 
$28-$45. Warfield Theatre, 982 Market, San 
Francisco. 

Of Montreal: W/ Pillar Point, Battlehooch, 8 p.m., 
$21 (or $36 for two-day pass). Great American 
Music Hall, 859 O'Farrell, San Francisco. 

Richard Cheese & Lounge Against the Machine: 
W/ Project: Pimento, 8 p.m., $45-$65. Bimbo's 
365 Club, 1025 Columbus, San Francisco. 

* §.F. Opera: Partenope: 7:30 p.m., $25-$323. 
War Memorial Opera House, 301 Van Ness, 
San Francisco. 

S.F. Symphony: W/ guest conductor Stéphane 
Denéve and featured violinist Isabelle Faust, 
8 p.m., $15-$158. Davies Symphony Hall, 201 
Van Ness, San Francisco. 


THURSDAY 10/16 


The Horrors: W/ Moon Duo, 8 p.m., $22.50- 
$32.50 advance. The Fillmore, 1805 Geary, 
San Francisco. 

NightLife Live: W/ BadBadNotGood, Saint Pepsi, 
Mophono, Citizen Ten, 6-10 p.m., $10-$12. 
California Academy of Sciences, 55 Music 
Concourse, San Francisco. 

S.F. Opera: Un Ballo in Maschera (A Masked Ball): 
7:30 p.m., $25-$370. War Memorial Opera House, 
301 Van Ness, San Francisco. 


FRIDAY 10/17 


The Asteroids Galaxy Tour: 9 p.m., $20. Bimbo's 
365 Club, 1025 Columbus, San Francisco. 

Cherub: W/ Ghost Beach, Gibbz, 9 p.m., $19.50- 
$28.50 advance. The Fillmore, 1805 Geary, 
San Francisco. 

Childish Gambino & Erykah Badu: 7:30 p.m., 
$49.50. UC Berkeley, Greek Theatre, Gayley & 
University, Berkeley. 

Daryl Hall & John Oates: 8 p.m., $55-$89.75 
advance. The Masonic, 1111 California, San 
Francisco. 

Hozier: W/ James Bay, 9 p.m., sold out. The 
Regency Ballroom, 1290 Sutter, San Francisco. 

Luke Bryan: W/ Lee Brice, Cole Swindell, 7 p.m., 
$32.50-$77.25. Concord Pavilion, 2000 Kirker 
Pass, Concord. 

San Francisco Performances 35th Season Gala: 
W/ The Kenny Barron & Stefon Harris Duo, 6 p.m., 
$400+. Julia Morgan Ballroom, 465 California, 
San Francisco. 

SBTRKT: 8 p.m., $35. Fox Theater - Oakland, 1807 
Telegraph, Oakland. 

S.F. Symphony: W/ guest conductor Stéphane 
Denéve and featured violinist Isabelle Faust, 
8 p.m., $15-$158. Davies Symphony Hall, 201 
Van Ness, San Francisco. 


SATURDAY 10/18 


25th Annual Potrero Hill Festival: W/ Tia Car- 
roll, The Klipptones, Saint Gabriel's Celestial 
Brass Band, more, 11 a.m.-4 p.m., free. Potrero 
Hill Neighborhood House, 953 De Haro, San 
Francisco. 

The California Honeydrops: 9 p.m., $22.50- 
$32.50 advance. The Fillmore, 1805 Geary, 
San Francisco. 

The Experience Hendrix 2014 Tour: W/ Billy Cox, 
Buddy Guy, Zakk Wylde, Kenny Wayne Shepherd, 
Eric Johnson, Rich Robinson, Doyle Bramhall 
Il, Chris Layton, Mato Nanji, Henri Brown, Noah 
Hunt, Tony Franklin, Scott Nelson, Tim Austin, 8 
p.m., $55-$115 advance. Fox Theater - Oakland, 
1807 Telegraph, Oakland. 


SFWEEKLY.COM 


First Annual Berkeley Shakedown Street Festi- 
val: W/ Sweet Blossom String Band, Reckoning, 
Wake of the Dead, Totally Dead, 10 a.m.-8 p.m., 
free. Martin Luther King Jr. Civic Center Park, 
2151 Martin Luther King Jr. Way, Berkeley. 

Luke Bryan: W/ Lee Brice, Cole Swindell, 7 p.m., 
$29.50-$74.25 advance. Shoreline Amphithe- 
atre, 1 Amphitheatre, Mountain View. 

Matisyahu: W/ Radical Something, Cisco Adler, 8 
p.m., $29.50-$42. Warfield Theatre, 982 Market, 
San Francisco. 

Megan Slankard: W/ Quinn DeVeaux & The Blue 
Beat Review, 9 p.m., $16. Great American Music 
Hall, 859 O'Farrell, San Francisco. 

Resonance: 8 p.m., $25. SFJAZZ Center, 201 
Franklin, San Francisco. 

San Francisco Croatian Heritage Festival: W/ 
Sinovi Tamburitza Orchestra, Zenska Klapa 
Ruzmarin, more, 3 p.m., $15. Croatian American 
Cultural Center, 60 Onondaga, San Francisco. 

* §.F. Opera: Partenope: 7:30 p.m., $25-$323. 
War Memorial Opera House, 301 Van Ness, 
San Francisco. 

S.F. Symphony: W/ guest conductor Stéphane 
Denéve and featured violinist Isabelle Faust, 
8 p.m., $15-$158. Davies Symphony Hall, 201 
Van Ness, San Francisco. 

SFCM Conservatory Orchestra: 8 p.m., $15-$20. 
San Francisco Conservatory of Music, 50 Oak, 
San Francisco. 

Sundance Stompede: Hoedown 2014: 7:30 p.m., 
$40-$50. The Regency Ballroom, 1290 Sutter, 
San Francisco. 

Treasure Island Music Festival 2014: W/ OutKast, 
Zedd, Janelle Monde, St. Lucia, Jungle, Mg, 
Classixx, Ryan Hemsworth, Ana Tijoux, XXYYXX, 
Ratking, Tobacco, Painted Palms, 12 p.m., 
$89.50-$175 advance (or $145-$295 advance 
for 2-day festival pass). Treasure Island, off 
the Bay Bridge, San Francisco. 


SUNDAY 10/19 


The Hausmann String Quartet: 4 p.m.,$20-$25. 
St. Mark's Lutheran Church, 1111 O'Farrell, San 
Francisco. 

Nas: Screening of the documentary Nas: Time Is 
IIImatic, followed by a live performance of the 
IIImatic album, 8 p.m., sold out. Fox Theater - 
Oakland, 1807 Telegraph, Oakland. 

S.F. Opera: Un Ballo in Maschera (A Masked Ball): 
2 p.m., $25-$370. War Memorial Opera House, 
301 Van Ness, San Francisco. 

SFCM Conservatory Orchestra: 2 p.m., $15-$20. 
San Francisco Conservatory of Music, 50 Oak, 
San Francisco. 

Treasure Island Music Festival 2014: W/ Mas- 
sive Attack, Alt-J, TV on the Radio, The New 
Pornographers, Washed Out, Banks, White 
Denim, Polica, The Growlers, Chet Faker, Asgeir, 
Bleached, Cathedrals, 12 p.m., $89.50-$175 
advance (or $145-$295 advance for 2-day 
festival pass). Treasure Island, off the Bay 
Bridge, San Francisco. 


MONDAY 10/20 


Bass Drum of Death: W/ Hot Flash Heat Wave, 
8 p.m., $13. Great American Music Hall, 859 
O'Farrell, San Francisco. 


TUESDAY 10/21 


The Melvins: W/ Le Butcherettes, 9 p.m., $23. 
Great American Music Hall, 859 O'Farrell, 
San Francisco. 

Nas: Screening of the documentary Nas: Time 
Is IIImatic, followed by a live performance of 
the I/[matic album, 8 p.m., $39.50-$69.50. Fox 
Theater - Oakland, 1807 Telegraph, Oakland. 

* §.F. Opera: Partenope: 7:30 p.m., $25-$323. 
War Memorial Opera House, 301 Van Ness, 
San Francisco. 
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~s 
668 HAIGHI SI. (at Pierce St.) 
415-558-8375 


y OED ele cb cbeken kere 


watch with us: 


ALL MLS GAMES + BOXING 
UFC CHAMPIONSHIPS 


open daily 


HAPPY HOUR 
NOON - 7P.M. 


Visit our website 


WWW.DANNYCOYLES.COM 


sd @DANNYCOYLES f FOLLOW US ON FACEBOOK 


THE GREATEST MASHUP PARTY IN THE UNIVERSE 


WAS 


SECOND LIFE’S 
CLUB INFERUS 
CYBERCAST LIVE 
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Veering of the Ears 


KIMBRA 








Thom Kerr 


With Empress Of. 8 p.m. Monday, Oct. 20, at the Independent. Sold out; theindependentsf.com 
When Gotye hit it big with “Somebody That I Used To Know,” he didn’t do it alone. The chart-conquering 2012 track 
also featured the New Zealand-born, Australia-based singer-songwriter Kimbra Lee Johnson, who performs profes- 
sionally as simply Kimbra. Johnson initially started penning songs and playing guitar as a teenager, right as her musi- 
cal ear began veering off in unusual directions. “I'd gone from R&B and soul music and suddenly being super-inspired 
by metal and prog-rock and experimental psychedelic music,” she told Interview magazine in 2011. That versatility is 
reflected in August’s The Golden Echo, her second record. Assisted by a medley of guests — among others, Bilal, John 
Legend, Muse leader Matt Bellamy, and David Longstreth from Dirty Projectors — Johnson joyfully plays around 
with styles and angles, never settling on a thing. “Miracle” sports the carefree pomp of a disco song, “As You Are” isa 
warm piano ballad, and the warped “90s Music” is experimental electronic music. Who needs a kaleidoscope when 


you have Kimbra? Reyan Ali 


Fisherman's Wharf San Francisco, CA 
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Public Works: 161 Erie, San Francisco. “As You Like It,” 
w/ James Murphy (DJ set), Conor, Bells & Whistles, 
Tyrel Williams, Mike Bee, 9 p.m., $18-$25 advance. 

Raven: 1151 Folsom, San Francisco. “1999,” w/ VJ Mark 
Andrus, 9 p.m., free. 

Rickshaw Stop: 155 Fell, San Francisco. “Popscene,” 
w/ Kate Boy, Kite String Tangle, 9:30 p.m., $15-$17. 

Ruby Skye: 420 Mason, San Francisco. “Torq,” w/ Far 
East Movement, 9 p.m., $15-$25 advance. 

Underground SF: 424 Haight, San Francisco. ‘Bubble,’ 
10 p.m., free. 

Vessel: 85 Campton, San Francisco. Junior Sanchez, 
10 p.m., $8 advance. 


HIP-HOP 


John Colins: 138 Minna, San Francisco. “Future Flavas,” 
w/ DJ Natural, 10 p.m., free. 

Skylark Bar: 3089 16th St., San Francisco. “Peaches,” 
w/ lady DJs DeeAndroid, Lady Fingaz, That Girl, 
Umami, Inkfat, and Andre, 10 p.m., free. 

Yoshi's San Francisco: 1330 Fillmore, San Francisco. 
DJ Qbert, 10:30 p.m., $25. 


ACOUSTIC 


Amnesia: 853 Valencia, San Francisco. Brother 
Grand, The New Thoreaus, The Vivants, Miss Erma, 
9 p.m., $7-$10. 

Atlas Cafe: 3049 20th St., San Francisco. Small Town 
Therapy, 8 p.m., free. 

Contemporary Jewish Museum: 736 Mission, San 
Francisco. Sonny Smith, 7 p.m., $5. 


Plough & Stars: 116 Clement, San Francisco. Tipsy 
House, Third Thursday of every month, 9 p.m., 
free. 

Viracocha: 998 Valencia, San Francisco. Eight Belles, 
Heather Jovanelli Band, Bob Thayer, 8 p.m., 
$10. 


JAZZ 


Cafe Claude: 7 Claude, San Francisco. Marcus Shelby 
Trio, 7:30 p.m., free. 

Cigar Bar & Grill: 850 Montgomery, San Francisco. 
The Klipptones, 8 p.m. 

Feinstein’s at the Nikko: 222 Mason, San Francisco. 
Tony DeSare, Oct. 16-17, 8 p.m., $40-$55. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Eugene Pliner Quartet with Tod Dickow, First and 
Third Thursday of every month, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco. Steve Lucky & 
The Rhumba Bums, 7:30 p.m. 

Level Ill: 500 Post, San Francisco. Sony Holland, 
Wednesdays-Fridays, 5-8 p.m., free. 

The Lucky Horseshoe: 453 Cortland, San Francisco. 
Ralph Carney’s Serious Jass Project, 9 p.m. 

Pier 23 Cafe: Pier 23, San Francisco. Hard Bop 
Collective, 7 p.m., free. 

The Royal Cuckoo: 3202 Mission, San Francisco. 
Charlie Siebert & Chris Siebert, 7:30 p.m., free. 
The Royale: 800 Post, San Francisco. West Side Jazz 

Club, 9 p.m., free. 

Yoshi's San Francisco: 1330 Fillmore, San Francisco. 

Greg Osby 4, 8 p.m., $24. 


SFWEEKLY.COM 


INTERNATIONAL 


The Chapel: 777 Valencia, San Francisco. Quantic, La 
Gente, 8:30 p.m., $20-$23. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco. 
Latin Breeze, 8 p.m. 


REGGAE 


Neck of the Woods: 406 Clement, San Francisco. Arden 
Park Roots, The Stu Tails, Pasadena, 9 p.m., $8-$10. 


BLUES 


50 Mason Social House: 50 Mason, San Francisco. 
Bill Phillippe, 5:30 p.m., free. 

Biscuits & Blues: 401 Mason, San Francisco. Alvon 
Johnson, 7:30 & 9:30 p.m., $15. 

The Saloon: 1232 Grant, San Francisco. Christopher 
Ford, Third Thursday of every month, 4 p.m.; Wendy 
DeWitt, 9:30 p.m. 


COUNTRY 


McTeague’s Saloon: 1237 Polk, San Francisco. “Twang 
Honky Tonk,” w/ Sheriff Paul, Deputy Saralynn, and 
Honky Tonk Henry, 7 p.m. 

Space 550: 550 Barneveld, San Francisco. Sundance 
Stompede Kick-Off Dance, 6:30 p.m., $12. 


EXPERIMENTAL 


Exploratorium: Pier 15, San Francisco. Off the Screen: 
The Residents’ Eskimo Remastered, multimedia 
playback of the band's 1979 album through the 
Exploratorium’s 99-speaker Constellation sound 
system plus video projections, 7 & 9 p.m., $10-$15 
(7 p.m. show sold out). 

The Luggage Store: 1007 Market, San Francisco. 
LSG New Music Series: SoundSpeak, w/ Elizabeth 
Costello & Sheila Bosco, C.J. Borosque, Jakob Pek, 
8 p.m., $6-$10. 


FUNK 


Bissap Baobab: 3372 19th St., San Francisco. “For 
Funk's Sake!,"" 10 p.m., free. 

Boom Boom Room: 1601 Fillmore, San Francisco. The 
Humidors, Jelly Bread, 9:30 p.m., $10 advance. 


SOUL 


Make-Out Room: 3225 22nd St., San Francisco. “In 
‘n' Out," w/ The Selecter DJ Kirk, Third Thursday 
of every month, 10 p.m.., free. 

SFJAZZ Center: 201 Franklin, San Francisco. Fredericks 
Brown, in the Joe Henderson Lab, 7 & 8:30 p.m., $25. 


FRIDAY 10/17 


ROCK 


Brick & Mortar Music Hall: 1710 Mission, San Francisco. 
Pup, Hard Girls, Mini Death, 9 p.m., $10-$12. 

DNA Lounge: 375 Ith St., San Francisco. Wars, Tracing 
Figures, Astral, CIVC, on the Above DNA stage, 8:30 
p.m., $8-S10. 

Doc's Lab: 124 Columbus, San Francisco. Go by Ocean, 
Scary Little Friends, 8 p.m., $10-$12. 

Elbo Room: 647 Valencia, San Francisco. Revenge, 
The Haunting Presence, Antebellum, Invocation 
War, Acuali, 8 p.m., $20. 

The Independent: 628 Divisadero, San Francisco. J. 
Roddy Walston & The Business, Fly Golden Eagle, 
9 p.m., $15. 

Rickshaw Stop: 155 Fell, San Francisco. Pins, POW!, 
Quaaludes, 9 p.m., $12. 

Slim's: 333 1ith St., San Francisco. Andrew McMahon 
in the Wilderness, Hunter Hunted, Junior Prom, 8 
p.m., $34.50. 

Thee Parkside: 1600 17th St., San Francisco. The 
Tossers, Continental, Druglords of the Avenues, 
Atomic Machines, 9 p.m., $15. 


DANCE 


1015 Folsom: 1015 Folsom, San Francisco. Snakehips, 
Stwo, Lil Silva, Wormhole Crew, 10 p.m., $20 advance. 
111 Minna Gallery: 111 Minna, San Francisco. ““#KnowYo- 
urWorld,” Global Glimpse fundraiser for inner city 
youth travel scholarships featuring music by Planet 
Booty, Midtown Social, and DJ Jake Smith, 9 p.m., 


SFWEEKLY.COM 


$25 advance. 

Audio Discotech: 316 1th St., San Francisco. Curses, 
Pacific Disco, Papa Lu, 9:30 p.m., $10-$20. 

BeatBox: 314 1ith St., San Francisco. ‘‘U-Haul: Peter 
Pan & The Lost Bois - A Special Halloween Edition,” 
w/ DJs Jenna Riot & China G, 9 p.m., $10 (free 
before 10:30 p.m.). 

Beaux: 2344 Market, San Francisco. ‘‘Manimal,” 9 
p.m., free before 10 p.m. 

The Cafe: 2369 Market, San Francisco. ‘Boy Bar," 
9 p.m., $5. 

Cat Club: 1190 Folsom, San Francisco. “Dancing 
Ghosts: Old School - Goth vs. Industrial,"" w/ DJs 
Tomas Diablo, Sage, Xander, and Owen, 9:30 p.m., 
$8 ($5 before 10 p.m.). 

DNA Lounge: 375 1th St., San Francisco. “So Stoked: 
Halloween,” w/ Kristina Sky, Tronic, SwitchBlade, 
Frost Raven, Jays One, Non Sequitur, Nightfall, The 
Guardians of Asgaard, 7 p.m., $15-$25. 

F8: 1192 Folsom, San Francisco. ‘‘Resonate: 5-Year 
Anniversary," w/ Mono/Poly, Knxwledge, Squeaky 
Lobster, Mophono, Gypsy Mamba, Ruff Draft, Bdot, 
Citizen Ten, Joe Mousepad, Mr. Muddbird, Tone, 9 
p.m., $5-$10. 

Madrone Art Bar: 500 Divisadero, San Francisco. 
“That ‘80s Show,” w/ DJ Dave Paul, Third Friday of 
every month, 9 p.m., $5. 

Mighty: 119 Utah, San Francisco. Mark Farina, DJ 
Heather, Rooz, 10 p.m., $10-$20 advance. 

Monarch: 101 Sixth St., San Francisco. “Solid Gold 
Jacuzzi," w/ Climbers, Jon Dadon, Corey Sleaze- 
more, Amanda Panda, Jimbo James, 10 p.m., $10. 

Raven: 1151 Folsom, San Francisco. “Club Raven,” w/ 
DJ Mark Andrus, 9 p.m., $10. 

Ruby Skye: 420 Mason, San Francisco. Tchami, 
Trevor Simpson, Nick G, Kosplay, Adapt, 9 p.m., 
$15-$25 advance. 

S.F. Eagle: 398 12th St., San Francisco. ‘‘The Cubhouse: 
Tricks & Treats," w/ DJs Hail Thief & BigMike, 9 p.m., 
free before 10 p.m. 

Slide: 430 Mason, San Francisco. ‘‘Phoria,” w/ Paul 
Webster & James Dymond, 9 p.m., $10 advance. 
Vessel: 85 Campton, San Francisco. Mikey Tan, DJ 

Midnight, Rose, Kepik, 10 p.m., $10 advance. 


HIP-HOP 


Bottom of the Hill: 1233 17th St., San Francisco. 
Jon Bellion, DJ Rhétorik, Kyle M. Terrizzi, 9 p.m., 
$12. 

John Colins: 138 Minna, San Francisco. “Juicy,” w/ DJ 
Ry Toast, Third Friday of every month, 10 p.m., $5 
(free before 11 p.m.). 

Public Works: 161 Erie, San Francisco. Cakes da Killa, 
MikeQ, Rye Rye, 9 p.m., $10-$13 advance. 

Slate Bar: 2925 16th St., San Francisco. “Megablast,”’ 
w/ DJs Brycon & True Justice, 9 p.m., free. 


ACOUSTIC 


The Chapel: 777 Valencia, San Francisco. Mike Dough- 
ty's World-Renowned, Award-Winning Question Jar 
Show, 9 p.m., $22-$25. 

The Chieftain: 198 Fifth St., San Francisco. Ivor 
Collins, 8 p.m. 

Dolores Park Cafe: 501 Dolores, San Francisco. Andrew 
Griffin, Lizzie Karr, Scarth Locke, 7:30 p.m. 

Hotel Utah: 500 Fourth St., San Francisco. Two Man 
Gentlemen Band, Alyssa Robbins, 9 p.m., $10. 

Milk Bar: 1840 Haight, San Francisco. The Jugtown 
Pirates, Chris Jeffries Homeless Romantic, Mark 
Nelson & Friends, 8 p.m., $8. 

Neck of the Woods: 406 Clement, San Francisco. “Loud 
As Folk,” w/ Kepi Ghoulie (of the Groovie Ghoulies), 
Bryan Jones (of Buster Blue), Spike McGuire (of Six 
Mile Station), John Underwood (of Deadly Gallows), 
Young Beautiful in a Hurry, 9:30 p.m., $5. 

Plough & Stars: 116 Clement, San Francisco. ““Blue- 
grass Bonanza,” Third Friday of every month, 9 
p.m., $6-$10. 


JAZZ 


Bird & Beckett: 653 Chenery, San Francisco. The Scott 
Foster Group, Third Friday of every month, 5:30 p.m. 

Biscuits & Blues: 401 Mason, San Francisco. Lavay 
Smith & Her Red Hot Skillet Lickers, 7:30 & 10 
p.m., $22. 

Cafe Claude: 7 Claude, San Francisco. Jerry Oakley 
Trio, 7:30 p.m., free. 
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ON SALE FRIDAY! 
DECEMBER 31 


ON SALE FRIDAY! 
APRIL 8 
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with BAS / EARTHGANG / FASHAWN, 


with DAWN GOLDEN 
OCTOBER,23 


BONOBO DJ SET 

OCTOBER 24 * SOLD OUT! 

2ND SHOW ADDED 10/23 
AT 1015 FOLSOM 


WARPAINT 
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OCTOBER 27 
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NOVEMBER 1 


THEREGENCYBALLROOM.COM 
1300 VAN NESS at SUTTER 


@THEWARFIELD WARFIELD - 
Fi REGENCYBALLROOM J} THEREGENCYBALLROOM 
GOLDENVOICESF 


AXS.com 


@REGENCYBALLROOM 
@GOLDENVOICESF 


Get tickets at 


OR CALL 888-929-7849 


THE REGENCY BALLROOM iia SA (Z25N 84 53 | 5 By 


8 b 


BJ AMOS 0 BD CARLA 


ONG ol De 


GENESIS EXTENDED 
2014 WORLD TOUR 


ON SALE NOW! ‘ 
DECEMBER:7 


MATISYAHU 


with RAD!CAL SOMETHING / CISCO ADLER 


: 
with CALIFORNIA BREED / LIKE A STORM 
Lo] ou Fe} =|) > 2) 


JAHEIM 
OCTOBER 26 


BLACK VEIL BRIDES 
FALLING IN REVERSE THE PRESETS 
SET IT OFF * DRAMA CLUB ANTWON 


NOVEMBER 3 CHELA 


FRANKI CHAN 
DROPKICK MURPHYS NOVEMBER 13 
BLOOD OR WHISKEY 


RUSSELL PETERS 
NOVEMBER 12 & 16 


CHECK YO PONYTAIL TOUR 


SYDNEY DUCKS ¢ BRYAN MCPHERSON 


NOVEMBER 4 


THEWARFIELDTHEATRE.COM 
WARFIELD BOX OFFICE OPEN SUNDAYS 10AM - 4PM 





THEWARFIELD 
GOLDENVOICESF 


ol MO 
Ce. Ls SOUNT 


i , ‘a 7 cbichert 


OCTOBER 15-21, 2014 45 


Feinstein’s at the Nikko: 222 Mason, San Francisco. 
Tony DeSare, Oct. 16-17, 8 p.m., $40-$55. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Charles Unger Experience, 7:30 p.m., free. 

Level Ill: 500 Post, San Francisco. Sony Holland, 
Wednesdays-Fridays, 5-8 p.m., free. 

Pier 23 Cafe: Pier 23, San Francisco. Dick Conte Trio, 
8 p.m., free. 

The Royal Cuckoo: 3202 Mission, San Francisco. 
Charlie Siebert & David Udolf, 7:30 p.m., free. 

The Royale: 800 Post, San Francisco. Cyril Guiraud, 
9 p.m.., free. 

Savanna Jazz Club: 2937 Mission, San Francisco. 
Roarin’ Hounds, 7:30 p.m., $8. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco. 
Sam Cady, 9 p.m. 

Top of the Mark: One Nob Hill, 999 California, San 
Francisco. Black Market Jazz Orchestra, 9 p.m., 
$10. 

Zingari: 501 Post, San Francisco. Joyce Grant, 8 
p.m., free. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Francisco. “Par- 
is-Dakar African Mix Coupe Decale," 10 p.m., $5. 

Cigar Bar & Grill: 850 Montgomery, San Francisco. 
Mazacote, 10 p.m. 

The Emerald Tablet: 80 Fresno, San Francisco. Fla- 
menco del Oro, Cerro Negro, 8 p.m., $18. 

Red Poppy Art House: 2698 Folsom, San Francisco. 
Alex Conde & Shahin Gorgani, 7:30 p.m., $15- 
$20. 

Revolution Cafe: 3248 22nd St., San Francisco. Pangea 
Futbol Club, Third Friday of every month, 9:30 
p.m. 


BLUES 


LEVYstudio: 19 Heron, San Francisco. Friday Night 
Blues, weekly blues dance lessons and DJ party, 
8 p.m., $11-$15. 

Lou's Fish Shack: 300 Jefferson, San Francisco. 
Roharpo, 7:30 p.m. 
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The Saloon: 1232 Grant, San Francisco. Highwater 
Blues, 4 p.m.; Delta Wires, 9:30 p.m. 


COUNTRY 


Holiday Inn: 1500 Van Ness, San Francisco. Sundance 
Stompede Welcome Dance, 7:30 p.m., $25. 


EXPERIMENTAL 


Second Act Marketplace & Events: 1727 Haight, San 
Francisco. Zeek Sheck, Black Spirituals, Space Burn, 
The Fathers, 7:30 p.m., $5. 


SOUL 


Bubble Lounge: 714 Montgomery, San Francisco. Big 
Blu Soul Quartet, 6 p.m.., free. 

The Knockout: 3223 Mission, San Francisco. “Oldies 
Night,” W/ DJs Primo, Daniel, Lost Cat, and friends, 
Third Friday of every month, 10 p.m., $5. 

SFJAZZ Center: 201 Franklin, San Francisco. Fredericks 
Brown, in the Joe Henderson Lab, 7 & 8:30 p.m., 
$25. 
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Yoshi's San Francisco: 1330 Fillmore, San Francisco. 
Dwele, 8 & 10 p.m., $26-$30. 


SATURDAY 10/18 


ROCK 


Bender's: 806 S. Van Ness, San Francisco. Black Cobra, 
Wild Eyes, Culture Abuse, 10 p.m. 

Hemlock Tavern: 1131 Polk, San Francisco. Screaming 
Females, Pujol, Acid Fast, 9 p.m., $8. 

Hotel Utah: 500 Fourth St., San Francisco. Rose 
Windows, Xu Xu Fang, 9 p.m., $10. 

The Independent: 628 Divisadero, San Francisco. 
Andrew McMahon in the Wilderness, Hunter Hunted, 
Junior Prom, 9 p.m., $35. 

The Knockout: 3223 Mission, San Francisco. VATMS, 
The Grannies, Evil Ted & The Thick Pink Antiseptic, 
The Divvys, 4 p.m., $6. 

Neck of the Woods: 406 Clement, San Francisco. 
Deathtrap America, When We Met, Truants, 9:30 
p.m., $8. 


Slim's: 333 11th St., San Francisco. Ancient Mariner, 
Dedvolt, No More Solace, We Are Relentless, 9 
p.m., $14. 


DANCE 


Amnesia: 853 Valencia, San Francisco. “Rhythm 
Control,” w/ DJs J-Maz, Johnny Nunes, Jmontag, 
and guests, Third Saturday of every month, 10 p.m., 
$5. 

Audio Discotech: 316 11th St., San Francisco. Chris 
Lake, Bones, 9:30 p.m., $10 advance. 

BeatBox: 314 1ith St., San Francisco. “Evolution,” 
w/ DJs Dave Aude & Russ Rich, 10 p.m., $20- 
$25. 

Cat Club: 1190 Folsom, San Francisco. ‘New Wave 
City: 22-Year Anniversary," w/ DJs Skip, Shindog, 
Low-Life, Donimo, and Andy T, 9 p.m., $12. 

DNA Lounge: 375 11th St., San Francisco. “Bootie S.F.," 
w/ A+D, DJ MC2, Guy Ruben, Meikee Magnetic, 
Mixtress ShiZaam, Myster C, Mr. Washington, more, 
9 p.m., $10-$20. 


PuNCcH LINE 


SAN “FRANCISCO 


SF COMEDY SHOWCASE - EVERY SUNDAY! 
TUESDAY 10/28 


DEATHSQUAD 
co 


WEDNESDAY 10/15 - FRIDAY 10/17 
FROM LAST COMIC STANDING! 


CHRIS PORTER 


MATT CHAMPAGNE, JESSE ELIAS 


SATURDAY 10/18 


FROM DOUG LOVES MOVIES AND 
THE SARAH SILVERMAN PROGRAM! 


NGAIO BEALUM 


MATT CHAMPAGNE, JESSE ELIAS 
TUESDAY 10/21 


KO COMEDY 


KABIR SINGH AND SAMMY OBEID 


WEDNESDAY 10/22 - SATURDAY 10/25 
FROM UHF AND HOME MOVIES! 


EMO PHILIPS 


RONN VIGH, DAVID STUDEBAKER 


WEDNESDAY 10/29 - SATURDAY 11/1 
FROM CONAN AND LOPEZ TONIGHT! 


(| BRENT WEINBACH 


DJ DOUGGPOUND, EDWIN LI 


THURSDAY 11/6 - SATURDAY 11/8 
FROM THE JOE ROGAN EXPERIENCE AND THE 
CHURCH OF WHAT'S HAPPENING NOW PODCAST! 


JOEY “COCO” DIAZ 
BUTCH ESCOBAR 


WEDNESDAY 11/19- SATURDAY 11/22 
FROM CONAN AND JOHN OLIVER'S 
NEW YORK STANDUP SHOW! 


HARI KONDABOLU 


NATASHA MUSE 


FACEBOOK.COM/PUNCHLINESF @ TWITTER.COM/PUNCHLINESF ¢ PUNCHLINECOMEDYCLUB.COM # ABOVE 444 BATTERY STREET 
188 OVER® 2 DRINK MINIMUM © ALL SHOWS ARE LIVE AND SUBJECTTO CHANGE® CALL FOR SHOW TIMES © 415-397-PLSF 


FOLLOW 
US ON 
TWITTER 
AND 
FACEBOOK! 


ce 


FRIDAY 1 0/17 7- 
SUNDAY 10/19 


Star 101.3 presents: 


ILIZA 
SHLESINGER 


From Last Comic Standing 
and Excused! 


WEDNESDAY 10/22 


LIVE IN BROOKLYN IN 
_(INSERT CITY NAME HERE) _ 


WYATT 
i ST 


From The Daily Show! 


COMEDY 
IWYLNADS 


CERTIFIED 


THURSDAY 10/16 


COBB'S COMEDY SHOWCASE 


FRIDAY 10/24 - SUNDAY 10/26 


GARY OWEN 
From Think Like A Man 
and Comic View! 


TUESDAY 10/28 - WEDNESDAY 10/29 f= 
MARIA 


BAMFORD 
From Arrested Development and Louie! 
THURSDAY 10/30 
DOUG LOVES 
MOVIES 


Live Podcast Taping with Doug Benson 
and special guests! 
SATURDAY 11/1 
Live 105 Presents: 


BRAD WILLIAMS RY 9 


From Mind of Mencia and 
Jimmy Kimmel Live! 


ALL SHOWS: Cover charge plus two beverage minimum ¢ 18 & older with valid ID 
915 COLUMBUS AVENUE (@ LOMBARD), SAN FRANCISCO ¢ SHOW INFO: 415-928-4320 
Validated Parking @ Anchorage Garage, 500 Beach St. 


WWW.COBBSCOMEDY.COM 


ticketmaster.com 


Limit 8 tickets per person. All dates, acts and ticket 
prices are subject to change without notice. 
All tickets are subject to applicable service charges. 
Avoid Online Fees at our Box Office. 


‘efi 


SFWEEKLY.COM 





The EndUp: 401 Sixth St., San Francisco. “The Show,” 
w/ Ben Seagren, Dean Samaras, and guests (starts 
2 a.m. Sunday morning), Third Saturday of every 
month. 

Lookout: 3600 16th St., San Francisco. ‘““Bounce!,” 
9 p.m., $3. 

Madrone Art Bar: 500 Divisadero, San Francisco. 
“Fringe,” w/ DJs Blondie K & subOctave, Third 
Saturday of every month, 9 p.m., $5 (free before 10 
p.m.). 

Mezzanine: 444 Jessie, San Francisco. Goldfish, 
Bit Funk, Baron von Luxxury, Matt Haze, 10 p.m., 
$18-$20. 

Milk Bar: 1840 Haight, San Francisco. “The Queen Is 
Dead: A Tribute to the Music of Morrissey & The 
Smiths,” w/ DJ Mario Muse & guests, Third Saturday 
of every month, 9 p.m. 

Monarch: 101 Sixth St., San Francisco. “Black Magic 
Disko,” w/ Christian L6ffler, Anton Tumas, Bob 
Campbell, 9 p.m., $10-$20. 

Public Works: 161 Erie, San Francisco. “House of Bass,” 
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Heklina will be at S.F. 
Eagle for Dragula S.F.: 
Demented Disney. | 


WED, OCT 15 
NEW WEST GUITAR GROUP 


with Sara Gazarek 


a 


THU, ies 16 - 8:00 


GREG OSBY 4 


+ 


THU OCT 16 - 10:31 


DJ QBERT 


tee: 
FRI - SAT, OCT 17-18 


ys 


SUN, “OCT 19 


RANA FARHAN 


fe 


TUE - WED, OCT 21-22 
GIRALDO PILOTO & KLIMAX 


TUE, OCT 23 


TOMMY IGOE GROOVE CONSPIRACY 
feat. Drew Zingg 


THU, OCT 30 


JAI UTTAL 


FRI, OCT 31 


An Evening with AMEL LARRIEUX 
FOR INFO AND TICKETS 


yoshis.com/sanfrancisco 415-655-5600 
1330 Fillmore St. SF 


in the OddJob Loft, 9 p.m., free with RSVP. 

Raven: 1151 Folsom, San Francisco. “Club Raven," w/ 
DJ Mark Andrus, 9 p.m., $10. 

Rickshaw Stop: 155 Fell, San Francisco. “Gameboi 
S.F.,"" w/ VJ LaRock, Third Saturday of every month, 
9:30 p.m., $8-$15. 

Ruby Skye: 420 Mason, San Francisco. Jaytech, 9 
p.m., $15-$30 advance. 

S.F. Eagle: 398 12th St., San Francisco. “Dragula S.F.: 
Demented Disney,” w/ The Boulet Brothers, Heklina, 
Sister Roma, more, 9 p.m., $5-$10. 

Supperclub San Francisco: 657 Harrison, San Fran- 
cisco. “Perception: Black Magic," w/ Deep Jesus, 
Jimmy Bell, Alastair, Miguel Alvarado, 10 p.m. 

Vessel: 85 Campton, San Francisco. Third Party, 10 
p.m., $10 advance. 


HIP-HOP 


111 Minna Gallery: 111 Minna, San Francisco. “Shine,” 
Third Saturday of every month, 10 p.m. 


DRINKS « FOOD « MUSIC 
WED 10/15 8PM $22 ADV/ ws ayayey 


SHRIMF Sk 
CARQHURAIC 
WITH CH 
SPECIAL 


THURS 10/23 a $17 ADV/ $19 DOOR 
ROBERT Wins rp ONGRESS 
HOWELL DEVINE 

SAT 10/25 9PM S15 ADV/ $18 7 


CHICAGO AFROBEAT PROJECT 
THE EARFUL a 


SUN 10/26 7PM FREE 


MUSIC IN COMMON PRESENTS: 
FODFEST 


John Colins: 138 Minna, San Francisco. “The Bump,” 
w/ The Whooligan, Third Saturday of every month, 
10 p.m., free. 

The Knockout: neee Mission, San Francisco. * ‘The 
Poulsen, Third Saturday of every month, 10 p.m., 
55. 

Showdown: 10 Sixth St., San Francisco. ‘Purple,” 
w/ resident DJs ChaunceyCC & Party Pablo, Third 
Saturday of every month, 10 p.m. 

Slate Bar: 2925 16th St., San Francisco. ‘So Fresh," 
w/ DJs Twin Spin & Dave Tactics, Third Saturday of 
every month, 9:30 p.m. 


ACOUSTIC 


50 Mason Social House: 50 Mason, San Francisco. 
The Singer & The Songwriter, Frinj, 7 p.m., $10. 
Atlas Cafe: 3049 20th St., San Francisco. Craig 
Ventresco and/or Meredith Axelrod, Saturdays, 

4-6 p.m., free. 


TYCHO = 
Awake IIo 


Scott Hansen’s Tycho has evolved into 
a three-piece band. Relating closer to 
post-rock than ambient soundscapes, 
Awake is situated in the present, 
sounding more like Hansen than 
drawing from his influences. 


REDBARAAT °° 


shruggy vi a 


Dubbed the “the best party band in 
years” (NPR), Red Baraat delivers a 
mind-bending meld of driving North 
Indian bhangra rhythms, New Orleans 
brass, Go-Go, & hard funk. 


SALE ENDS 
10/28/14 


Plough & Stars: 116 Clement, San Francisco. Zack 
Joseph with Ira Wolf, 9 p.m. 

The Riptide: 3639 Taraval, San Francisco. The Rock 
Soup Ramblers, 9:30 p.m., free. 


JAZZ 


Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Bill “Doc” Webster & Jazz Nostalgia, 7:30 p.m.., free. 

The Royal Cuckoo: 3202 Mission, San Francisco. Steve 
Lucky & Carmen Getit, 7:30 p.m., free. 

Savanna Jazz Club: 2937 Mission, San Francisco. 
Pascal Bokar Group, 7:30 p.m., $8. 

SFJAZZ Center: 201 Franklin, San Francisco. Denise 
Perrier, in the Joe Henderson Lab, 7 & 8:30 p.m.,$25. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco. 
The Robert Stewart Experience, 9 p.m. 


INTERNATIONAL 


1015 Folsom: 1015 Folsom, San Francisco. “Pura,” 
9 p.m., $20. 


WARPAINT pe 
Warpaint Tes 


Warpaint weaves intricate guitar 
lines, hypnotic vocals and driving 
post punk rhythms into gorgeous, 
sprawling songs that skirt the line 
between psychedelia and intimacy. 


lil 


» |¥ 


‘ 


GEOFFREY 


98 
KEEZER TRIO lo 
Heart of the Piano 


With his unique compositions & 
acclaimed performances in a variety 
of configurations, pianist Geoffrey 
Keezer commands the attention 
typically reserved for the living 
legends of jazz. 


4 


SAN FRANCISCO « 1855 HAIGHT STREET : (415) 831-1200 
BERKELEY « 2455 TELEGRAPH AVENUE : (510) 549-1125 


BUY-SELL-TRADE: DVDS, CDS, LPS, VIDEO GAMES & MORE! HIGHEST PRICES PAID IN CASH OR TRADE! 
PARKING IS EASY! KEZAR STADIUM LOT IN S.F. (WE VALIDATE) & SATHER GATE GARAGE IN BERKELEY (1ST HOUR FREE!) 


ALWAYS FREE SHIPPING ON MUSIC & MOVIES ON AMOEBA.COM! 
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Bissap Baobab: 3372 19th St., San Francisco. “Par- 
is-Dakar African Mix Coupe Decale," 10 p.m., $5. 

Brick & Mortar Music Hall: 1710 Mission, San Francisco. 
Ceci Bastida, Fermin Muguruza, Tania de Sousa, Nifla 
Coyote eta Chico Tornado, 9 p.m., $12-$15. 

Cafe Claude: 7 Claude, San Francisco. Trio Garufa, 
7:30 p.m., free. 

Cigar Bar & Grill: 850 Montgomery, San Francisco. 
VibraSON, 10 p.m. 

Make-Out Room: 3225 22nd St., San Francisco. “El 
SuperRitmo,” w/ DJs Roger Mas & El Kool Kyle, 10 
p.m., $5 before 11 p.m. 

Nourse Theatre: 275 Hayes, San Francisco. Snatam 
Kaur & GuruGanesha, 8 p.m., $15-$108. 

Public Works: 161 Erie, San Francisco. “Non Stop 
Bhangra,” Diwali celebration with DJs Jimmy Love, 
Sandeep Kumar, and Nix Bhachu (in the main room), 
9 p.m., $15-$20. 

The Ramp: 855 Terry Francois, San Francisco. Cha- 
ranson, 5:15 p.m. 

Revolution Cafe: 3248 22nd St., San Francisco. Go 
Van Gogh, Third Saturday of every month, 9 p.m., 


MEZZANINE 


THU OCTOBER 16 - 8PM 


ABC 


SAT OCTOBER 18 - SPI 


GOLDFISH 
Roses 


THU OCTOBER 23 - 9PIV! 


BIG FREEDIA 


FRI OCTOBER 24 - 9PIV 


Ug 


HERMITUDE,POPSCENE 


WED OCTOBER 29 - PV 


DELIRON 3030 


‘50 THE MAGICIAN 
EATS EVERYTHING nusay 
'|)) WOLFGANG GARTNER 
|| 05 COMMON KINGS 

|) DAEDELUS 

' > REBIRTH BRASS BAND 
'\.\. THE GREEN 

|.) RUN THE JEWELS 


VETZIAAINEISFE COW 1 415 675 BARD | 2+ 
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free/donation. 
The Rite Spot Cafe: 2099 Folsom, San Francisco. 
Redwood Tango Ensemble, 8:30 p.m., free. 
Space 550: 550 Barneveld, San Francisco. ‘Club 
Fuego,” 9:30 p.m. 


BLUES 


Biscuits & Blues: 401 Mason, San Francisco. Coco 
Montoya, 7:30 & 10 p.m., $30. 

Lou's Fish Shack: 300 Jefferson, San Francisco. Patty 
Bobo, 7:30 p.m. 

The Lucky Horseshoe: 453 Cortland, San Francisco. 
Jinx Jones & The KingTones, 9 p.m. 

Pier 23 Cafe: Pier 23, San Francisco. Bobbie Webb & 
Smooth Blues, 8 p.m., free. 

The Saloon: 1232 Grant, San Francisco. Tony Perez & 
Second Hand Smoke, Third Saturday of every month, 
4 p.m.; Curtis Lawson, 9:30 p.m. 

St. Cyprian’s Episcopal Church: 2097 Turk, San 
Francisco. David Jacobs-Strain with Bob Beach, 
8 p.m., $17-$20. 


ALL SHOWS ALL AGES 


W.A.R.S (MEMBERS OF 


“GREAT NORTHERN”) 
W/TRACING FIGURES, ASTRA 


|=] > Fe) > {a | 
MOURNING 

W/ MALAKI, REQUIEM, 
LIMNUS, KILLSET, 
MANIFESTIV 


CHUCK 
PALAHNIUK: 
BEAUTIFUL YOU 


CARNIVAL OF 


DEATH TOUR 
FEATURING SUFFOCATION 
& KATAKLYSM 


LIGABUE 
(AN EVENING WITH...) 


AS BLOOD RUNS BLACK 
W/ RINGS OF SATURN, 
UPON THIS DAWNING 


CYANOTIC & THE 
RABID WHOLE 
W/ SPECIAL GUESTS 


BAD RABBITS 
W/ SOLWAVE, JEZ DIOR, 
RIO RIO 


ALL HALLOW’S EVE 


INTRONAUT 
W/ ANCIIENTS, CONNESIEUR 


ov 4 Sea 
W/ POWWOWW, WITOWMAKER 


ee Oo) et Ne 
(EARLY AND LATE SHOWS!) 


SKANDALISM 

W/ NEVEREADY, THE 
SKUNKADELICS, JOKES 
FOR FEELINGS 


NEKROGOBLIKON 
W/ SPECIAL GUESTS 


SINGLE MOTHERS 
W/ SPECIAL GUESTS 
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COUNTRY 


Holiday Inn: 1500 Van Ness, San Francisco. Sundance 
Stompede, w/ Scooter Lee, 4:30 p.m., $15. 


EXPERIMENTAL 


Second Act Marketplace & Events: 1727 Haight, San 
Francisco. “Fog Raiser,” benefit for the 2015 San 
Francisco Fog Music Festival featuring Viv Cor- 
ringham & Transbay Multimedia Consort, Jack Hertz 
& Rizorkestra, Matt Dean, Carolyn Fok, 7 p.m., $10. 

FUNK 


Boom Boom Room: 1601 Fillmore, San Francisco. The 
W-Beez, 9:30 p.m., $12 advance. 

Mighty: 119 Utah, San Francisco. “Jump N Funk," w/ 
Rich Medina, 10 p.m., $10-$18 advance. 


SOUL 
Elbo Room: 647 Valencia, San Francisco. ‘Saturday 


WED OCT 159PM 


MONARCH AND BOURGEOIS PRESENT: 


DJ HONEY COMB, 
BROWN & FRIENDS! 


NOUN IRC Ia 
(el STH] STREET 


FRIOCT 17 1OPM 
LOVELIFE PRESENTS: 

10] Bp iicle) Bp ny .\ era) 
CLIMBERS, JOHN DADON, 
COREY SLEAZMORE, 

JIMBO JAMES, AND AMANDA PANDA 


SAT OCT 18 9PM 
BLACK MAGIC DISKO 
FEATURING 

CHRISTIAN LOFFLER 
BOB CAMPBELL 


AMAZING HOUR 


MONDAY - FRIDAY &:30P - 8:30° 


$1 PINTS THUR & FRIDAY S:50P - &50P 
LOUNGE UPSTAIRS - CLUB DOWNSTAIRS 
CHECK SITE FOR CLUB HOURS 


MONARCHSF.COM 
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Night Soul Party,”’ w/ DJs Lucky, Phengren Oswald, 
and Paul Paul, Third Saturday of every month, 10 
p.m., $10 ($5 in formal attire). 

Yoshi's San Francisco: 1330 Fillmore, San Francisco. 
Dwele, 8 & 10 p.m., $34. 


SUNDAY 10/19 


ROCK 


Amnesia: 853 Valencia, San Francisco. Scraper, Dancer, 
Pleasure Gallows, 9 p.m., $5. 

Hemlock Tavern: 1131 Polk, San Francisco. Beast Fiend, 
Manatees, Bad Daddies, 8:30 p.m., $7. 

Make-Out Room: 3225 22nd St., San Francisco. 
Odawas, Yea-Ming & The Rumours, Latitude, Lucy 
& La Mer, 7:30 p.m., $8. 


DANCE 


Audio Discotech: 316 1Ith St., San Francisco. “Direct to 
Earth: 3-Year Anniversary,” w/ [a]pendics.shuffle, 
Bryan Zentz, Nikita, Max Gardner, Brian Knarfield, 
Patrick Gil, Bob Campbell, noon, $10-$20. 

BeatBox: 314 11th St., San Francisco. “Communion,” 
w/ DJ Corey Craig, 5-9 p.m., $10. 

Beaux: 2344 Market, San Francisco. “Big Top," 9 p.m. 

F8: 1192 Folsom, San Francisco. “Stamina,” w/ Om 
Unit, Method One, Adept, 10 p.m., free. 

The Independent: 628 Divisadero, San Francisco. 
Sinkane, Helado Negro, 8 p.m., $15-$18. 

The Knockout: 3223 Mission, San Francisco. “Sweater 
Funk,” 10 p.m., free. 

Lookout: 3600 16th St., San Francisco. ‘Jock,” Sun- 


\ A15- 550-7510. 
Mon-Fri 11AM-2AM Sat-Sun GAM-2AM 


FULL BAR 7 DAYS - Happy Hour M-F, 2-8pm 
OPEN AT 2PM, SAT AT NOON 
KITCHEN OPEN DAILY - SUNDAY BRUNCH (11AM-3PM) 


FRIDAY, 10/17 - 9PM - $15 





Ce 


eeceeee eee eee eee eee ee ee eee see ese eee eee eeeeeeeee'd 


UPCOMING EVENTS 


theeparkside.com 





1600 17th Street - 415-252-1330 


days, 3-8 p.m., $2. 

Q Bar: 456 Castro, San Francisco. “Gigante,” 8 
p.m., free. 

S.F. Eagle: 398 12th St., San Francisco. “Disco Daddy,” 
w/ DJ Bus Station John, Third Sunday of every 
month, 7 p.m., $5. 


HIP-HOP 


Boom Boom Room: 1601 Fillmore, San Francisco. 
“Return of the Cypher,’ 9:30 p.m., free. 

The Honey Hive: 4117 Judah, San Francisco. Random 
aka MegaRan, Fresh Kils, Coolzey, The Lobetrotters 
Collective, Browse & Cyberclops, Bottled Water, 
Darealwordsound, Bliss, J-Scribe the Journeyman, 
6 p.m., $10-$15. 


ACOUSTIC 


Bazaar Cafe: 5927 California, San Francisco. Sunday 
Musical Soirée, w/ The Tribe of Dreams, Stephen 
Michael, Mercedes Gilbert, Manjali Light Band, 
6 p.m., free. 

The Chieftain: 198 Fifth St., San Francisco. Traditional 
Irish Session, 6 p.m. 

The Lucky Horseshoe: 453 Cortland, San Francisco. 
Bernal Mountain Bluegrass Jam, 4 p.m., free. 

Plough & Stars: 116 Clement, San Francisco. Seisitin 
with Darcy Noonan, Richard Mandel, and Jack 
Gilder, 9 p.m. 


JAZZ 


Bird & Beckett: 653 Chenery, San Francisco. Hamir 
Atwal Quartet with Ben Goldberg, Michael Coleman, 
and Rob Adkins, 4:30 p.m. 

Cafe Claude: 7 Claude, San Francisco. Terrence Brewer 
Trio, 7 p.m., free. 

Doc's Lab: 124 Columbus, San Francisco. The Bay Area 
Composers Big Band, 6 p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Bill ‘“Doc’’ Webster & Jazz Nostalgia, 7:30 p.m., 
free. 

The Riptide: 3639 Taraval, San Francisco. The Cot- 
tontails, Third Sunday of every month, 7:30 p.m., 
free. 

The Royal Cuckoo: 3202 Mission, San Francisco. Lavay 
Smith & Chris Siebert, 7:30 p.m., free. 

Savanna Jazz Club: 2937 Mission, San Francisco. 
Savanna Jazz Jam with David Byrd, 7 p.m., $5. 
SFJAZZ Center: 201 Franklin, San Francisco. The 
Michael O'Neill Quintet featuring Kenny Wash- 
ington, in the Joe Henderson Lab, 5:30 & 7 p.m., 

$25. 


INTERNATIONAL 


Atmosphere: 447 Broadway, San Francisco. “Hot 
Bachata Nights,” w/ DJ El Guapo, 5:30 p.m., $10 
($18-$25 with dance lessons). 

Cafia Cuban Parlor & Cafe: 500 Florida, San Francisco. 
“La Havana,” 4 p.m. 

The Ramp: 855 Terry Francois, San Francisco. Los 
Boleros, 4:35 p.m. 

Revolution Cafe: 3248 22nd St., San Francisco. Balkan 
Jam Night, 8:30 p.m. 

Yoshi's San Francisco: 1330 Fillmore, San Francisco. 
Rana Farhan, 7 p.m., $32-$36. 


BLUES 


Biscuits & Blues: 401 Mason, San Francisco. Brad 
Wilson Blues Band, 7 & 9 p.m., $15. 

Lou’s Fish Shack: 300 Jefferson, San Francisco. 
Robert “Hollywood” Jenkins, 4 p.m. 

The Saloon: 1232 Grant, San Francisco. Blues Power, 
4 p.m.; Silvia C, Third Sunday of every month, 
9:30 p.m. 

Swig: 571 Geary, San Francisco. Sunday Blues Jam 
with Ed Ivey, 9 p.m. 


COUNTRY 


Space 550: 550 Barneveld, San Francisco. Sundance 
Stompede: The Stompede Ball, 5 p.m., $12. 


EXPERIMENTAL 


Musicians Union Local 6: 116 Ninth St., San Francisco. 
Talking Frog, Room 47, 7:30 p.m., $10. 


SKA 


Slim's: 333 Tith St., San Francisco. The Slackers, Sammy 
Kay, Blood or Whiskey, 8 p.m., $16. 
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MONDAY 10/20 


ROCK 


DNA Lounge: 375 11th St., San Francisco. Before the 
Mourning, Requiem, Malaki, Limnus, Manisfestiv, 
7:30 p.m., $8-$10. 

Hemlock Tavern: 1131 Polk, San Francisco. Lil Dowager, 
Mercy Ties, Divider, 8:30 p.m., $7. 

Milk Bar: 1840 Haight, San Francisco. DoublePlusGood, 
10 p.m., free. 


DANCE 


Beaux: 2344 Market, San Francisco. “Opulence,” 9 
p.m. 

Delirium Cocktails: 3139 16th St., San Francisco. “Null 
& Void,” w/ resident DJs Bite Mark & Erix, Third 
Monday of every month, 10 p.m., free. 

DNA Lounge: 375 1th St., San Francisco. “Death Guild,” 
18+ dance party with DJs Decay, Joe Radio, Melting 
Girl, & guests, 9:30 p.m., $3-$5. 

Elbo Room: 647 Valencia, San Francisco. Stoneburner, 
Caroline Blind, DJ Crackwhore, 9 p.m., $7. 

Madrone Art Bar: 500 Divisadero, San Francisco. 
“'M.0.M. (Motown on Mondays),” w/ DJ Gordo Cabeza 
& Timoteo Gigante, 8 p.m., free. 

Q Bar: 456 Castro, San Francisco. “Wanted,” w/ DJs 
Key&Kite and Richie Panic, 9 p.m., free. 


ACOUSTIC 


Amnesia: 853 Valencia, San Francisco. Windy Hill, Third 
Monday of every month, 9 p.m., free. 

Hotel Utah: 500 Fourth St., San Francisco. Open Mic 
with Brendan Getzell, 8 p.m., free. 

Make-Out Room: 3225 22nd St., San Francisco. ‘Sad 
Bastard Club," w/ Tom Heyman, Kathleen Haskard, 
Jacob Aranda, David Handler, 7:30 p.m., free. 

Osteria: 3277 Sacramento, San Francisco. “Acoustic 
Bistro,” w/ Kelley McRae, 7 p.m., free. 

The Saloon: 1232 Grant, San Francisco. Peter Lind- 
man, 4 p.m. 


JAZZ 


Cafe Divine: 1600 Stockton, San Francisco. Rob Reich, 
First and Third Monday of every month, 7 p.m. 


Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Eugene Pliner Quartet with Tod Dickow, 7:30 p.m., 
free. 

Le Colonial: 20 Cosmo, San Francisco. Le Jazz Hot, 
7p.m., free. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco. City 
Jazz Instrumental Jam Session, 8 p.m. 


INTERNATIONAL 


Neck of the Woods: 406 Clement, San Francisco. Sal- 
saCrazy Dance Night, w/ lessons by Evan Margolin, 
7 p.m., $60/four weeks. 


REGGAE 


Skylark Bar: 3089 16th St., San Francisco. “Skylark- 
ing,” w/ 1& Vibration, 10 p.m., free. 


BLUES 


Elite Cafe: 2049 Fillmore, San Francisco. “Fried 
Chicken & Blues,” 6 p.m. 

The Saloon: 1232 Grant, San Francisco. The Bachelors, 
9:30 p.m. 


TUESDAY 10/21 


ROCK 


Amnesia: 853 Valencia, San Francisco. Haunted 
Summer, 9 p.m. Starts . continues through Oct. 
28, $7-$10. 

Bottom of the Hill: 1233 17th St., San Francisco. 
Effortless Good Looks, PSDSP (Physical Suicide 
Deterrent System Project), Ice Cream, 9 p.m., 
$8. 

Brick & Mortar Music Hall: 1710 Mission, San Francisco. 
Christian Bland & The Revelators, Burnt Ones, The 
Spyrals, 9 p.m., $12. 

EI Rio: 3158 Mission, San Francisco. Mane, Rakta, 
Interior 27, 8 p.m., $8. 

Hemlock Tavern: 1131 Polk, San Francisco. Pookie & 
The Poodlez, Chastity Belt, Cumstain, 8:30 p.m., $7. 

The Independent: 628 Divisadero, San Francisco. 
Perfume Genius, Matteah Baim, 8 p.m., $16-$18. 


By UNIVERSES (Steven Sapp, Mildred Ruiz-Sapp, 


and William Ruiz, aka Ninja) 


Developed and directed by Lies] Tommy 
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MUSIC 


The Knockout: 3223 Mission, San Francisco. Oblitera- 
tions, Baptists, Torch Runner, Fassbender, DJ Hard 
Times, 9:30 p.m., $8. 

Rickshaw Stop: 155 Fell, San Francisco. Big Ups, LVL 
UP, Joyride!, 8 p.m., $8-$10. 


DANCE 


Aunt Charlie's Lounge: 133 Turk, San Francisco. 
“High Fantasy," w/ DJ Viv, Myles Cooper, & guests, 
10 p.m., $2. 

Boom Boom Room: 1601 Fillmore, San Francisco. 
“Time Warp Tuesdays,” w/ DJ Madison, 9 p.m.., free. 

Q Bar: 456 Castro, San Francisco. “Switch,” w/ DJs 
Jenna Riot & Andre, 9 p.m., $3. 

Underground SF: 424 Haight, San Francisco. “Shelter,” 
10 p.m., free. 


HIP-HOP 


Raven: 1151 Folsom, San Francisco. “Phat Tuesday,” 
w/ DJ Scotty Fox, 8 p.m., free. 


ACOUSTIC 


Bazaar Cafe: 5927 California, San Francisco. Song- 
writer in Residence: Judi Jaeger, 7 p.m. continues 
through Oct. 28. 

Doc's Lab: 124 Columbus, San Francisco. “Shakes in 
San Francisco,” w/ Andrew St. James, Sore Thumb, 
8 p.m., $8-$10. 

Hotel Utah: 500 Fourth St., San Francisco. The Caleb 
Klauder Country Band, The Homewreckers, The 
Alabama Bow Ties, 8 p.m., $10. 

Plough & Stars: 116 Clement, San Francisco. Seisitin 
with Autumn Rhodes, 9 p.m. 

The Rite Spot Cafe: 2099 Folsom, San Francisco. 
Drizzoletto, 8:30 p.m., free. 

Thee Parkside: 1600 17th St., San Francisco. Austin 
Lucas, Jon Snodgrass, Northcote, Jayke Orvis, 
8 p.m., $10. 


JAZZ 


Burritt Room: 417 Stockton St., San Francisco. Terry 
Disley's Rocking Jazz Trio, 6 p.m., free. 
Cafe Divine: 1600 Stockton, San Francisco. Chris 


Amberger, 7 p.m. 
Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Clifford Lamb, Mel Butts, and Friends, 7:30 p.m., free. 
Le Colonial: 20 Cosmo, San Francisco. Lavay Smith & 
Her Red Hot Skillet Lickers, 7 p.m. 

Verdi Club: 2424 Mariposa, San Francisco. ‘Tuesday 
Night Jump,” w/ Stompy Jones, 9 p.m., $10-$12. 
Wine Kitchen: 507 Divisadero St., San Francisco. Hot 

Club Pacific, 7:30 p.m. 


INTERNATIONAL 


Elbo Room: 647 Valencia, San Francisco. “Porreta!,” 
all night forro party with DJs Carioca & Lucio K, 
Third Tuesday of every month, 9 p.m., $7. 

F8: 1192 Folsom, San Francisco. “Underground No- 
mads,” w/ rotating resident DJs Amar, Sep, and 
Dulce Vita, plus guests, 9 p.m., $5 (free before 
9:30 p.m.). 

Yoshi's San Francisco: 1330 Fillmore, San Francisco. 
Giraldo Piloto & Klimax, 8 p.m., $30. 


BLUES 


Biscuits & Blues: 401 Mason, San Francisco. “Bay City 
Blues,” w/ Chris Cain, 7 & 9 p.m., $20. 

Elite Cafe: 2049 Fillmore, San Francisco. “Delta Blues 
Dinner Party,” w/ Bill Phillippe, First and Third 
Tuesday of every month, 6 p.m. 

The Saloon: 1232 Grant, San Francisco. G.G. Amos Duo, 
5:30 p.m.; Lisa Kindred, Third Tuesday of every 
month, 9:30 p.m. 


EXPERIMENTAL 


Center for New Music: 55 Taylor, San Francisco. 
sfSoundSalonSeries, experimental film/music 
collaborations by Annie Lewandowski, Tim Feeney, 
Michael Ashkin, Craig Shepard, Larry Polansky, 
David Kant, and Beth O'Brien, 7:47 p.m., $10-$15. 


SOUL 


Amoeba Music: 1855 Haight, San Francisco. Jessie 
Ware, 6 p.m.., free. 

Make-Out Room: 3225 22nd St., San Francisco. “Slow 
Jams,” w/ DJ Primo & friends, 9:30 p.m., free. 


LIVE AT AMOE 
TUESDAY »* OcThe R 21 


English soul singer 
Jessie Ware returns to 
Amoeba to celebrate the 
release of her sophomore 
ainum, Tough Love, with 


an instore performance 
and album signing. 

Tough Love comes oul 
October 2181 on Interscope 
Records 


r 
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POLYPROBLEMA 


By Dan Savage 


Four years ago, Imet aman ona “married 
but looking” website. We exchanged fanta- 
sies, which included wanting to have three- 
somes and a D/s relationship. He was 19 
years my senior. Iwas 42 at the time. For 
three years, we met twice a week for drinks 
or sex. The sex was amazing. We had several 
threesomes. One year ago, we separated 
from our spouses. We have lived together 
now for four months. It isn't what Iimag- 
ined: the merging of kids and dogs, a D/s re- 
lationship turning vanilla. And due to some 
health issues, he can perform only once a 
week. And now the real problem: His desire 
to bring another woman into our relation- 
ship borders on obsession. He searches daily 
on several websites for that “elusive woman” 
to become “our friend and lover.” I have ac- 
cess to the accounts, and his chats are pretty 
straightforward. Nothing that indicates a 
desire to cheat. He truly seems to be search- 
ing for a woman for a regular threesome. 
The problem is that Iam questioning 
whether I want another woman in our life. I 


asked him why he is so obsessed with finding 
someone, and he simply said that it would be 


“fun and hot.” Since he is much older than 
most men on these sites, women tend to 
pass him over. I have this fervent wish that 
he doesn't find someone. So do I sit back and 


hope that he doesn't find another woman, or 


should I be up-front with him and tell him 
that I'm not interested in threesomes any- 
more? I'm afraid that if he finds someone, 
my jealousy — which I work very hard to 
hide from him — will break us up. Iam al- 
most getting obsessed myself, checking the 
sites and his chats constantly. It is bordering 
on the ridiculous. What should I do? 

Just Wants To Be Monogamous 


Ask yourself which conversation will be 
more difficult: 

A. After a frustrating and pro- 
tracted search, your boyfriend finally 
manages to find a woman who's inter- 
ested in being your “friend and lover,” 
JWTBM. At that point, you tell him 
you re no longer interested in a third, 
regular or otherwise, and he needn't 
have bothered. 

B. You tell your boyfriend today — 
now — that you're not interested in 
bringing a third into the relationship, 
regular or otherwise. 

It’s the same conversation either 
way, JWTBM: You're gonna have to tell 
him you're not interested. Don’t count 
on him dying before he manages to 
find someone; he may be too old for the 
women on the websites he’s haunting 
now, but sooner or later, either he'll 
find his way to a website where his age 
isn’t an issue, or a bi woman into older 
men will stumble over one of the ads he 
already has up. So you're going to have 
to tell him the truth, JWTBM, the only 
question is when. 

I would argue that having the con- 
versation now would be preferable to 
having it after he’s set up a date for 
drinks with a potential third. He may 
be disappointed to learn that you're 
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not interested in a third anymore, 
JWTBM, but he’s less likely to be 
breakup-level angry/hurt if you didn’t 
stand there silently while he wasted 
time searching for a third. 

And who knows? An honest and 
open conversation about the state 
of your relationship — including the 
fact that you're dissatisfied with the 
once-a-week routine and the waning 
of D/s — may ignite an interest ina 
third. Would you feel differently about 
a third if it turned out she wasn’t for 
him (so nothing to be jealous about), 
JWTBM, but for you? He’s getting 
older, he has health issues, and he may 
want someone else around so that you 
won't leave him to get your needs met 
It’s also possible that a third would 
reignite the D/s dynamics that you 
miss. D/s is performance, it’s play, and 
nothing invigorates a pair of perform- 
ers quite like a new audience. 

I’m not telling you that you have to 
agree to the third — if it’s monogamy 
you want, then it’s monogamy you 
should ask for — but keep your mind, 
your options, and those lines of com- 
munication all open. 


I'mamiddle-aged,, fat, and happy gay man 
My partner has a best friend, and they 
share everything — including our bed. 
Most weekends, we tromp through town 
together, watch TV together, and share 
waking and sleeping moments together. 
Recently I referred to us as “poly andina 
triad,’ and I was shocked by my partner's 
response. He claims that we aren't a triad}. 
say that if we're sharing home, heart, and 
bed, were in a poly relationship. Sign me... 
Honest Accidentally Poly Person, Ye} 


Being poly means being open to or being 
in more than one romantic relationship 
— concurrent committed relationships 
— and what you've described sounds 
pretty poly to me. Perhaps it’s the triad 
designation that makes your partner un 
comfortable. That particular label im- 
plies that you're all equal partners — no: 
just equally attracted to each other and 
in love with each other (which three peo 
ple rarely are), but equals on the emo- 
tional, social, and financial fronts as well 
i.e., equally obligated to one another. 
Your partner may regard his best friend 
as fun to have around, but not an equal 
partner, and not someone he is responsi 
ble to/for in the same way you two are 
responsible for each other. 

Or maybe your partner regards 
his best friend as his boyfriend, not 
yours, and while he’s happy to share 
his boyfriend with you sexually, he’s 
not into the idea that you might be in 
love with his boyfriend and vice versa 
so the “triad” label irks him. 

Or maybe your partner is one of 
those people who believes that poly 
folks are deranged sex maniacs and 
whatever he’s doing can't be poly be- 
cause he’s not a deranged sex maniac, 
HAPPY, which makes him more com- 
fortable with cognitive dissonance 
than the “triad” label. 


E-mail Dan Savage: mail@savagelove.net 
@fakedansavage on Twitter 


FRIDAY OCT 31ST & SATURDAY NOVEMBER 1S]. 


412 BRORDWAY 
415.391.2800 WWDENTHOUSESF COM 


GPENTHOUSE SF SPENT HOUSESF 


SERVICES EMPLOYMENT HEALTH & WELLNESS 


CLASSIFIED 


- 
@ 


TEXT HBLLOWEENSF 10 33733 FOR FREE AOMISSIC 


OCTOBER 15-21, 2014 





51 














aR 
Vy 
ERE 


‘Heat Up 
Your Night 
On RedHot 


415.402.1054 


dat a 
5 


18+ redhotdateline.com 


FReE| Discreet Chat 
TRIAL! Guy to Guy 


REAL 
ot 
REAL 
DESIRE 
REAL FUN 














Try for FREE 


Ahora en Espanol 


415.765.1796 


For More Local Numbers: 1.800.926.6000 


www.livelinks.com 





Teligence/18+ 


52 OCTOBER 15-21, 2014 CLASSIFIED HEALTH & WELLNESS EMPLOYMENT 


413.956.3737 


NWilolgom Me ersll \Ulanlel\acee nts OO MACON elelcle 














is ASS a) (es 
Knockout 
Behind 


52. V0: 
5 SoDDe 6. 


TS Lucy 

Incall Oakland 
Lake Merritt 
(510) 251-1742 
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BARBARA | 
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Now/or Never! A 
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with)71//27 Barbara 








SWEET & PETITE 
For a Great Massage, 
Call Ally at 650-630-3815 


CLASSY SENSUAL ASIAN 
SWEETHEART READY TO SPOIL YOU! 
Independent professional massage 
therapist ready to give the Elite Deserving 
Gentlemen a relaxing sensual pampering. 
Private Oakland Incall close to Lake Mer- 
ritt. Call Halle at 707-701-1807 
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aA tf , tr . * , p4 . 
FREE TRIAL! 


| 415.520.7500 


1877610.3344 


PAMPERED OASIS 
Surrender to bliss, simply receive & 
be nurtured. Sweet Accommodating 
Busty Curvy Playmate. | Enjoy 
Catering To Mature Gentlemen. All My 
Sessions Are Tailored To Fit Your Needs 
Private Oakland Incall. Close To Lake 
Merritt! Call To Book The Experience 
You'll Cherish, 

Angela (510) 677-2388 
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FREE CODE: SF Weekly 
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* $4U5/HR FULL BODY MASSAGE 

* $3S5/HR BODY &S FOOT MASSAGE 
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2655 Judah Street 415-655-1367 
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You'll enjoy our private rooms ~ STRESS REDUCTION 
and stress-free environment! , 
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CHROMO THERAPY 15-876-2328 

80 SOUND ee 
So, come and unwind! a 


Pamper yourself! 


450B JONES ST (CROSS ST. O'FARRELL ST) 
10AM TO LATE NIGHT ¢ 415-817-1293 


ORIENTAL NATURAL 
HEALING CENTER 
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Full Body, Massage; Not 45,0155 
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Professional ~ 
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Girls 


1927 Ocean Ave in SF'™ 
415-585-6188 ' 
Bring in Ad for °10 Discount 
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Day Spa 
Body Scrub: 


38 


Massage: 


415-668-6299 
2501 CLEMENT ST (AT 26TH AVE) SF 94121 
MON-SUN 10-9 
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Visa/MasterCard/ 
Discover accepted 


Many Beautiful Asian 
Girls to Choose From 


~ Now Hiring Masseuses 
y With Permits 


428 O'Farrell St. @ Taylor 
Cle lwelllc es Cromrieerlitatee)) 


415-441-4133 


* Pain Relief & Relaxation 

* Friendly © Certified 
Professional Masseuses 

Quiet Place with 
Private Room 

¢Free Steam & Shower 

*Foot Massage 

* Body Massage $39 
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WANTS TO purchase minerals and 
other oil & gas interests. Send details 
to P.O. Box 13557, Denver, Co 80201 


THE OCEAN Corp. 10840 Rockley Road, 
Houston, Texas 77099. Train for a new 
career. *Underwater Welder. Com- 
mercial Diver. *NDT/Weld Inspector. 
Job Placement Assistance. Financial 
Aid avail for those who qualify 
1.800.321.0298 
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Sys Analyst - Supply Chain to analyze 
existing supply chain mgmt S/W, cur- 
rent tech specs, & new technologies 
to improve systems structure. Reqs: 
BS CompSci +3yrs exp as Sys Analyst/ 
Sys Consultant. Exp must incl: serve as SULLIVAN 
customer liaison; design & implement PROPERTIES INC. 
SCM systems; C#; ASP.net; Java; HTML; 
XML; & AJAX. Work site/interview: 

San Francisco, CA. Mail resume to: G. 
Cheong, Sephora USA, 525 Market 

St 32nd Flr, San Francisco CA 94105. 
Principals Only. No calls please. EOE 


West Maui's 
Affordable Condos 
1, 2, 3 Bedroom Rentals 


1-800-332-1238 
www.MauiResorts.com 





Software Engineer to fix production 
defects in software app modules incl 
pricing, shopping cart, & checkout of 


Mail resume to: 
G. Cheong, Sephora USA, 
- J Car t 525 Market St, 32nd Flr, 
online store application. Reqs: BS in San Francisco CA 94105 
CompSci/Engrg, or rel +5yrs exp as 
S/W Engr or related coding & testing 
position. Exp must incl: Oracle, Java, 
J2EE, JSP Servlets, XML, SQL, & SOAP. 
Work site/interview: San Francisco, CA. 
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Walk-Ins Welcome! 
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QuestChat" 






DOWNLOAD 


2m 
'' FREE APP 


415.829.1111 


Oakland 510.543.1111 sanJose 408.514.0099 
Santa Rosa 707.583.1111 Other Cities 1.888.257.5757 
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I like to have fun, relax, and enjoy aa Maybe you a 7 
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2366 San Pablo Avenue 
Berkeley, CA 94702 ” 
www.mybpg.com 
510.540.6013 
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Wellness Counseling Since 









SUMMER SPECIALS 
Free gift with every ID card purchase. 
OPEN 7 DAYS/WEEK 
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77 McAllister St, Ste. 200, San Francisco 
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